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MUNICH. 

General  Notes/  ; 

Hotels:  Bavarian  Hotel,  Proraenadeplatz  19.;  Reg'ina* Palace 
Hotel,  Maximiliansplatz  5  and  6.  Four  Seasons,  Maximilianstr.  4. 
Bellevue,  Karlsplatz  25.  Rhenish  Hotel,  Bayerstr.  17—23.  Con- 
tinental, Ottostr.  6.  Hotel  de  Russie,  corner  of  Ottostr.  and  Karlstr. 
Park  Hotel,  Maximiliansplatz  21.  De  V Europe,  Senefelderstr.  17. 
National,  Arnulfstr.  6.  Marienbad,  Barerstr.  11.  Leinf elder,  Lenbach- 
platz  9.  Union  Hotel,  Barerstr.  7.  Peterhof,  Marienplatz.  English 
Hotel,  Dienerstr.  11.  Exzelsior,  Schutzenstr.  7.  Grand  Hotel, 
Hirtenstr.  25.  Deutsche?-  Kaiser,  Dachauerstr.  1.  Terminus  Hotel, 
Bayerstr.  43.  Kaiserhof,  Schiitzenstr.  12.  Frdnkischer  Hof,  next 
the  Terminus.  Roter  Halm,  Karlsplatzrondell.  Hotel  Stachus, 
Karlsplatz  24.  Hotel  Deutscher  Hof,  Karlstor.  Baslerhof,  Pranner- 
straBe  11.  Christliches  Hospiz,  Mathildenstr.  4.  Hotel  Zentral, 
Arnulfstr.  16.  Ringhotel,  Sendlingertorplatz.  Herzog  Heinrich, 
Landwehrstr.  9  etc.  etc. 

Boarding  Houses  and  furnished  rooms:  Pension  Amalia, 
Theresienstr.  19.  —  Pension  Austria,  Herzog  Wilhelmstr.  22  on 
the  plantation.  —  Pension  Burger,  Luisenstr.  50/1  and  II.  — 
Pension  Clara,  Wilhelmstr.  25,  near  the  "English  garden".  — 
Pension  Continental,  Ludwigstr.  17%.  1st  and  2d  floor,  corner  of 
Adalbertstr.  —  Pension  Cortin-Gehr,  Kaulbachstr.  47.  —  Pension 
Euchler,  Ludwigstr.  22b,  hause  in  the  garden;  central  heating.  — 
Pension  Finckh,  Barerstr.  38.  —  Pension  Glaspalast,  Arcisstr.  10/0. 
—  Pension  du  Globe,  Schellingstr.  42.  —  Pension  Glocker,  Maxi- 
milianstraBe  5/II;  first  class,  Lift,  modern  comfort.  —  Pension 
Grebenau,  Wittelsbacherplatz  2/1  and  III,  in  central  situation.  — 
Pension  Villa  Gruber,  Hessstr.  26,  close  to  the  Pinakotheks.  — 
Pension  Hofmeier,  Schonfeldstr.  17/11.  —  Pension  Internationale- 
Kauffmann,  Kaulbachstr.  35/1  and  II,  Garden-Villa.  —  Pension 
Isabella,  Tengstr.  31 ;  first  class.  Teleph.  33697.  —  Pension  Mary, 
Georgenstr.  110.  —  Pension  Pfanner,  Finkenstr.  2,  first  class.  — 
Pension  Pinakothek,  Schellingstr.  87,  in  the  "Furstenhauser" ; 
Lift.  Much  enlarged.  —  Familien- Pension  Podlech,  Galeriestr.  11/0 
and  I,  opposite  the  "Kunstverein",  Teleph.  20812.  —  Pension  Prinz- 
regent,  Prinzregentenstr.  18,  next  the  English  Garden.  —  Pension 
Quisisana,  Theresienstr.  84,  close  to  the  Pinakotheks.  —  Pension 
Richter,  Leopoldstr.  48a,  near  the  "English  garden".  —  Pension 
Schreiber,  Hohenzollernstr.  23/11.  —  Pension  Schweiz,  Schelling- 
straBe  78,  opposite  the  "Furstenhauser",  close  to  the  Pinakothek. 
5  min.  from  the  Terminus.  —  Pension  Segl,  Theresienstr.  124/1 
and  II,  close  to  the  Pinakotheks  and  Polytechnikum.  —  Pension 
Serno,  Theresienstr.  78/1  and  II,  close  to  the  Pinakothek.  - 
Pension  "Sonneriborn" ,  Schraudolphstr.  2a.  —  Pension  Stella, 
Prinz  Ludwigstr.  7,  Teleph.  22085.  —  Pension  Toussaint,  Brienner- 
straBe  8,  in  the  house  to  the  "Cafe  Luitpold",  first  class.    Central 


Heating,  etetit'ri'  lig^it;  hot  water  laid  on.  -  Pension  Valesca, 
SchonfeldStr  96  I.  II  and  III.  near  the  English  and  Royal  Garden. — 
l'<  /'-:/"//  JValkiire,  Seitzstr.  :>.  House  In  Hie  garden.  -  Pension 
\y>.  sheim,  Tiii'l<«'(isn'.  C).  firsl  class..  Lift,  central  heating.  —  Pension 
WWidrny,  Mrialienstr.  »'),">.  —  Pension  Zickler,  Karolinenplatz  2.  — 
Pension  Zierhwt,  Prinz  Lndwigstr.  5t.  close  to  the  "Tonhalle". 

Wine  Restaurants:  Ratskeller  in  the  cellar  of  the  New  Rathaus; 
entrance  Dienerstr.  3 and  Weinstr.  Schleich,  Briennerstr.  6.  OdeonBar 
and  Restaurant,  Briennerstr.  4  (Wittelsbacherplatz).  Wine  House 
Eckel  (tenant  Halmburger),  established  1809,  Burgstr.  17,  next 
to  the  old  Townhall,  with  "Schoppenstube" ,  Sparkassenstr.  1. 
Restaurant  Hoftheater,  Residenzplatz,  opposite  the  Royal  Theatres 
(Wine  Salon  on  the  first  floor  with  separate   boxes). 

Cafes  with  Restaurant  (open  in  the  evenings):  Cafi  Luitpold, 
Briennerstr,  S.  Restaurant  Kiinstlerhaus,  Lenbachplatz  8.  Victoria 
(with  a  garden)  Maximilianstr.  17.  Cafe- Restaurant  II>>iih<ut< ,-. 
Residenzplatz,  opposite  the  Royal  Theatres  (Wine  Salon  on  the 
first  floor  with  spa  rate  boxes);  premises  worth  seeing.  Rendez- 
vous for  strangers.  Grand  Cafe  Filrstenhof,  Neuhauserstr.  21,  worth 
seeing.  Neue  Borse,  Maximiliansplatz  8.  Cafe-Restaurant  Fahrig, 
Karlstor.  Cafe  Odeon,  Briennerstr.  56.  "Arkadia",  Prielmayerstr. 
Cafe- Restaurant  Peterhof,  Marienplatz.  Heck.  Hofuarten.  Domhof. 
Kaufingerstr.  15,  next  to  the  Frauenkirche.  Restaurant  Paulaner- 
hinn.  Kaufingerstr.,  next  to  the  "Domfreiheit".  Cafi  Rathaus, 
Marienplatz.    Cafi  Plendl,  Rosenstr.    Cafi  Parade,  Lndwigstr. 

Cafes  without  Restaurant,  closed  at  7  p.  m.:  Karlstor,  Neu- 
hausertr.  34,  next  to  the  Karlstor.  Borsencafe,  Maffeistr.  ::.  ( '<  ntral 
(Tonhalle),  Tiirkenstr.  Union,  Herzogspitalstr.  12.  Under  the 
Hofgarten  Arcades  (and  in  the  Hofuarten  itself):  Cafi  Arkaden, 
Helbig  and  Baukneckb.  Prinzregenl.  Prinzregentenstr.  4.  Cafi 
Schiissel-Passagt .    Kaufingerstr. 

Vegetarian  Restaurant  „8onnenborn",  Schrau  Lolphstr.  2a. 

Refreshment-room  (Tea  and  Chocolate):  Trautmann  &  Vokt. 
Promenadeplatz  14,  Tel.  Nr,  2326. 

Confectionary:  Trautmann  cfc  Vokt,  Promenadeplatz  14,  Tel. 
\r.  2326.   Speciality:  Sweets, Chocolate, Crystallised  Bruits, Cakes. 

Beer  Restaurants:  Restaurant  Hoftheater,  Residenzpl.,  opposite 
the  Royal  Theatres  (Wine  Salon  on  the  first  floor  with  separate 
boxes);  premises  worth  seeing.  Rendezvous  for  strangers.  Park 
Hotel,  Maximiliansplatz.  Burgerbrdu,  Kaufingerstr.  6.  Franzis- 
kaner,  Residenzstrasse  !).  Peterhof,  Marienplatz.  Fahrig,  am 
Karlstor.  Paulanerbrdu,  Kaufingerstr.  II.  P3chorrbraubierhalUnt 
Neuhauserstr.  II.  Hofbrduhaus, am  Platzl.  Spatenbrdu,  Neuhauser- 
BtraBe  l.  Augustinerbrdu,  Neuhauserstr.  10.  Mathfoerbrdu-Bier- 
haUen,   BayerBtr.  5. 

Beer  Keller  (no  stranger,  who  takes  any  interest  in  Munich 
OUStOmS,    and    wishes    to    enjoy    the    lies)     lieer   at  its  source,   should 


fail  to  visit  these  Keller).  The  best  known  are:  Augustinerkeller, 
Herbststr.  1.  Salvatorkeller  (Paidanerbrdu),  Hochstr.  49.  Burger  - 
brdukeller,  Rosenheimerstr.  29.  Hackerbrdukeller,  Theresienhohe  2. 
Hofbrduhauskeller,  Haidhausen,  Innere  Wienerstr.  12.  Lowenbrdu- 
keller,  Nymphenburgerstr.  2.  Munchener  Kindlkeller,  Rosenheimer- 
straBe.  Arzbergerkeller,  Nymphenburgerstr.  10.  Franziskaner- 
keller,  Hochstr.  7.    Bavariakeller,  Theresienhohe  3. 

Refreshment  Gardens  in  the  English  Garden:  Milchhdusl, 
Chinesischer  Turin,  Kleinhesselohe  and  Aumeister. 

Baths:  Germaniabad,  Arnulfstr.  26,  Bathing  Establishment  with 
modern  arrangements.  Luisenbad,  Luisenstr.  67.  Hofbad,  Kanal- 
strasse  19,  with  swimming-baths.  Oiselabad,  Mullerstr.  29%. 
Volksbad,  Ludwigsbriicke  (ascent  of  tower  25  Pfgs.);  and  others. 
At  Schwabing,  river-baths  Ludwigsbad,  Schwabingerlandstr.  36. 
Germaniabad,  Biederstein  7.   Ungerer,  Kanal  1. 

Public  Conveyances. 

Luggage  up  to  20  lbs.  free,  from  20  lbs.  up  to  50  lbs.  20  Pfgs., 

for  every  extra  fraction  of  50  lbs.  20  Pfgs.;  from  the  "Haupt- 

bahnhof"  (Terminus)  20  Pfgs.  extra  for  Cab  Token  (see  below). 

Horse    Cabs    with    Automatic    Checkers    (Taxameters). 

Checker  I   (red) 

up  to  800  metres  70  Pfgs.,  for  every  extra  400  m.  10  Pfgs.  1 — 2  persons 

a)  within  the  circuit  of  the  checker  cabs. 

b)  for  any  drive  from  outside  to  the  circuit  of  the  checker  cabs. 

Checker  II  (black) 
up  to  600  m.  70  Pfgs.,  for  every  extra  300  m.  10  Pfgs.  3  persons. 

a)  within  the  circuit  of  the  checker  cabs. 

b)  for  any  drive  from  outside  to  the  circuit  of  the  checker  cabs. 

Checker  III  (blue) 
up  to  400  m.  70  Pfgs.,  for  every  extra  200  m.  10  Pfgs.  1 — 3  persons. 

a)  by  day  outside  of  the  circuit  of  the  checker  cabs. 

b)  for  any  drive  by  night  (from  10  p.  m.  to  6  a.  m.). 
Waiting:  Before  the  drive  begins,  up  to  6  minutes: 

70  Pfgs.  Further:  3  minutes  10  Pfgs.;  1  hour  M.  2.—. 

Motor  Cabs. 

Charge  I  (red)  for  1  to  3  persons  up  to  900  metres  road  distance 
90  Pfgs.  and  10  Pfgs.  for  every  further  300  metres  within  the  zone 
of  the  taxameter  cabs. 

Charge  II  (black)  for  1  to  3  persons  at  night  and  4 — 5  persons 
up  to  600  metres  road  distance  90  Pfgs.  and  10  Pfgs.  for  every 
further  200  metres. 

Charge  III  (blue)  for  4  to  5  persons  during  the  night  and  outside 
the  zone  of  the  Taxameter  cabs. 

Porters  at  the  Station:  For  carrying  from  the  cab  to  the 
luggage  office,  or  from  the  train  to  the  cab,  up  to  100  pounds 
20  Pfgs. ;  up  to  200  pounds  40  Pfgs. ;  every  further  100  p.  10  Pfgs. 


j^"~  At  (he  evils  to  the  station  (on  the  south  and  north  sides 
only)  tin  tokens  or  checks  with  the  number  of  a  Cab  or  Fiaker 
are  distributed,  without  which  no  carriage  can  be  had. 

Tourist  Office:  Official  Bavarian  Tourist  Office,  Promenade- 
platz  10.  Official  Information  agency  of  the  Bavarian  State  Railways. 
Tickets  and  tour-  all  round  the  world.  Sleeping  car  tickets. 
Auto  excursions.  Agency  of  the  North  German  Lloyd  and  of 
all  principal  Steamship  Companies.  Branch  office:  Central  Station 
(main-Hall).     Correspondents  of  Thos.  Cook  &  Son,  London. 

Baggage:  Collection  of  luggage  and  issuing  of  official  registra- 
tion receipt.  —  Forwarding  of  baggage  and  merchandise,  Storage, 
Insurance.  —  Transportation  of  Automobiles.  —  Amtliches  Baye- 
risches  Reisebureau  G.  m.  b.  ft.  Forwarding  Dept.  A  B  H  Express, 
Promenadeplatz  16. 

Tourist  Office,  ..Xorddeutscher  Lloyd",  Promenadeplatz  19 
(Hotel  Bayerischer  Hof).  Ticket  Office  for  Cabin  Passengers. 
Berths  can  be  booked  for  all  Lines  of  the  North  German  Lloyd 
S.  &  Co.,  Bremen.  All  information  about  shipping  and  railway 
matters  can  be  obtained  free  of  charge. 

Post  Offices:  1.  General  Post  Office,  Max-Josephplatz  and 
corner  of  the  Residenzstr.  2.  Post  Office  II  at  the  "Hauptbahnhof" 
(Terminus),  Bayerstr.  12.  In  all  parts  of  the  town  are  branches. 
Open  on  week-days  from  8  a.  m.  to  8  p.  m.  On  Sundays  and  Saints' 
Days  from  8—8.45  and  11—12  o'clock. 

Telegraph  Offices:  Central  Office,  Bahnhofplatz  1.  Branch 
Offices:  at  the  General  Post  Office  and  at  all  the  branch  post-offices. 

Telephone:  At  the  Post  and  Telegraph  Offices. 

Sightseeingtours  round  the  city:  during  summer  daily  from 
the  Bahnhofplatz  (Northern  side);  at  9]2.  93.,.  2  \  2  a.  3^;  (from 
June  20th  to  August  20th  also  at  9%  a.  m.  and  4K  p.  m.)  from 
the  Lenbachplatz  (Goethe  Monument):  at  9%,  10.  2%  a.  3%. 
(From  June  20th  to  August  20th  also  at  934  a.  m.  and  434  p.  m. 
Duration  about  2  hours.  Price  4  Mks.  incl.  guidance.  Tours 
in  private  automobiles  round  the  city  incl.  guidance  and  entrance 
to  the  curiosities.  Departure  from  the  Official  Bavarian  Tourist 
Office,  Promenadeplatz  16,  at  9  a.  m.  and  2Jo  p.  in.  Whole 
day  Mks.  20.  Forenoon  only,  Mks.  10,  afternoon  only,  Mks.  12. 
Automobiles  rented  for  any  length  of  time. 

Railway:  All  lines  (also  those  of  the  Eastern  Railway  Station 
at  Haidhausen  and  of  the  Southern  Railway  Station  near  Thal- 
kirchen)  run  to  the  Hauptbahnhof  (Terminus),  with  the  exception 
of  the  [sartalbahn. 

Esartalbahn.  Railway-station  near  Southern  Railway  Station. 
Connection  with  the  oity  by  Tram  Line  L0  and  30, 

Tram- Way  (see  Plan  of  Town). 

1.  Nymphenburg    -Stiglmaierplatz  —  Hauptbahnhof  —  Karlsplatz 
— Marienplatz    -Isartorplatz  — Ostbahnhof. 


11.  Neuhausen  —  Stiglmaierplatz  —  Hauptbahnhof  —  Karlsplatz  — 
Marienplatz — Isartorplatz — Ostbahnhof. 

2.  (Nordring.)  Hauptbahnhof — Sonnenstr. — Sendlingertorplatz— 
Miillerstr — Isartorplatz — Max  II  Monument — Liebigstr. — Lud- 
wigstr. — Theresienstr. — Augustenstr. — Hauptbahnhof. 

12.  (Siidring.)  Hauptbahnhof — GoethestraBe —  Ostfriedhof — Max 
We  berplatz  —  MaximilianstraBe — Promenadeplatz  —  Lenbach- 
platz — Hauptbahnhof. 

3.  Arnulf  straBe— Hauptbahnhof  —  Karlsplatz  —  Maximiliansplatz 
— LudwigstraBe — Feilitzschstr aBe  ( Sehwabing ) . 

13.  ArnulfstraBe  —  Hauptbahnhof  —  Karlsplatz  —Maximiliansplatz 
— Ludwigstr.  — Leopoldstr.  —Feilitzschstr.  —  Nordfriedhof . 

4.  Westfriedhof — Neuhausen(NymphenburgerstraBe)  — KarlstraBe 
—  Lenbachplatz  —  Promenadeplatz  —  Maximilianstr.  —  Ost- 
bahnhof, 

24.  Stachus — Hauptbahnhof — SeidlstraBe  —  AuBere DachauerstraBe 
(Leonrodstr.). 

5.  Marienplatz  ( Heiliggeist-Kirche ) — ReichenbachstraBe — Pilgers - 
heimerstraBe— Candidplatz. 

15.  Marienplatz  (Heiliggeist-Kirche) — ReichenbachstraBe— Pilgers- 
heimerstraBe — HumboldtstraBe. 

25.  Ostfriedhof  —  Harlaching  (Zoological  Garden)— GroBhesselohe 

— Geiselgasteig — Gr  un  wald. 

6.  Sehwabing  (BelgradstraBe)— BarerstraBe—  Karlsplatz  —  Send- 
lingertorplatz— Sendling — Thalkirchen  (HofmannstraBe). 

1 6.  Sehwabing  (BelgradstraBe)  —  BarerstraBe  —  Karlsplatz — Send- 
lingertorplatz— Sendling  (ForstenriederstraBe). 

26.  Schwabing(Kolnerplatz)  -Feilitzschstr.  —Odeonsplatz —Marien- 
platz -Sendlingertorplatz  -Goetheplatz  — Implerstr.  —  Valleystr. 
— Tiergarten  (Thalkirchen). 

36.  Schwabing(K61nerplatz)-Feilitzschstr.  —Odeonsplatz— Marien- 
platz —  Sendlingertorplatz  —  Goetheplatz  —  Implerstr.  —  Ober- 
landerstraBe  (GroBmarkthalle). 

7.  GeorgenstraBe — AugustenstraBe  —  Hauptbahnhof — Karlsplatz 
— Sendlingertorplatz — FraunhoferstraBe — Mariahilfplatz — Ost- 
friedhof bzw.  Martinsplatz. 

17.  Sehwabing  (HohenzollernstraBe)  —  TengstraBe  —  Augusten- 
straBe— Hauptbahnhof — Goetheplatz — PilgersheimerstraBe. 

27.  Ostfriedhof — Martinsplatz — Giesinger  Bahnhof. 

8.  GeorgenstraBe — Milbertshofen. 

18.  Sendling  (ForstenriederstraBe) — Holzapfelkreut. 

9.  Bogenliausen  —  Ludwigsbriicke  —  Marienplatz  —  Karlsplatz  — 
Hauptbahnhof— Landsbergerstr.— Elsenheimerstr. 

19.  Steinhausen  —  Ludwigsbriicke  —  Marienplatz  —  Karlsplatz — 
Hauptbahnhof — BayerstraBe — Westend  (TrappentreustraBe). 

29.  Stachus — Lands  bergerstraBe — Laim — Pasing . 

10.  Sehwabing  (FeilitzschstraBe)  —LudwigstraBe  —  Odeonsplatz — 
TheatinerstraBe — Marienplatz — SendlingerstraBe — Sendlinger- 
torplatz— Isartalbahnhof. 


30.  Isartalbahnhof — AuenstraBe — Isartorplatz — Max  II  Monument 
— OttingenstraBe  (Nationalmuseum) — Max  Joseph-Briicke  — 
Bogenhausen    (TorringstraBe). 

Dienstmanner  (town-porters).  For  the  sake  of  sucurity  a 
check  should  be  asked  for.  Tariff  for  an  errand  without  luggage 
pu  to  5  rnin.  15  Pfgs.,  up  to  1  km  including  30  pounds  of 
luggage  25  Pfgs.,  for  every  further  kilometer,  15  Pfgs.  Carriage 
of  goods  up  to  200  pounds  and  1  km,  60  Pfgs. ;  for  every  further 
kilometer,  40  Pfgs. 

Theatres  and  Concerts. 

Sale  of  tickets  for  the  royal  Theatres  (during  summer  months  also 
for  the  Rich.  Wagner  and  Mozart  Festival  and  for  the  festival  Plays  in 
the  Ktinstlertheater)  and  for  other  Theatres,  Concerts  and  Varieties  at  the 
Official  Bavarian  Tourist  Office  Ltd.  formerly  Schenker  a.  Co.,  Promenade- 
platz  16  and  Central  Station. 

Kgl,  Hof-  and  Nationaltheater  (Royal  Theatre),  Max  Joseph  - 
platz,  for  operas  and  dramas.  Ticket-office  in  the  Maximilian- 
straBe,  9 — 1  o'clock;  4 — 5  o'clock;  for  reserving  tickets  30  Pfgs. 
—  The  Theatre  may  be  visited  Mondays,  Wednesdays  and  Satur- 
days at  2  o'clock  (punctually).  Apply  to  the  porter,  Maximilian- 
straBe;  fee  50  Pfgs. 

Kgl.  Residenztheater,  to  the  left  of  the  Hoftheater,  plays  and 
comedies,  recently  also  operettas  (Tickets  as  for  the  Hoftheater). 

Prinzregententheater,  Prinzregentenplatz.  For  Wagner's  Operas. 

Gdrtnerplatz  Theatre,  operettas  etc.  Ticket-office  opened  9 — 1 
and  4 — 6  o'clock. 

Munchener  Schauspielhaus,  MaximilianstraBe  34 — 35,  modern 
theatrical  pieces.    Ticket-office  open  9 — 1  and  4 — 6  o'clock. 

Munchener  Kilnstlertheater  in  the  Exhibition-Park. 

Munchener  Volkstheater,  JosephspitalstraBe  10a. 

Milnchener  Kammerspiele,  Augnstenstratfe  89. 

Concert  Halls:  Odeon,  Tonhalle  (formerly  Kaimsaal),  Museum, 
Mathildensaal,  Bavarian  Hotel  and  Four  Seasons  Hotel.  For 
particulars    see    newspapers. 

Music  etc. 

Church  Music:  Sundays  9  a.  m.  at  St.  Michael's  and  at  the 
Cathedral,  vocal  and  instrumental  music.  In  the  Allerheiligen- 
kapelle  executed  by  the  Royal  Orchestra. 

Military  Band,  daily,  at  I21,  noon  in  the  Court-yard  of  the 
Townhall;  also  Sundays,  Tuesdays,  Thursdays  and  Fridays  in  the 
Feldhennhalle;  in  summer,  when  the  weather  is  Favourable,  on 
Monday  and  Wednesday  evenings  from  5.30  to  {I'M)  in  the  Hof- 

garten,  and  on  Saturdays  from  5.30  to  »>..'><>  o'clock  at  the  Chinese 
Tower  in  the   English  harden. 

Concerts  and  Variety  Theatres:  Burgerliches  Brduhaus  (Munioh 
Burgerbrau):  Military  concerts.  Ldtoenbrdukeller,  Stiglmaierplatz: 
Grand   Military  Concerts.    Tonhalle:  popular  and  other  Concerts. 


Deutsches  Theatre,  Schwanthaler-Passage:  Variete  Performances. 
Odeon-Casino,  Briennerstr.  55,  Wittelsbacherplatz.  KiVs  Colosseum, 
ColosseunistraBe:  Variete  Performances.  Kristall-Palast,  Blumen- 
straBe  29:  Variete  Performances.  Intimes  Theater  (Kabarett)  in 
the  Hotel  Wagner,  Sonnenstr. 


(0^T  English  Church  St.  George    in   the  Plantations   of  the 
BlumenstraBe. 


Hours  for  Visiting  the  Sights. 

Exhibition  Park.  Theresienhohe  (tramway  communication), 
Exhibition  1914:  Deutsche  Ausstellung  „Das  Gas".  July  and 
August.     Artist-theatre.     Amusements. 

jj^f  Academyjoff sciences, '  Neuhauserstr.  51.  Zoological  collection 
open  on  Sundays  from  10 — 12  o'clock,  Tuesdays  11 — 1  o'clock, 
Wednesdays  and  Saturdays  2 — 4  o'clock;  geological  and  palaeo- 
graphic  collection  Sundays  and  Wednesdays  from  10 — 12  o'clock, 
Saturdays  2 — 4  o'clock;  miner  alogical-prehistoric  collection  open 
Sundays  from  10 — 12  o'clock,  Wednesdays  and  Saturdays  from 
2 — 4  o'clock.  *  Entrance  free.    Collection  of  coins  see  below. 

Alpine  Museum,  Praterinsel  5.  Artistic  reproductions  of  the 
Heigh  Mountain-ranges  of  the  World  in  Paintings,  Reliefs  (Relief 
of  the  Jungfrau  measures  25  qm)  Panoramic  views,  Ex  libris; 
also  the  Flora  and  Fauna  of  the  Alps ;  Peasant  Costumes  and  so  on. 
The  development  of  Alpine  climbing  with  the  aids  to  mountain 
sports,  the  Construction  of  Cottages,  the  Guide-system,  the  training 
in  Ski-ing  —  also  statistical  evidence  and  the  like.  —  Entrance: 
from  May  1st  to  the  end  of  Sept.  Tuesdays,  Thursdays  and  Fridays 
9  to  1  o'clock  and  2  to  5  o'clock,  from  Oct.  1st  to  the  end  of  April 
Fridays  10  to  1  o'clock,  Admission  50  Pfgs.  Sundays  10  to  12  and 
Wednesdays  2  to  5  Admission  free;  more-over  at  any  time  for 
admission  from  1  Mk. 

§J| ^Anatomical  Collection,  Pettenkoferstr.  11.  Daily  from  12  to  2. 
Sundays  and  Saints'  Days  excepted.  Tickets  of  Admission  (50  Pfgs.) 
at  the  porter's.  Free  tickets  (at  the  administrator)  for  doctors, 
naturalists,  and  students  of  medicine  and  the  natural  sciences 
on  production  of  card.  Minors  not  admitted. 
£  _  Anatomical  and  Pathological  Collections,  Nussbaumstr.  26, 
visiting  and  admission  see  Anatomical  Collection. 

p  Antiquarium,  in  the  New  Pinakothek,  Tuesdays,  Thursdays 
and  Saturdays  from  1.  Mai  to  30.  September  9  to  12.30;  from 
1.  October  to  30.  April  10  to  12.30;  free. 

Antiquities.  A.  S.  Drey,  Maximiliansplatz  7.  Exhibition  of 
high  class  works  of  art,  pictures,  sculptures,  furnitures,  tapestries, 
porcelains  ecc. ;  opened  8 — 7. 


Army  Museum,  HofgartenstraBe  l.  Prom  April  1st  to  October 
10th  from  9.30  bo  L2.30  and  3  to  5  (from  July  15th  to  September 
15th  from  3  to  5.30);  Sundays  and  holidays  from  9.30  to  12.30; 
from  October  IIth  to  March  31st  from  10  to  1,  Sundays  and 
holidays  from  9.30  to  L2.30  o'clock.  (Closed  on  Saturdays  and 
In-!,  festivals,  on  the  Jan.  7th  and  27th,  Juli  21"1.  Aug.  25th  and 
from  December  lsl  to  December  20th.)  Admission  free  on  Tuesdays, 
Fridays,  Sundays  and   Saints"   Days;  other  days   1    Mk. 

\rt  Exhibition  at  tin  Royal  tiilaspalast.  Munich  Annual  Art 
Exhibition  [914  organised  by  the  „Miinchener  Kiinstlergenossen- 
schaft"  (Munich  Artists'  Association).  Daily  from  June  1st  to 
end  of  October  '.*  to  b.    Admission:    1  Mark.  Season  Ticket-. 

Art  Exhibition,  Permanent,  of  the  "Munchener  Kunstler- 
dienosseuschaft",  in  the  rooms  (ground-floor)  of  the  old  National 
Museum,  Maximilianstr.  26.  New  works  of  painting,  plastic  and 
graphical  art.  Open  the  whole  year;  on  week-days:  from 
9 — 6  o'clock  (in  winter  till  dusk);  on  Sundays  and  Saints'  Days 
from  10  to  1.     Admission  50  Pfgs. 

Art  Exhibition  of  the  "Secession"  in  the  Royal  Art  Exhibition 
Building  on  the  Konigsplatz  No.  1,  opposite  the  Glyptothek. 
Winter  exhibition  from  the  end  of  December  till  beginning  of 
February;  Spring -exhibition  in  March  and  April.  Art-Exhibition 
from  May  15th  to  the  end  of  October.  Daily  9  to  0  o'clock.  Ad- 
mission: 1  Mk.  —  Exhibition  of  first-class  modern  artists  of  home 
and  abroad.  At  the  same  time  the  Secession-Gal  lot/  is  opened. 
The  latter  contains  eminent   works  of  contemporary  artists. 

Art  Exhibition  of  the  Deutscher  Kwistterverband  „Die  Inry- 
freien'%  Sophienstrai.>e.  I 'aim  House  in  the  old  botanical  Garden, 
May— October,     I    Mk. ;  in  winter  Special- Exhibition.  50   Pfgs. 

Art  Exhibition,  Permanent,  of  D.  Heinemann,  Lenbach- 
platz  5  and  6.  Exhibition  of  High  Class  Oilpaintings  of  the 
Modern  German,  Old  English,  Old  Spanish  and  Barbizon  School. 
Open  on  week-days  from  9 — 7,  on  Sundays  and  Holidays  9 — 1. 
Admission:   1  Mark. 

Art  Exhibition  of  E.  A.  Fleischmann,  Art  Gallery  by  Royal 
Appointment,  founded  1806.  Maximilianstr.  1,  next  the  Court 
Theatre.    Open  on  week-days  from  9  to  7.    Admission  free. 

\ii  Exhibitor  and  Healer.  Frz.  A.  ThaUmaier,  Ltd.,  Theatiner- 
strafie   is.  Spec.:   Miniatures  and   Porcelain  paintings, 

krtlstie- Porcelain,  Exhibition  ol  (in  the  newly-erected  Pavilion). 
\iiMir  Porcelains  including  Royal  Meissen.  Royal  Berlin, Copen- 
hagen, Rohrstrand,  Ph.  Rosenthal  u.  Co..  Selb  etc.  Franz 
Steigerwald's  X</>h<u-.  Purveyor  to  the  Royal  Bavarian  Court. 
Brienni  rat  r.  •"!. 

Bavaria  with  the,  Hall  of  l-'am<  From  H  April  to  the  end  of 
September  s  L2  a.  m.  and  2  7  |>.  m. ;  from  1st  October  to  the 
end  of  .Much  Hi  12  a.  m.  and  -J  t  p.  m.  40  Pfgs.  At  other 
1  imes  apply  to  the  manager. 


Botanical  Garden,  Menzingerstr.,  Nymphenburg  (Tram-line  I). 
Greenhouses  daily  10  to  12  o'clock  and  2  to  6  o'clock  (in  winter  till 
setting-in  of  dusk).  Admission:  Sundays  and  Holidays  20  Pfgs., 
on  week-days  forenoon  1  Mk.,  afternoon  50  Pfgs.,  Cloakroom  free. 

BrakTs  Kunsthaus  Beethovenplatz  1  (Trams  12  and  17);  on 
week-days  9 — 6  p.  m.  and  Sundays  10  to  1  o'clock. 

Bronze  Foundry  —  Collection  of  Models  (Original  Models  of 
about  100  figures  and  monuments  cast  in  bronze),  ErzgieBerei- 
straBe  14,  on  week-days  2 — 6  p.  m.,  40  Pfge. 

Casts  of  Antique  Works,  Royal  Museum  for,  Hofgarten  Arcades ; 
Wednesdays  10 — 12  and  Fridays  3 — 5  p.  m.  (in  winter  2 — 4  p.  m. )  ; 
free.     Catalogue  50  Pfgs. 

Churches:  Basilica,  Cathedral  (Ascent  of  tower  recommended, 
40  Pfgs.),  Au  Church,  Giesing  Church,  St.  Peter's  Church,  Benno 
Church,  are  open  the  whole  day;  St.  Anna  Church  is  closed  11.30 
to  12.30.  Ludwigskirche  (St.  Louis'),  5 — 11  and  3 — 5  o'clock; 
St.  Michael's,  daily  till  12  (at  other  times  apply  to  the  Sacristan, 
EttstraBe);  the  Church  of  the  Theatines  (St.  Cajetan's)  daily  till 
12,  and  3.30  to  4.45,  Sundays  till  4  o'clock.  The  Allerheihgen- 
hofkirche  is  free  from  10.30  to  12  o'clock;  20  Pfgs.  after  2  o'clock. 
Tickets  in  the  sacristy  in  the  Brunnenhof  of  the  Old  Palace. 

Coins,  Cabinet  of  in  the  Old  Academy,  Neuhauserstr.  51/1, 
Entrance  Maxburgstr.,  open  Monday  till  Saturday  10  —  12.30. 
Admission  on  personal  application. 

Collection  of  Models  (Municipal),  (connected  with  the  City 
Historical  Museum),  Jakobsplatz  1,  ground-floor,  Sundays,  Tues- 
days and  Thursdays  9  to  1  o'clock;  free. 

Collection  of  Paintings  on  Porcelain  in  the  New  Pinakothek, 
with  the  same  hours  as  the  latter. 

Egyptological  Collection  in  the  New  Pinakothek.  May  1. — 
Sept.  30,  Tuesdays,  Thursdays  and  Saturdays  from  9  to  12.30 
o'clock.    From  1.  Oct.  to  30.  April  from  10  to  12.30  o'clock.   Free. 

Ethnographical  Museum,  Hofgarten  Arcades.  Tuesdays  and 
Wednesdays  3 — 5  (October  with  March  2 — 4),  Fridays  and  Sundays 
10—12.30.     Free. 

Exhibition  of  antiques  and  articles  of  virtu  and  paintings  by 
the  old  masters,  BriennerstraBe  12,  Julius  Bohler.  Exhibition 
and  sale  on  weekdays  from  9  a.  m.  till  6  p.  m. 

Exhibition  for  House  Furnishing  in  antique  styles,  Tapestries, 
Antiques,  Marbles,  Bronzes  J".  Doppler,  Briennerstr.  3. 

Exhibition  of  rare  old  manuscripts ,  especially  illuminated 
manuscripts,  incunabula,  early  illustrated  books,  fine  old  prints 
etc.  etc.  Jacques  Rosenthal,  Antiquarian  Bookseller  to  H.  M.  the 
Emperor  and  King,  47  Briennerstr.  47. 

Exhibition  of:  Artistic-Glass  from  Galle,  Daum  Bros,  de 
Vez.  Pantin  etc.  Artistic-Porcelain  including  Royal  Meissen. 
Royal  Berlin,  Copenhagen,  Rohrstrand,  Ph.  Rosenthal  and  Co., 
Selb  etc.  Artistic-Faiences  and  Artistic-Earthenware  including 
Copenhagen,     Delft,     Ruskin,    Vienna    as   well    as    many    other 


creations  of  First-class  Factories,  Crystall-Glas*  from  Baccarat,  Val 
St.  Lambert  and  from  the  best-reputed  factories  of  Germany, 
Bohemia,  England  and  America.  Venetian  and  Cry  stall- Prismxitic- 
Glass.  Franz  Steigerwald' «  Nephew  ,  Purveyor  to  the  Royal 
Bavarian  Court,  Briennerstr.  3. 

Uabelsberger  .Museum,  Salvatorstr.  12,  from  May  1st  to 
Sept,  30th  Mondays,  Wednesdays  and  Saturdays  9.30  to  12;  from 
Oct.  1st  to  April  30th  Tuesdays  and  Fridays  9.30  to  12.     Free. 

German  Museum  (Masterpieces  of  the  Natural  and  Technical 
Sciences)  Section  I  (closed  on  Tuesdays)  in  the  old  National  Museum, 
Maximilianstr.  26  and  Section  II  (closed  on  Fridays)  Zweibrucken- 
straBe  12.  9—7  o'clock  (on  Sundays  and  Saints'  days  9  to  6); 
admission  pro  Person  20  Pfg.     Cloak-room  free. 

Glyptotkek,  Konigsplatz  3;  every  week-day  9  a.  m.— 5  p.  m. 
(Winter  10  a.  in.—  4  p.  m.).  Sundays  11a.  m.— 1  p.  m.  Admission 
free:  Mondays,  Wednesdays  and  Fridays  from  May  1st  to  Sept.  30th 
9  a.  m.— 2  p.  m. ;  from  Oct.  1st  to  April  30th  10  a.  m.— 1  p.  m.  On 
other  days  and  at  other  hours:  Admission  1  Mk.  Closed  during  the 
principal  week  of  the  October  Fair. 

Graphic  Arts,  Collection  of  (in  the  Old  Pinakothek),  formerly 
called  Cabinet  of  Engravings.  Open  on  Mondays,  Wednes- 
days, Thursdays  and  Fridays  from  9  to  1,  Sundays  and  Saints' 
days  10  to  12;  admission  free. 

Historical  Museum  (City)  (Maillinger  Collection  and  Collection 
of  Models)  Jakobsplatz  1  (formerly  Landwehr- Arsenal).  Sundays, 
Tuesdays  and  Thursdays  9  to  1  o'clock;  free. 

Hof theater,  Mondays,  Wednes-  and  Saturdays  2  o'clock ;  50Pfgs. 

Kiinstlerhaus,  Lenbachplatz  8,  on  week-days  10—6,  Saints' 
days  10—12  o'clock;  1  Mk.     Family  tickets  2  Mks. 

Kunstverein,  Hofgarten  Arcades,  Galeriestr.  10.  Permanent 
exhibition  of  works  of  fine  art,  open  every  day  from  10—6  o'clock 
(in  summer  9 — 6),  excepted  Friday.  Admission  50  Pf.  and  1  mark. 
Weekly  change  of  the  pictures.  In  December  and  during  the 
summer  months  sale  exhibition. 

Lenbach  Gallery,  Luisenstratie  33;  on  weekdays  2  —  5 
o'clock,  Sundays  and  Saint'  days  10—12  o'clock;  (from  July  1st 
to  oct.   1st    also  the  " Lenbach -hou*e")  Admission  1  Mk. 

v.  Lotzbeck's  Collection  of  Paintings,  Karolinenplatz  3.  Open 
Tuesdays  and  Fridays  9—3  o'clock.  Saints'    .lavs  excepted;  free. 

Maillinger  Collection  (Part  of  the  City  Historical  Museum) 
Jakobsplatz  1,  11  Bloor.  Sundays,  Tuesdays  and  Thursdays  9—1 
o'clock;  free. 

>larstull.  see  State  Carriages. 

MaximUlanenm,  AeuBere  Maximilianstr.  The  Picture  Gallery 

from    March    I*  to  Oct.  31th     Wednesdays   and  Sit  unlay*    10—12, 

from  July  I81   till  end  September  also  Mondays   10—12  free. 

Modern  Gallery,  in  the  Arco  Palais.  MaffeistraBe.  Paintings 
and  Drawinga  of  modern  Masters.  On  week-days  9  6  o'clock, 
Sundays  10     I  o'clock.    Entranoe  1   Mark. 


Museum   (Municipal),    see   Historical   Museum. 

National  Bavarian  Museum,  Prinzregentenstr.  3;  open  the 
whole  year,  week-days  9 — 4  (in  December  and  January  till  3% 
o'clock),  Sundays  and  Saints'  days  10 — 3.  Mondays  closed. 
Sundays,  Wednesdays  and  on  Saints'  days  free,  otherwise  1  Mark. 

The  New  Art,  Hans  Goltz,  Odeonspl.  1 ;  paintings,  sculptures,  potte- 
ries from  impressionisme  to  expressionisme.  Central  depot  for  Graphic  - 
ArtinSouthGermany.  Open  daily  from  9—7  o'clock.  Admission  50Pfgs. 

Nymphenburg  Royal  Castle.  Tickets  (50  Pfgs.)  for  the  Amalien- 
burg,  Badenburg  and  Pagodenburg  in  the  park  can  be  obtained 
in  the  Amalienburg.  Times  of  admission:  1st  April  to  30th  Sep. 
from  1  to  5  o'clock;  1st  Oct.  to  30th  March  1  to  3  o'clock.  The 
Park  is  open  to  the  public. 

Observatory  (Royal)  in  Bogenhausen.  Tuesdays  and  Fridays 
2—4  p.  m.    50  Pfgs. 

Palace  of  Justice  in  the  Karlsplatz;  Library,  Reception  Hall, 
and  Criminal  Court  every  Wednesday  (holidays  excepted)  12.30 — 
2.30;  free  (only  from  May  1st  to  Sept.  30th). 

Peruvian  Collection  (National-Museum,  Studiengebaude), 
Prinzregentenstr.  3.  Thursdays  3— 5  (Oct.  with  March,  2 — 4)  Satur- 
days 10 — 12  o'clock;  free. 

Pinakothek,  Old,  Barerstr.  27.  From  15.  February  to  15.  No- 
vember Sundays  and  Saints'  days  10 — 3 ;  week-days  9 — 4.  From 
15.  November  to  15.  February,  Sundays  and  Saints'  days  10  —  3, 
week  days  9 — 3.  Tuesdays  closed.  Sundays  and  Wednesdays  as 
an  Saints' days  in  the  week  free,  otherwise   1  Mark. 

Pinakothek,  New,  Barerstr.  29,  with  a  Collection  of  Paintings 
on  Porcelain.  1.  May  to  31.  Oct.  Sundays  and  Holidays  9—2, 
Tuesdays,  Thursdays  and  Saturdays  9—4  o'clock,  entrance  free, 
Mondays,  Wednesdays  and  Fridays  9—2  o'clock  1  Mk.,  Nov.  1st  to 
April  30th   10  —  1  o'clock;  the  week  of  the  October  Fair  daily  free. 

Porcelain  Manufactory  Nymphenburg,  Royal,  9  —  11.30  a.  m. 
and  2—5.30  p.  m.  (with  the  exception  of  Saturday  afternoon, 
Sundays  and  Saints'  days).    Entrance- 1  Mk. 

Rathaus  (Town  hall),   New,  Marienplatz: 

Tower  of  the  Townhall.  Chimes  (11  and  8  o'clock).  Lift. 
Ascent  10—12.30  and  2.30—6,  Sundays  and  holidays  10—1 
o'clock;  price  of  lift  50  Pfg. 

Halls  with  paintings  on  week-days  daily  2  to  3. 

Prince  Regent  Luitpold  Museum,  historical  Museum  of  1870 
(central  building,  large  new  court)  daily  10 — 1  o'clock.    1  Mk. 

Rathaus  (Town  Hall),  Old:  daily  8-6,  Sundays  10  —  12.  For 
straBe.  On  weekdays  10  —  1  and  3—5,  Sundays  10  to  1.  Admission 
50  Pfgs.,  Fridays  1  Mk. 

Residence  (Palace):  Reiche  Zimmer ,  Papal  Rooms,  Trier  Rooms, 
Festsaalbau  (Banqueting  Hall),  Nibelungen  Rooms  on  the  ground- 
floor  of  the  Konigsbau,  open  daily  with  the  exception  of  Sundays 
and  Saints'  days.  Admission  1  Mk.  Tickets  can  be  had  till  11.15 
a.  m.  at  the  "large  staircase".  The  tour  begins  punctually  at  11  a.  m. 


The  -Reichc  Kapelle"  (to  the  right  in  the  Kapellenhof)  is 
only  accessible  from  June  to  the  end  of  September.  Tickets  2  Mks. 
On' Mondays  and  Thursdays,  from  9 — 11  a.  in.  The  "Schatz- 
kammer"  (1896  newly  built)  in  the  "Konigsbauhof"  (entrance 
through  the  Grottenhof).  Tickets  1  Mk.  from  June  to  the  end  of 
September:  on  Mondays,  Wednesdays  and  Fridays,  from  9—11 
a.  m. :  March  (from  the  15th),  April,  May  and  October:  on  Wednes- 
days from  10—11  a.  m.  both  localities  closed  on  holidays.  Tickets 
for   both    at  the  ''large  staircase".     No  tickets  after  10.30  a.  m. 

The  "Cabinet  of  Porcelain"  entrance  through  the  „Orotten- 
hof").  Tickets  1  Mk.  June  to  Sept.:  Mondays.  Wednesdays 
and  Fridays  9  to  11  o'clock,  from  15.  March.  April.  May  and 
Oct.  10  to  11  o'clock,  on  Saint  days  clused. 

Schack's  (Count)  Gallery  o!  Paintings,  Prinzregentenstr.  9; 
Tuesdays,  Wednesdays,  Fridays  and  Saturdays  10 — 2  o'clock, 
Sundays  11—1,  free;  Mondays  10—2  o'clock;  Admission  1  Mk. 
(Closed  1st  _l 4th  October). 

Schatzkaninier  see  Residence. 

Scliwanthaler  Museum,  Schwanthalerstr.  6.  Mondays,  Wednes- 
days and  Fridays  9—2  o'clock;  free.  On  other  days  and  at  other 
hours:  35  Pfgs. 

State  Carriages  and  Royal  Saddle  Rooms,  Marstallpl.  2,  every  day 
from  9  to  12  and  2  to  4  o'clock,  Admission  50  Pfgs. ;  Wednesday 
afternoons  free.    Sundays  and  Saints'  days  closed  in  the  afternoon. 

State  Library,  Ludwigstr.  23,  Monday  till  Saturday  from  8—1, 
Monday  till  Friday  (with  the  exception  of  1st  August  to  15th  Sep- 
tember) also  3—8  p.  m.    (closed   during   Passion-week). 

Theatrical  Museum  (founded  by  Clara  Ziegler/,  25,  Kouigin- 
straBe.  On  weekdays  10—1  and  3—5,  Sundays  10  to  1.  Ad- 
mission 50  Pfs.,  Fridays  1  Mk. 

"Tierpark  llellabrunn"  see  Zoological  Garden. 

Vases,  Collection  of,  in  the  Old  Pinakothek.  Sundays  and 
Saints'  Days  10—1,  Mondays.  Wednesdays,  Tursdays,  Fridays 
and  Saturdays  9—1;  free 

Zoological  Garden  in  the  Southern  Isaranlagen  (by  Harlachmg). 
In  summer  from  8  a.  in.  —  9  p.  in.,  in  winter  from  i»  a.  m. 
-  7  p.  ni.  Admission:  <><)  Pfgs..  for  chiklrens  20  I'fg..  Friday 
1   Mk.  and  30 

Practical  Hints. 

Antique  Furnishing  House.  /..  Bemheimer,  by  Royal  Appointment, 
Lenbachpl.  •*'>.  •/.  I><>n>l<i.  Briennerstr.  3.  Slum  rooms  in  all 
Btyles. 
Antiquities.  Eugen  Briischmler,  Ottostr.  lb,  backward  of  the 
"Deutsohen  Bank  Filiate".  Carl  Bucks,  Maximilianstr.  II. 
close  to  the  German  Museum.  Old  Furniture,  applied  Art  Objects 
oi  every  sort,  guaranteed  <  hriginals  only. 


Antiquities  aiid  antique  Furnishing  House.    L.  Bernheimer,  by  Royal 

Appointment,    Lenbachplatz    3.     Antiquities,  Tapestries,    High 

class  antique  and  modern  Furnitures.     Textiles,  Embroideries. 
Art  Curiosities.    G.  He/3,  Briennerstr.  9,  opposite  the  Wittelsbach 

Palace.    Old  manuscripts,  books,  bindings,  prints,  engravings, 

drawings. 
Articles  for  conjuring  and  Jest,  also  Puzzles.    J.  Speiser,  Frauen- 

platz   10,  Shop  Entrance:   SporerstraBe.    Illustrated  Catalogue 

gratis. 
Artistical  Handwork  and  Embroidery.  K.  &  A.  Gutmann 's  Successors, 

Promenadeplatz  5/1,  opposite  to  the  Bavarian  Hotel. 
Art    Needlework.      Bayerischer    Hausindustrie-Verband    vorm.    M. 

Jorres,  Kaufingerstr.  25. 
Autography.       Multiplication    of    every     kind    of    Written-work. 

J.  &  F.  Brandt,  Purveyor  to  the  Royal  Court,    Hofstatt  2/0. 

Tel.  598. 
Berlitz  School   of  Languages,  Residenzstr.  10,  corner   of   Perusa- 

straBe.     Telephone  No.  1564. 
Blouses  and  gowns.     Ch.  Mappes,  Odeonsplatz  18. 
Booksellers.    Ackermann  Succ.  (K.  Schiller),  Supplier  to  the  Court, 

Maximilianstr.  2.  Baedeker's  Guides.  Tauchnitz  Edition.  Munich 

and  Bavarian   Litterature.     Conversation   books,    Wagneriana, 

Magazines,   papers;  great  choice  of  modern  English  literature. 

—  Ackermann  Th.,  Bookseller  by  Appointment.  Second-hand 
Books.  Promenadeplatz  10.  —  Beck  C.  (L.  Haile),  Neuhauser- 
straBe  13.  —  Becker  Fritz,  Bayerstr.  19  (Rhenish  Hotel).  — 
Buchholz  A.,  Ludwigstr.  7.  —  'Diepolder  Karl,  Karlsplatz  7.  — 
Finsterlin  L.,  Maximiliansplatz  22.  —  Finsterlin's  succ.  J.  A., 
Ludwigstr.  4.  —  W.  Foih  succ,  Max  Engl,  Theresienstr.  4, 
next  Ludwigstr.  —  Franz 'sche  Hofbuchh.,  Promenadeplatz  17.  — 
Fritsch  L.,  Theresienstr.  40.  —  W.  Guide,  Lowengrube  19.  — 
Herder  &  Co.,  Lowengrube  14.  —  Hueber  Max,  Amalienstr.  43. 

—  Hugendubel,  Salvatorstr.  18.  —  Jaffe  H.,  Briennerstr.  54, 
opposite  Cafe  Luitpold.  —  Kaiser  Chr.,  Marienplatz  8.  — 
Keller  W.,  Schiitzenstr.  12.  —  Keller er  Max,  By  Royal  Appoint- 
ment, Herzogspitalstr.  1.  —  Kluber's  succ.  Nahr  &  Funk,  Len- 
bachplatz 9.  —  Aug.  Lachner,  Theresienstr.  43,  corner  of  Luisen- 
straBe;  Specialities:  Technique  and  Veterinary  Medicine.  — 
F.  Lehmkuhl,  Leopoldstr.  23.  —  Lentner,  Dienerstr.  9.  — 
Lindauer 'sche  Univ.-Buchh.,  Kaufingerstr.  29.  —  Loreck,  Bahn- 
hofplatz  5.  —  Luneburg,  Dr.  H.,  Karlstr.  4.  —  M idler  &  Steinicke, 
Lindwurmstr.  21.  —  Mutterlein,  Schillerstr.  48.  —  J  oh.  Palm's 
Hofbuchh.,  Theatinerstr.  19.  —  Plefimann,  Maximiliansplatz  19. 

—  XJlrich  Putze  succ.  H.  Goltz,  Briennerstr.  8,  by  the  Cafe  Luit- 
pold; modern  book  and  art  store.  —  Ran  P..  Theresienstr.  78.  — 
Biedel  Theod.,  Residenzstr.  25.  —  M.  Rieger'sche  Univ.-Buchh., 
Odeonsplatz  2.  —  Otto  Schmidt- Bertsch  Ltd.,  Schellingstr.  9, 
entrance:  Amalienstr.,  and  Ludwigstr.  26.  —  J.  M.  Schneider, 
Neuhauserstr.    10.    —    O.   Schonhuth  succ,   Schwanthalerstr.   2: 


second-hand    Looks.    —    ./.    Schweitzer,    Ottostr.    la.  Georg 

(  .  Steinicke,  Adalbertstr.   15.         Silddeutsdu    Volksbuchhandlg., 
Smdlinnerstr.  Z5.  —  Tsche.tr/ilog  sure  (Hun,,).  Augustenstr.  <io. 

—  L.  Werner,  Maximiliansplatz  13:  Sec:  Works  on  Architecture 
and   Industrial  Art.  —  P.  Zipperer  (Gotz),  Lowengrube  1. 

Carpets  and  Rags  (Oriental  and  European  carpets  and  rugs  of  all 

Makes).    /..  Bernheimer,  by  Royal  Appointment.  Lenbachplatz  3. 
Cigars,  Imported.     Ferd.  Grofi,  Purveyor  to  the  Court,  established 

L822,  Residenzst  r.  12,  opposite  to  the  Royal  Theatres ;Teleph. 3 15. 
Church     Embroidery.       Bayerischer   Hauiinduttrie-Verband  vorm 

M.  Jorres,  Kaufingerstr.  25. 
Confectionery.       W.     Zimmermann     succ,     Residenzstr.     18    and 

Marienplatz  18. 
Corset- House.     Elisabeth   Simon,    Karlsplatz    17,    Theatinerstr.    7 

(Arco-Palais),  Theresienstr.  34. 
Crista]  and  Glass.     Franz  Steigerivald  s  Nephew,   Purveyor  to  the 

Royal  Bav.  Court,  Briennerstr.  3.    Baccarat,  Val  St.  Lambert, 

as  German,    Bohemian.    English    and  American    Crystal-Glass. 
Embroideries    antique.     L.    Bernheimer,    by    Royal    Appointment. 

Lenbaehplatz  3. 
Engraver.    Alb.  Ludw.  Daiser,  Maffeistr.  14  (Sieber-House). 
Engravings.     G.    Heft,   Briennerstr.   9,   opposite   the    Wittelsbach 

Palace.     Old    prints    and    engravings,    miniatures    on    vellum. 

illustrated   books  of  the  15th— 18th   cent. 
Exhibition  of  Curiosities  and  Paintings  by  old  and  famous  Masters. 

Julius  Bohler,  Briennerstr.  12.  Exhibition  and  Sale  on  week-days 

from  9  to  6. 
Fancy  goods.     Magasin    modern,  Furnisher    to   the  Royal  Court, 

Theatinerstr.  30. 
Furniture.  L.  Bernheimer,  by  Royal  Appointment.  Lenbaehplatz.  .'5. 

—  Otto  Fritzsche,  Furnisher  to  the  Royal  Bav.  Court.  Factory: 
Georgenstr.  28;  Salesrooms:  Karlsplatz  3.  —  Georg  Hannamatvn, 
Barerstr.  L0. 

Furs.      Bernh.    Bauch,   Purveyor   to   the   Royal   Bavarian   Court, 

Schafflerstr.  3  4/.">  and  Briennerstr.  8. 
Cold  and  Silver  Embroidered  Articles.    Adolf  Babel,  Pienerstr.  16. 

close  to  the  Town-Hall. 
Hats  for  Gentlemen*  and  Ladies.   Albert  Hack.  Karlsplatz  25,  Grand 

Hotel   Bellevue. 
Hosiers  and  Shirtmakcrs.     Wagner  C.  &  Co.,  Theatinerstr.  7. 
Imitation   lewellry.      Adolf  Babel,    DienerstraBe  16,   close   to    the 

Town-Hall,   Spec.:   Theater  ornaments. 

Jewellers,  Silversmiths  and  Goldsmiths.    /.  />'.  Haag,  by  the  Karlstor 
(CornerShop),Workahop  for  Industrial  Ari  SouveniersofMunioh 
Chr.  Vitztfwm,  by  Royal  Appointment,  Maffeistr.  I  (Borsenbazar). 

knitted  Goods.      Wagner  0.   &  Co.,  Theatinerstr.  7. 

Luces.  Special- House  for.  Rosa  Klavber,  Purveyor  to  the  Royal 
Court.  Theatinerstr.  35.  Spec:  Real  lace  curtains.  Ladies' 
elegant    I  'nderlinen. 


Laces,  Special-House  for  (also  for  repairs  of  Laces).  A.  Kliegl  &  Sohn, 

Purveyor  to  the  Royal  Bavarian  Court,  Maffeistr.  6. 
Ladies  Linen  goods  and  trousseaux  ( Saloon).  A.  Kummer,  Promenade- 

platz  21/1,  close  to  the  Bavarian  Hotel. 
Ladies'  ready-made  clothing.    F.  Auracher,  Fa.  M.  Fuchs,  Diener- 

straBe  10. 
Linen  (Gentlemen's).     Wagner  C.  &  Co.,  Theatinerstr.  7. 
Linen    Embroidery.      K.    L.    Meyer,    Lowengrube    25.      Modern 

Handiwork. 
Linen    goods    and    trousseaux.      Leinenhaus  Fraenkel,   Theatiner- 

straBe  17,  Hand-weaving.     Table-linen  and  linen. 

Looden    goods    and   Tourist's    outfitting.     Munich  Loden    Factory, 

Joh.  Gg.   Frey,  corner  of  the  Maffeistr.  and  Windenmacherstr. 

Mountain  and  Hunting  Boots.     E.  Rid  &  Son.  Purveyors  to  the 

Court  (establ.  1873),  Furstenstr.  7.    Telephone  4260.  Shoemaking 

for  sport  and  fashion. 

Old  Curiosities.     Bohler  Julius,  Briennerstr.  12,  antiques  and  old 

paintings. 
Out  fits.    Munich  Loden   Factory,  Joh.   Gg.    Frey,  corner  of  the 

Maffei-  and  Windenmacherstr. 
Painting  and  Drawing  Materials.    Brugger  Adrian,  Theatinerstr.  1. 
Perfumes  and  Toilet  Requisites.    Parfumerie  Umfahrer  cfc  Schraud, 
Purveyor  to  the  Royal  Court,  Theatinerstr.   7   (Arco  Palace). 
Pharmacy.    English  Chemist,  Theatinerstr.  45  corner  of  the  Perusa- 
strasse.    Close  to  the  Royal  Residence  and  the  Royal  Theatres. 
English  and  American  Prescriptions  accurately  made  up.    Specia- 
lities from  foreign  countries  kept  in  stock. 
Picture  Sale  Rooms.     E.  A.  Fleischmann' s  Art  Gallery,  by  Royal 
Appointment,   Maximilianstr.    1.   —   D.   Heinemann,   Lenbach- 
platz  5  and  6.    —    BrakVs  Kunsthaus,    Beethovenplatz  1.  — 
"Der   Neue   Kunstsalon"    (the   New   Art   Salon),    Max    Dietzel, 
Maximiliansplatz  12a.   —  H.  L.  Neumann  Succ.  (A.  Demeter), 
Sophienstr.  1/0  in  the  court;  near  the  Crystal  Palace. 
Porcelain  Goods.     Franz  SteigerwaWs  Nephew,   Purveyor  to  the 
Royal  Bavarian  Court,  Briennerstr.  3.     Royal  Meissen,  Royal 
Berlin,  Copenhagen,  as  first-clas?  creations  of  Bavarian,  French 
and  English  Factories. 
Porcelain  Manufactory  (Royal  Bavarian)  Nymphenburg.    Founded 
1747.     Sale   Room:    Principal  depot:   Munich,   Odeonsplatz   1; 
also  in  the  factory  at  Nymphenburg. 
Postcard  Central- Depot.    Joseph  Pemsl,  Ledererstr.  3,  next  to  the 
Royal  Brewery.  Telephone  23380.  Speciality:  Souvenirs  of  Munich. 
Printsellers  (see  also  Booksellers).    Ackermann  Succ.  (Karl Schiller), 
Maximilianstr.   2.     Photos  from  the  Pinakotheks,   engravings, 
etchings    etc.     Copies    of    Lenbach,    Kaulbach,   Stuck    etc.    — 
BrakVs  Kunsthaus,  Beethovenplatz  1    (Trams   12    and    17).  — 
E.    A.    Fleischmann's    Art    Gallery,    by    Royal    Appointment, 
Maximilianstr.    1.     —    D.    Heinemann,    Lenbachplatz   5/6.    — 
"Der   Neue   Kunstsalon"    (the   New   Art   Salon),    Max   Dietzel, 


Maximiliansplatz  12a.  —  Ulrich  Putze.  8ucc.  II.  Ookz,  8,  Brienner- 
strafie,  by  the  Cafe  Luitpold.  All  Munich  galleries,  tine  graphic 
,ut.  -  Rosenthal  Jacques,  Briennerstr.  47.  Pine  Illuminated 
Manuscripts,  Incunabula  etc.  —  Otto  Schmidt- Bertech  lid., 
Ludwigstr.  26.  Permanent  Art  Exhibition.  —  Werner  L..  Maxi- 
miliansplatz 13.  Spec:  Books  and  Photos  for  Architecture  and 
Industrial  Art. 

Reading-Institution.  Otto  Schmidt- Bertsch  Ltd.,  Schellinirstr.  9, 
entrance  Amalienstr. 

Robes.  Munich  Showrooms  of  latest  Fashion*.  Sophie  Oelden- 
berger.  Amalienstr.  :».">.     Exquisite  Dressmaking  for   Ladies. 

Schoes  and  Boots.  Eduard  Hohenauer,  Maffeistr.  1.  Shop  for 
elegant  and  solid  boots  and  schoes. 

Second  Hand  Book  and  Print  Sellers  (see  also  Booksellers).  — 
Werner  L.,  Maximiliansplatz  13.  Speciality:  Architecture  and 
Industrial  Art. 

Silver  Goods.  Ed.  Wollenweber,  Workman  in  Silver  by  the  Royal 
Court,  Theatinerstr.  36. 

Sportuien's  Requisites.     Wagner  C.  &  Co.,  Theatinerstr.  7. 

Stationers.     Adrian  Brugger,  Theatinerstr.  1. 

Stationery  and  Leather  Goods.  L.  Schreibmayr,  Theatinerstr.  18, 
next  to  the  Feldherrnhalle. 

Stockings  and  Knitted  Goods.    Wagner  &  Co.,  Theatinerstr.  7. 

Tapestry  Manufacture.  Munich,  Ltd.  On  Sale  and  for  Exhibition: 
Barerstr.   12,  9  —  7  o'clock  p.  m. 

Tea,  Coffee  and  Chocolate.  Ostermaier,  Promenadeplatz  12,  opposite 
the  Bavarian  Hotel. 

Toys  and  Souvenirs.    W.  Schmidt,  Neuhauserstr.  20. 

Toys,  Special  House  for.  F.  Speiser,  Frauenplatz  10,  Shop  En- 
trance: SporerstraBe.    Illustrated  Catalogue  gratis. 

Travelling  Requisites  and  Leather  Wares.  Mar stall 'er  B..  Purveyor 
to  the  Court,  Pfandhausstr.  3,  corner  of  the  Maximiliansplatz 
next  the  Bavarian  Tourist  Office.  Factory  and  Store:  Lowen- 
grube  20,  opposite  the  Cathedral.  —  Plaschke  Jos.,  Brienner- 
strasse  8,  close  to  the  Cafe  Luitpold. 

Umbrellas  and  Sticks.  Fensterer  J.  B.  By  Royal  Appointment. 
Theatinerstr.  44.    Entrance  in  the  Perusastr. 

Cnderltnen- Outfits.    Bierbrauer  db  Oberley,   Residenzstr.  24,  oppo 
the  Royal   Residence;  HeL  3659    Special  House  for  Ladies' 
and  Children's  eleganl   Underlinen;  Brides'  Trousseaux. 

Watches.  J.  C  Schiveizer,  Odeonsplatz  14.  Agent  for  Patek, 
Philippe.  &  Co.,  Geneva  and  Lange  ft  Sons.  Glashtitte. 

Wine  Merchants.     Weinhaua  Eckel,  r>ur.Lrstr.  17. 

Wool  (Articles  ot).    G.   Wagner  &  Co.,  l^ieatinerstr.  7. 

Wttrttemtorg.  MetaUwarenfabrlk  GetslIogen-SteJge.  (Factory  for 
Metal  Ware.)     Exhibition:  Weinstr.  8. 
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Munich. 

The  capital  of  the  Kingdom  of  Bavaria,  the  third  largest  city 
in  Germany  (610000  inhabitants),  is  situated  on  the  banks  of 
the  Isar,  on  an  extensive  plateau,  1703  ft.  above  the  sea,  and 
presents  a  very  picturesque  sight,  especially  from  the  charming 
walks  that  lead  from  the  "Gasteiganlagen"  (p.  52)  high  above 
the  Isar  to  the  suburbs  of  Au  and  Giesing,  and  also  from  the 
terrace  by  the  Peace  Monument  (p.  50). 

The  long  Chain  of  the  Alps  may  best  be  seen  in  all  its  splen- 
dour, in  clear  weather,  from  the  south-west  of  the  town,  espe- 
cially from  the  road  that  leads  from  the  Bavaria  (p.  63)  on  the 
Theresienhohe  to  Untersendling. 

Round  the  Town.  To  the  north  of  the  Hauptbahnhof  {Railway 
Station)  an  imposing  building  begun  by  Biirklein  in  1847,  recently 
very  much  enlarged,  is  the  "Verkehrsministerium"  ;  to  the  east 
of  the  Terminus  we  see  behind  the  great  Warehouse  of  Her- 
mann Tietz  the  Building  of  Justice,  between  the  Prielmayer- 
straBe  and  the  ElisenstraBe.  From  here  the  Luisenstra/Se  to  the 
left  of  the  Bahnhofsplatz,  and  then  the  semicircular  Sophien- 
strafie  (on  the  right  the  pretty  Teuton  Fountain),  lead  to  the 
former  Botanical  Gardens  (now  in  Nymphenburg  p.  68)  and  to 
The  Glaspalast  (Crystal  Palace),  an  edifice  entirely  of  glass 
(78,000  panes)  and  iron  (1340  tons),  765  ft.  long,  with  a  nave 
75  ft.  high,  an  area  of  about  3  acres,  and  188  columns  for  the 
gallery  and  roof.  It  was  completed  in  8  months  in  1854,  after 
the  plans  of  August  von  Voit.  Since  1889  the  Society  of  Artists 
has  held  its  Annual  Exhibition  here.  This  exhibition  also  includes 
works  of  art  of  other  nations.  —  Northwards  through  the  Arcis- 
straBe  to  the  KarlstraBe,  here  on  the  left  to 

The  Church  of  St.  Boniface,  called  the  Basilica,  one  of  the 
finest  churches  in  Munich,  begun  for  King  Ludwig  I.  in  1835 
(on  the  occasion  of  His  Majesty's  silver-wedding)  and  completed 
in  1850  by  Ziebland.  The  architect  had  been  sent  by  the  king 
to  Rome  in  order  to  design  for  St.  Boniface,  the  apostle  to  the 
Germans,  an  edifice  in  the  style  of  the  oldest  Christian  churches, 
such  as  had  been  revived  in  the  re-building  of  the  church  dedi- 
cated to  Paul,  the  apostle  of  the  world,  and  preserved  till  1823. 
The  exterior  is  of  brick  without  stucco.  The  simple  decorations 
are  in  the  Romanesque  style  and  the  portico  with  its  8  columns 
is  after  the  model  of  the  ancient  basilicas  at  Rome.  The  interior 
is  striking  and  imposing.  The  mighty  hall  is  divided  by  4  rows 
of  columns  into  a  nave  and  4  aisles,  the  semicircular  apse  ter- 
minating the  former  without  any  transepts.  The  64  columns 
which  are  22%  ft.  high,  have  monolith  shafts  of  granite,  and 
Romanesque  marble  capitals  sculptured  in  rich  variety,  the  or- 
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naments  of  which  have  reference  to  the  Last  Supper.  The  nave 
is  85  ft.  high  and  lighted  from  above  by  side-windows.  The 
aisles  are  only  46  ft.  high,  and  the  walls  are  covered  with  marble 
stucco-work.  The  beams  and  rafters  of  the  roof,  left  free  after 
the  model  of  the  ancient  Christian  basilicas,  are  painted  brown 
and  gilded.  Above  them  may  be  seen  the  azure  blue  coloured 
roof  studded  with  golden  stars. 


In  the  I  Chapel  to  the  right  (near 
the  side-entrance)  is  the  Tomb  of  King 
Ludwig  I.  (died  1868).  A  plain  sarco- 
phagus contains  his  remains.  In  the 
vault  is  also  the  body  of  his  consort 
Theresa.  The  artistic  decoration  of  the 
church  (frescoes  on  a  gold  ground), 
was  executed  by  Heinrich  von  Hess, 
and  his  pupils,  Schraudolph,  Koch  etc. 
In  the  apse  the  style  of  the  basilica  is 
strictly  followed,  but  the  numerous 
side  paintings  approach  the  modern 
taste.  In  the  apse;  —  Christ  in  the 
Gloria  on  His  Throne;  beside  him 
Mary  and  John.  Below,  the  Propa- 
gators of  Christianity  in  Bavaria, 
St.  Boniface    in    the    middle.       To    the 


Magnus  of  Fiissen.  To  the  left,  Rupert 
of  Salzburg,  Emeran  of  Ratisbon  and 
Willibald  of  Eichstadt.  The  spandrels 
of  the  arches  contain  the  medallion- 
frescoes  of  34  popes  from  Julius  111.(1550) 
to  Gregory  XVI.  (1831)  after  authentic 
portraits.  The  large  paintings  above 
them  and  the  smaller  ones  between 
them,  grey  in  grey,  are  from  the  historical 
data  of  J.  von  Dbllinger  concerning 
the  life  of  St.  Boniface,  and  were  partly 
executed  by  Heinr.  von  Hess  after  his 
own  designs.  The  36  paintings  on  the 
upper  walls  of  the  nave,  representing 
the  spread  of  Christianity  in  Germany, 
were,  on  the  other  hand,  painted  by  his 
assistants,  partly  after  his  compositions 
and  partly  their  own. 


right:      Saints      Benedict,      Kilian     of 
Franconia,    Corbinian   of    Freising   and 

Westwards  the  KarlstraBe  leads  into  the  Luisenstra/3e.  In 
the  latter  (LuisenstaBe  33)  stands  the  late  artist  v.  LenbacKs 
villa  (Admission  to  the  Lenbach  Museum  see  "General  Notes"). 

In  the  splendid  Renaissance  j  a  large  number  of  portraits  left  by 
Rooms    of   the  Studio   amongst   others    |     the  master. 

The  BriennerstraBe  leads  westwards  to  the  Stiglmayerplatz 
with  the  Lowenbrdukeller  and  then  on  to  Nymphenburg  (p.  67), 
eastwards  through  the  Propylaea  direct  to  the  Kbnigsplatz, 
which  is  adorned  with  three  magnificent  edifices  executed  by 
order  of  King  Ludwig  I. : 

1.  The  Propylaea,  a  building  of  Untersberg  marble  in  Graeco- 
Doric  style,  and  of  historical  importance  on  account  of  the 
connection  of  the  House  of  Wittelsbach  with  Liberated  Greece, 
were  erected  after  the  designs  of  Leo  von  Klenze  from  1846 — 60. 

The  gate-way  of  Dipylon  at  Athens,  |  left  Victories  by  Land,  on  the  right 
the  gate-way  of  Messene  which  is  still 


standing,  and  several  antique  paint- 
ings served  as  models.  The  middle 
building  has  28  high  columns,  6  Doric 
on  the  east  and  west  sides,  and  4  sets 
of  4  Ionic  ones  within.  Above,  outside 
at  each  end,  is  a  Doric  frieze,  and  in 
the  pediment  are  two  groups  of  fiRures 
in  Carrara  marble  from  sketches  by 
Schwanthaler  executed  by  his  pupils. 
In  the  western  pediment:  Hellas  bet- 
M  two  Goddesses  of  Victory,  on  the 


Victories  by  Sea.  In  the  eastern  pedi- 
ment: King  Otto  of  Greece  to  whom 
homage  is  paid  by  the  Church,  Science- 
Art,  Commerce,  Handicraft  and  Agri- 
culture. By  the  sides  of  the  middle 
building  stand  two  mighty  towers  in 
Ancient  Greek  style.  The  towers  and 
middle  building  have  broad  gateways; 
in  the  interior  of  the  porch,  painted  with 
polychromatic  colours,  are  smaller  plastic 
works  along  with  the  names  of  the  most 
important  advocates  of  Greek  freedom. 


2.  The  Glyptothek  (i.  e.  Collection  of  Sculptures).  Ludwig  I. 
had  visited  Italy  as  Crown  Prince  in  1804  immediately  after  the 
declaration  of  his  coming  of  age.  There,  when  only  19,  he  deter- 
mined to  form  a  collection  of  original  works  of  antique  sculpture 
at  his  own  expense.  In  those  days  of  political  excitement  he 
succeeded  in  a  comparatively  short  time  by  his  artistic  taste 
and  commercial  talents,  in  winning  (not  without  great  diffi- 
culties) for  his  northern  home  one  of  the  most  important  collec- 
tions of  antique  sculptures.  For  the  worthy  reception  of  the 
numerous  treasures  thus  won,  the  building  of  the  Glyptothek 
after  the  plans  of  Leo  v.  Klenze  was  already  decided  upon  in  18 16. 
The  aim  of  these  plans  was  to  unite  the  beauty  of  Greek  architec- 
tural form  with  the  practical  and  efficient  construction  of  Roman  style. 


The  magnificent  rooms  of  the 
interior  were  therefore  vaulted  in  a 
semicircle,  the  ceilings  richly  decorated 
with  coffers  and  raised  stucco-work, 
partly  on  a  coloured  and  partly  on  a 
gold  ground.  The  floors  were  inlaid 
with  the  most  varied  kinds  of  marble 
in  ever  changing  patterns,  while  the 
exterior  was  built  in  the  pure  Ionic 
style.  Outside  in  the  niches  are  18 
marble  statues  (those  at  the  front  from 
right  to  left  are  the  ancient  inventors 
and  promoters  of  the  art  of  sculpture: 
Daedalus,    Prometheus,    the    Emperor 


Hadrian,  Pericles,  Phidias,  Vulcan; 
left  side:  Sculptors  of  the  Renaissance 
Period:  Ghiberti,  Donatello,  Peter 
Vischer,  Michael  Angelo,  Cellini,  Gio- 
vanni da  Bologna;  right  side:  Modern 
Sculptors :  Canova,  Thorwaldsen,  Rauch, 
Tenerani,  Gibson,  Schwan thaler).  The 
middle  of  the  marble  front  is  a  rich 
Ionic  Portico  with  a  high  perron.  The 
pediment  above  is  adorned  with  a 
plastic  group:  Minerva  as  patroness  of 
the  potters,  sculptors,  moulders,  statue- 
painters,  bronze-founders,  stone  and 
wood-carvers,  from  designs  by  Wagner. 


The  Collection  of  Sculptures  is  arranged  historically.     (Ad- 

From    the    entrance    straight 


mission    see    "General    Notes".) 
through  the  vestibule: 

I.  The  Assyrian  Hall.  It  contains  on 
the  walls  Reliefs  (alabaster  slabs),  which 
were  excavated  in  1843  in  the  environs 
of  Niniveh,  the  ancient  capital  of  the 
Assyrian  Empire,  and  come  from  the 
Palace  of  Sardanapalus  III.  (884 — 860 
B.  C):  Winged  and  bearded  genii  in 
priests'  robes,  with  horned  tiaras  or 
sparrow-hawks'  feathers  (and  offerings), 
strong  muscles,  hawks'  beaks  and  stiff 
ringlets.  They  were  painted  and  served 
as  tapestry  decorations  on  the  palace 
walls.  —  Back  into  the  vestibule  and 
to  the  right: 

II.  The  Egyptian  Hall  contains 
canopes  (figured  vessels  for  preserving 
the  intestines  of  the  dead),  statues  of 
priests,  sphinxes,  tombs  with  reliefs, 
statues  of  gods:  25.  Horus,  the  sun-god; 
29.  Iiss;  44.  Osiris;  r.  36.  Min;  42.  Hindoo 
Brahma:  43.  Head  of  the  Hindoo  Buddha. 

III.  Hall  of  the  Incunabula,  i.  e. 
the  most  ancient  Greek  sculptures.  Imi- 
tations. Ancient  Etruscan  works. 
(Entrance  wall)  46.  Head  of  a  Greek 
warrior,  6th  century  B.  C;  47.  •Apollo 


of  Tenea,  6th  century  B.  C,  the  most 
valuable  specimen  of  the  beginnings  of 
Greek  art;  60.  (on  the  right)  Ancient 
Etruscan  base  of  a  candelabrum  with 
reliefs;  67 — 73.  *  Valuable  fragments  of 
large  bronze  reliefs  (found  near  Perugia). 
IV.  Aeginetan  Hall,  with  groups 
from  the  pediments  of  a  Temple  of 
Aphaia  in  Aegina,  of  the  period  imme- 
diately succeeding  the  Persian  Wars 
(480  B.  C).  (The  reconstruction  of  the 
two  facades  on  a  scale  of  1:5  forms  a 
graphic  picture.)  The  group  on  the  right 
contains  about  half  of  the  figures  of 
the  east  pediment:  Combat  of  Her- 
cules and  his  comrade,  the  Aeginetan 
Telamon  with  Laomedon  before  Troy 
(84.  Hercules;  85.  *Dying  Trojan;  86. 
Laomedon;  87.  *Fallen  Warrior;  88. 
Youthful  Helper).  —  The  group  on  the 
left  contains  all  the  figures  of  the  west 
pediment:  Combat  of  Ajax  (descendant 
of  the  Aeginetan  ^Eacides)  around  the 
body  of  Achilles  (75.  Wounded  Tro- 
jan [Patroclus];  76.  Ajax;  77.  Teucer 
[archer  and  half-brother  of  Ajax];  81. 
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Archer;  74.  Athene;  80.  Hector).  Both 
groups  show  that  the  plastic  art  of 
the  Greeks  was  even  at  that  period 
not  far  removed  from  the  full  freedom 
of  its  development.  Notwithstanding 
manifold  defects  (the  stereotype  smile, 
stiff  mouvement,  and  want  of  freedom 
in  the  arrangement  of  garments)  all  the 
figures  display  a  wonderful  perfection 
of  form  which  could  only  be  the  result 
of  a  close  observation  of  nature.  They 
were  restored  by  Thorwaldsen  (in  an 
incomparable  manner).  The  Aeginetan 
sculptures  are  reckoned  among  the  finest 
art  treasures  in  Munich. 

V.  Hall  Of  Apollo,  with  Greek 
sculptures  and  Roman  imitations  of 
them.  Right  entrance  wall:  206.  Greek 
Votive  Relief,  about  300  B.  C.;  right 
wall:  203.  *Vase  from  Rhodes  with 
Nereids  ,  bearing  the  arms  of  Achilles 
204.  *  Young  Female  Head,  Greek  of  the 
best  Attic  period  (the  purest  ideal  style, 
one  of  the  finest  works  in  the  Glypto- 
thek).  Left  exit  wall:  214.  Artemis 
(Diana)  after  a  Greek  original.  Left  wall: 
211.  *  Apollo  Citharaedus,  in  his  cloak 
with  his  lyre,  after  an  Attic  work  of  the 
best  art  period. 

VI.  Hall  of  Bacchus,  with  Greek 
sculptures  (4  century)  and  Roman  imita- 
tions. In  the  middle:  218.  *The  Bar- 
berini  Faun  (Sleeping  Satyr),  found  in 
the  moat  of  the  Castle  of  Sant'  Angelo 
at  Rome,  a  Greek  work,  about  300 
B.  C.  (The  wild  life  of  the  satyr  excited 
by  wine  and  exposed  in  a  drunken 
sleep,  is  here  represented  in  the  fullest 
"poetry  of  realism",  such  as  was  seldom 
attained  by  the  ancients).  Left  wall: 
222.  Head  of  a  young  centaur;  239. 
*  Frieze  Relief  with  the  Nuptials  of 
Neptune  and  Amphitrite,  attended  by 
Nereids;  an  excellent  creation  from  an 
altar  of  Neptune  erected  in  Rome 
about  35  B.  C.  Left  entrance  wall: 
219.  *Eirene  and  Plutus,  an  excellent 
Greek  work  of  the  beginning  of  the 
period  of  the  Roman  Empire,  probably 
after  a  bronze  original  by  Cephisodotus, 
father  of  Praxiteles,  373.  B.  C.  Right 
wall:  231.  Dionysos. 

VII.  Hall  of  the  Children  of  Niobe. 
Left  wall:  252.  *High  relief  of  Medusa 
(the  petrified  beauty),  Greek.  In  the 
middle:  269.  *Dying  Child  of  Niobe 
(excellent  Graeco-Roman  copy  of  the 
celebrated  Greek  original;  the  harmony 
Of  the  lines  is  best  displayed  on  looking 
up  from  below).  270.  *So-called  Iltoneus 
one  of  the  noblest  relics  of  Greek  art, 


probably  of  the  time  of  Praxiteles  (about 
350  B.  C.);  formerly  thought  to  be 
Ilioneus,  the  outside  figure  of  the  Niobe 
group,  but  probably  Troilus,  son  of 
Priam,  who  being  threatened  with  death 
by  Achilles  begs  for  mercy  (most  ad- 
vantageously seen  from  the  left  side). 
VIII.— X.  Festival  Halls  and  Vesti- 
bule with  *  Frescoes  by  Cornelius.  VIII. 
Hall  of  the  Gods :  Representations  from 
Hesiod's  Theogony.  209.  *  Attic  Cinerary 
Urn,  with  a  relief  representing  the 
family  of  the  warrior  Onesimos  (of  the 
best   Greek   period,   about   400   B.   C.). 

IX.  Small  Vestibule:  Creation  of  Man 
by    Prometheus.        Busts    and    Head. 

X.  Hall  of  the  Trojans.  Ceiling:  Nuptials 
of  Peleus  and  Thetis;  *Nuptials  of  Mene- 
laus  with  Helen;  *  Abduction  of  Helen, 
Sacrifice  of  Iphigenia;  *Menelaus  attacks 
Paris  on  the  ground;  Hector's  Farewell 
of  Andromache:  Achilles  concedes  Hec- 
tor's body  to  the  kneeling  Priam.  — 
On  the  wall  above  the  entrance:  Wrath  of 
Achilles.  Left  wall:  *Contest  for  the 
Body  of  Patroclus:  Exit  Wall.  *Fall  of 
Troy.  The  compositions,  which  in  in- 
vention and  drawing  are  as  grand  as 
they  are  powerful  in  expression  and 
energetic  characterisation  (even  to 
harshness),  are  one  and  all  by  Cornelius, 
the  execution  being  partly  by  Schlott- 
hauer,  Neureuther,  General  von  Heideck, 
Zimmermann  etc.  —  Cornelius  did  not 
take  the  plastic  works  of  the  Greeks  as 
his  models,  but  his  own  artistic  imagi- 
nation aided  by  the  works  of  the  poets. 
Even  his  colours  are  not  those  of  the 
classical  art  of  painting,  but  they  bear 
the  characteristics  of  monumental  art. 
A  few  modern  sculptures:  489a.  Wrbu: 
Diana  and  the  doe;  502.  Storch:  Por- 
trait of  a  child;  503.  Fr.  Christ:  Se- 
duction; 504 — 6.  Stuck:  Amazon,  Ath- 
lete, Centaur;  490.  Hahn:  Eve;  491a. 
C.  Meunier:  Piiddlers;  496.  Oppler: 
Study  of  a  head;  512.  Dasio:   Dancer. 

XI.  Hall  of  the  Heroes.  Roman 
sculptures  after  Greek  originals.  Left 
entrance  wall:  294.  Aesculapius;  295. 
Statue  of  a  hero  or  god  (probably  Zeus). 
Back  Wall:  298.  Alexander  the  Great. 
302.  "Athlete  (after  an  original  by 
Myron).  Left  exit  wall:  304.  Diomede; 
Middle:  287.  Statue  of  Hermes  binding 
on  his  sandals,  marble  copy  after  the 
bronze  original  by  Lysippus, 

Ml.  Hall  of  the  Romans.    Chiefly 
Roman  busts;    Left  entrance-  xi-alk  309. 
I  .nst  of  a  Roman  (excellent  S] 
of  portrait  of   the   transition  period  of. 


Greek  art  to  Roman  naturalism).  Left 
wall:  (i.  division)  317.  (5th  bust) 
♦Augustus  (delicate,  animated,  and 
cleverly  executed);  319.  Marius;  (2.  divi- 
sion) 332.  (bust  on  pedestal)  Portrait 
from  the  times  of  the  Antonines;  Below 
(middle  of  left  wall)  345.  *Sarcophagus 
with  the  Children  of  Niobe  (Roman); 
above,  348.  Frieze  in  relief,  Victories 
Sacrificing  (Roman  imitation  of  a  Greek 
original  of  the  best  period).  On  the 
right  below  the  1  window:  413.  *Bust  of 
a  Roman;  right  exit  wall:  375.  Emperor 
Lucius  Verus. 

XIII.  Hall  of  Coloured  Sculptures. 
Left  wall:  456.  Greek  Votive  Relief  (de- 
licate), 457.  *Greek  Head  of  an  Athlete 
in  bronze  (School  of  Polycletus);  right 
wall:  465.  Roman  Head  (black  basalt); 
444.  (1.  niche)  Draped  female  statue 
(excellent  bronze  cast). 

XIV.  Hall  of  Modern  Masters. 
Left  wall:  485.  Schadow,  Sandal  Binder 


487.  Thorwaldsen,  Ludwig  I  of  Bavaria 
as  Crown  Prince;  488.  Canova,  Paris; 
480.  Schadow,  Vittoria  Caldoni;  489. 
Eberhardt,  Cupid  and  Muse;  498.  Hahn, 
Female  Head,  Exit-wall:  490.  Hahn, 
Eva,  bronze  figure;  493.  Hirth,  Arethusa; 
497.  Taschner,  Parsifal;  500.  Roth,  Faun; 
499.  Bermann,  Lenbach;  wall  by  the 
window:  476.  Flossmann,  A  Mother; 
477.  Dannecker,  Frederick  the  Vic- 
torious of  the  Palatinate;  495.  Ranch, 
Admiral  Tromp;  475.  Schadow,  Ifland 
the  Actor;  47 r.  Tieck,  Frederick  Bar- 
barossa;  481.  Busch,  Catherine  II,  Em- 
press of  Russia;  right  entrance  wall: 
482.  Tenerari,  Vesta;  483.  *Thorwald- 
sen,  Statue  of  Adonis  (a  voucher  for 
Thorwaldsen's  title  of  "posthumous 
Greek");  508.  Hildebrand,  Female  Bust, 
of  rare  beauty.  In  the  middle:  469. 
Carles,  Abel;  470.  Ruman,  Duchess 
Ludovica  of  Bavaria,  1893.  513-  Zugel, 
Ice  bears. 


3.  Opposite  stands  the  Art  Exhibition  Building. 

This  fine  building  was  erected  from  1838  to  1848  by  Zieb- 
land  in  the  Corinthian  style  (as  the  third  classic  style  after  the 
Doric  of  the  Propylaea  and  the  Roman  of  the  Glyptothek). 
22  steps  lead  up  to  a  Corinthian  vestibule  with  8  columns.  In 
order  to  get  the  light  from  above,  all  side-windows  were  avoided, 
the  walls  being  jointed  only  by  pilasters.  The  pediment  contains 
a  *marble  group  by  Schwanthaler.  In  the  centre  Bavaria  is 
distributing  wreaths  in  front  of  the  lion's  thrones ;  on  the  right 
the  architect,  the  historical  painter,  the  genre-painter,  and  the 
painter  on  porcelain  and  glass;  on  the  left,  the  sculptor  (with 
King  Lud wig's  bust  on  a  car),  the  founder  in  brass,  and  the 
coiner;    the    pediment    is    surmounted    by   the  phoenix  of  art. 

The  "Secession"  holds  its  Exhibitions  here.  (Times  of  Admission  see  "General 
Notes".)  At  the  same  time  the  Secession  Gallery  is  open;  it  contains  important 
work  by  contemporary  artists,  for  instance:  L.  Corinth,  H.  v.  Habermann,  L.  Her- 
terich,  A.  v.  Keller,  A.  Langhammer\,  H.  Plener,  O.  Reiniger,  Leo  Samberger,  Fritz 
v.  Uhde,  W.  Volz  f  and  others. 


The  Briennerstrafde  leads  again  eastwards  to 
The  Karolinenplatz.    The  bronze  Obelisk  (105  ft.  high),  in  the 
centre,  was  erected  by  King  Ludwig  I.  in  1833  to  the  memory 
of  the  30,000  Bavarian  soldiers  who  fell  in  the  Russian  campaign 
of  18 12.     To  the  right  of  the  square  (No.  3)  is 

The  House  of  Baron  Lotzbeck,  with  a  separate  building  on 
the  right  for  a  Collection  of  Paintings  and  Sculptures  (Admission 
see  "General  Notes"). 
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It  contains  some  good  pictures  by  August  Riedel  (I.  EX.  Sakuntala;  III.  60.  Medea) 
Ary  Scheffer  (I.  16.  Faust  and  Gretchen  in  the  Garden;  17.  Faust  on  Walpurgis  Night); 
Rottmann  (II.  37.  Near  Salzburg;  38.  Near  Perugia);  Alb.;  Adam  (35.  Boar  Hunt 
38.  The  Hunt);  Heinr.  Burckel  (II.  41.  Village  Smithy;  49.  Alpine  Farm),  and  a  few 
sculptures  executed  under  Thorwaldsen's  direction;  Mathiae:  Venus  (No.  2);  Holbeck: 
Morning,  Evening,  Venus,  Mars,  Vulcan,  Sleeping  Girl  (No.  28);  Troschel  (7 — 10): 
Death  of  Adonis,  Zethus  and  Amphion,  Perseus  and  Andromeda,  Bellerophon  and 
Pegasus;  Tenerani,  Flora;  Hoye,  Psyche;  Halbig,  Bust  of  Ludwig  I. 

Northwards  along  the  broad  and  open  BarerstraBe ;  here  on 
the  left,  No.  21,  are  the  premises  of  the  Kunstlerinnen-Verein 
(Association  of  Lady  Artists),  with  the  Clubhouse  standing  far 
back  in  the  garden.  Besides  the  fine  club-room  it  contains  a 
reading-room  and  library  and  also  nine  large  studios  for  the 
Ladies  Academy  of  the  "Kunstlerinnen-Verein".  Then  on  the 
left  (BarerstraBe  27)  is 

The  Old  Pinakothek,  a  collection  of  paintings  of  celebrated 
old  masters  from  the  14th  to  the  18th  centuries  (Admission  see 
"General  Notes";  Catalogue  by  Prof.  Reber  1  Mk. ;  illustrated 
15  Mks.). 

When  in  1821  the  Bavarian  collection  of  paintings  numbered 
7500  in  consequence  of  the  addition  of  the  pictures  from  the 
galleries  at  Zweibriicken,  Mannheim  and  Diisseldorf,  and  from 
the  suppressed  monasteries,  King  Maximilian  I.  decided  to  have 
a  special  building  erected  by  the  architect  Klenze  for  a  collec- 
tion to  be  carefully  chosen  from  this  motley.  As  the  amount 
necessary  for  this  elaborate  plan  was  not  granted  by  the  Cham- 
bers, and  as  King  Maximilian  I.  had  died  in  1825,  the  new  King 
Ludwig  I.  advanced  y2  million  of  florins  out  of  his  own  pocket, 
in  order  to  complete  the  building  in  a  manner  worthy  of  the 
object.  This  building  was  then  put  up  from  1826 — 36  after 
Klenze's  plans  in  the  "Late  Renaissance  Palace  Style".  The 
building  forms  a  parallelogram  410  ft.  long,  88  ft.  broad  and 
high,  with  short  wings  at  the  ends,  large  rounded  windows  in 
the  principal  storey  towards  the  south  framed  in  with  Ionic 
half-columns,  and  with  24  statues  of  celebrated  artists  on  the  roof 
by  Schwanthaler.  The  entrance  is  at  the  east  side.  One  enters  a 
large  vestibule  with  marble  columns  (sticks  and  umbrellas  must 
be  left  on  the  right)  and  ascends  by  a  magnificent  staircase 
(first  flight  double)  to  the  Principal  Storey. 

On  the  staircase  the  six  life-sized  oil-paintings  of  the  Foun- 
ders of  the  collection: 


Left  1.  Elector  Maximilian  I., 
1597 — 1 65 1,  founder  of  the  gallery  in  the 
Royal  Palace  which  was  built  by  him. 
2.  Elector  Charles  Theodore,  1777 — 99, 
principal    founder    of    the    gallery    at 


Mannheim  (with  excellent  1  Hitch  paint- 
ings). Right,  3.  Elector  John  William  of 
the  Palatinate,  1690 — i7i<>,  founder  of  the 
celebrated  Diisseldorf  Gallery  (with  40 
of  Rubens'  best  works,  29  by  Van  Dyck, 
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6  by  Rembrandt,  3  of  Snyders'  finest, 
and  numerous  Italian  paintings.)  4.  Elec- 
tor Maximilian  Emanuel,  1670 — 1726, 
founder  of  the  gallery  at  Schleissheim 
in  1684.  Opposite  the  Gallery  Entrance: 
5.  Elector  Maximilian  Joseph,  who  in 
1806  became  king  of  Bavaria  as 
Maximilian  I.  Through  him  the  col- 
lection of  paintings  at  Zweibrucken 
came  to  Munich.  6.  King  Ludwig  I., 
1825 — 1868,  who  raised  the  collection 
to  its  present  importance  by  purchasing 
the  Old  Dutch  Collection  (220  pictures) 
of  Boisseree  Brothers,  which  was  of 
the  greatest  consequence  for  the  his- 
tory of  Old  German  and  Old  Dutch 
Art,    later    by   his    acquisition    of    the 


works  of  the  Upper  German  School 
contained  in  the  Wallerstein  Collection, 
and  finally  by  his  completion  of  the 
Italian  collection.  By  his  influence  at 
the  second  occupation  of  Paris  200,000 
Frs.  of  the  French  indemnity  were  set 
aside  for  the  purchase  of  paintings  by 
Francia,  Perugino,  Titian,  and  Fra 
Bartolomeo  and  Murillo.  First  as  crown 
prince,  and  then  as  king,  he  acquired 
some  fine  treasures  of  Italian  Art, 
master-pieces  of  Botticelli,  Ghirlandajo, 
Filippino  Lippi,  Perugino  and  Raphael 
(Madonna  Tempi,  Madonna  della  Tenda). 
All  these  pictures  were  paid  for  out  of  the 
king's  private  fortune,  and  handed  over  to 
thePinakothek  as  family  property  in  trust. 


Left  of  the  Entrance  to  the  Corridor  with  the 

Loggie  of  Cornelius,  which  stretch  along  the  whole  south-side,  representing 
in  25  sections  in  the  vaulted  sky-lights  and  cupolas  of  the  ceiling,  the  Historical 
Development  of  Painting.  Cornelius  only  made  small  pencil  sketches  for  it,  the  fres- 
coes being  executed  by  Clemens  Zimmermann  with  his  assistants.  I — XIII  are 
devoted  to  Italian  Art,  Loggia  13  to  Raphael;  to  this  Loggia  the  representatives 
of  Old  German,  Dutch  and  French  Art  are  approaching  from  the  end  of  the  corridor. 
The  artistic  finish  of  the  arabesques  is  very  choice. 


From  the  lobby  we  come  to  the 


Section  for  the  early 
1350—1550.  Contained  in 
the  Cabinets  I — V. 


German     and 

the    Rooms  I, 


Flemish    Paintings. 

II  and  III    and   in 


The  Munich  Pinakothek  excels  all 
other  galleries  in  the  completeness  of 
its  paintings  representing  the  first  stage 
of  development  of  the  Old  German  Schools. 
Through  the  Boisseree  collection  acqui- 
red by  Ludwig  I.,  the  foundation  of 
which  was  laid  under  the  direction  of 
Frederick  Schlegel  at  Cologne  in  1804 
(where  the  art  treasures  that  were 
disgorged  from  the  churches  and 
monasteries  offered  rich  material)  have 
become  known  especially  the  Lower 
Rhenish  masters  of  the  middle  of  the 
14th  century,  the  Cologne  painters  of 
that  time,  whose  pictures  belong  to  the 
best  that  period  was  able  to  produce. 
The  human  body  is  still  a  secret,  but 
the  life  of  the  soul  and  religious  feeling 
are  all  the  more  warmly  revealed  in  the 
eyes,  in  the  bearing  and  in  the  gestures. 
The  representative  of  this  School  is 
Master  William  of  Cologne.  In  the 
second  half  of  the  15  century  a  complete 
revolution  took  place  in  the  German 
schools  of  painting  by  the  influence  of 
the  Flemish  painters  and  their  technique 


in  oils.  As  the  names  of  the  (Cologne) 
masters  of  this  new  epoch  are  unknown, 
they  are  called  from  their  principal 
works,  e.  g.  Master  of  the  Liversberg 
Passion,  of  Bartholomew's  Altar,  of  the 
Altar  of  the  Holy  Family,  of  the  Death 
of  the  Virgin.  —  The  Flemish  School  of 
the  15  cent,  had  found  in  the  new  oil 
technique  the  means  of  giving  worthy 
expression  to  the  newly  awakened  love 
and  careful  observation  of  external 
nature.  The  new  development  began 
with  the  Flemish  Brothers  Van  Eyck 
in  1410;  side  by  side  with  the  Eyck 
School  flourished  that  of  Rogier  van  der 
Weyden  (born  1426)  in  Brabant  (the 
figures  received  more  animated  mouve- 
ment,  passion  and  individual  excitement) ; 
Dirk  Bouts  (died  1475)  rendered  himself 
prominent  as  one  of  the  warmest  colou- 
rists  of  the  school.  Hans  Mending  rivals 
him  in  his  taste  for  beauty,  fervour,  and 
quiet  cheerfulness.  At  the  beginning  of 
the  16  cent.  Lucas  van  Leyden  (d.  1533), 
Quentin  Massys  (d.  1530),  Gerard  David 
(d.  1523),  and  Jan  Gossaert,  surnamed 
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Mabuse   (d.    1541)    confirmed   the  high 
reputation  of  the  Flemish  School. 

The    most    important    Upper    Ger- 
man   Schools    of    this    period    are   the 
Swabian  and  Franconian.    In  the  Swa- 
bian    School,     Martin    Schongauer    (d. 
1488)   is   distinguished   for  naturalness, 
tenderness   and   beauty;    Barthol.   Zeit- 
blom   (d.  1517)   for  simplicity  and  gen- 
uineness, harmonious   and  clear  colour- 
ing;   Martin    Schaffner    (d.    1535).    for 
warmth,   grace,   and   free   composition; 
Bcrnhard     Strigel     (d.     1528)     for     the 
excellent   colour   treatment  of  his  por- 
traits;  Hans  Holbein  the  Elder  (father 
of    the    celebrated    Holbein,    d.    1524) 
already    manifests    in    his    Sebastian's 
Altar   (209 — 11)    the   transition   to   the 
Renaissance     forms    by    "grandeur    of 
conception,  simplicity  and  purity  of  dra- 
wing, and  clear  breadth  of  artistic  repre- 
sentation".    Hans  Burgkmair  (d.   1531) 
displays   Italian   influence   in   architec- 
ture and  landscape.     By  Hans  Holbein 
the  Younger,    the  greatest  painter  next 
to  Diirer,  the  Pinakothek  only  possesses 
two  small   portraits.   —  In   the  Fran- 
conian School,  which  had  its  centre  in 
the    industrial    town    of    Nuremberg, 
Michael  Wohlgemuth  (d.  15 19),  was  tne 
first  important  painter;   his  figures  are 
angular  and  harsh,  his  treatment  coarse, 
but  his  colouring  is  powerful  and  harmo- 
nious.     Albrecht    Diirer    (1471 — 1528), 
"the   most   thorough  German   artist  of 
those   and   of   all  times"  is  excellently 
represented  in  the  Pinakothek.    He  had 
also    the   most  character,    the   deepest 
thoughts   and   the   richest  imagination. 
Albrecht   Altdorfer   (d.  1538)    developed 
under   Diirer's   influence,    and   became 
the    father   of   independent    landscape- 
painting,    in     accord    with    bis    warm 
natural   feelings   and   his  romantic  and 
pi  „  ticaJ  disposition.   Matthias  Grilnewald 
(d.   1530)    was   surnamed    the  "German 
Correggio"   on   account   of   his  striking 
lighi    'fleets.      Lucas   Cranach    (Lucas 
Miiller   from    the    Franconian   Kronach, 
d.  1553)    founder  of  the  Saxon  School, 
took  a  more  popular  course  in  bis  naive 
and  natural  representations. 

Antechamber.  First  side  wall  oppo- 
site entrance:  298.  w.  Packer,  Altar  ..( 
the    Fathers    "i    the   Church   1 

tus,  Atu1h.iv.   Hieronymu    (Prin 
,  [pal  work  <>t  the  great  Tyrolean  master) 

b.  dtito.  Si  enea  from  th< 
of  Saint  Wolfgang.    Second  tid 
. ■,.,     .•,;.     1/.    Schaffnet  .     1  be     1  Ugh 
Altai  "i  Wettenhausen  (Front  and  rear 


sides:  8  representations,  2  of  which  are 
in  wood-plastig).  Exit  wall:  209 — n. 
Holbein  the  elder.,  the  Sebastians  Altar: 
Martyrdom  of  St.  Sebastian,  St.  Barbara, 
St.  Elizabeth. 

I.  Room.  Entrance  wall:  107 — III. 
Dierick  Bouts,  Offering  of  the  3  kings; 
The  Baptist  in  the  Ravine;  St.  Christo- 
pher; Melchisedek;Mannalese:  115.  Hans 
Memling,  John  the  Baptist.  L.  W.:  156 
/.  Gossaert,  Gold  rain  of  the  Danae. 
Exit  wall:  116.  H.  Memling,  The  7  joys 
of  Mary;  133.  B.w.Ofey,  Picture  of  J  ehan 
Carondelet,  Chancellor  from  Flanders. 
II.  Room.  Left  entrance  wall:  48,  50.  Co- 
logne Masters  of  Bartholomew,  Saints. 
Right  entrance  wall:  55—57-  Joos  van 
Cleve  *The  Virgin's  Death  (55)  and  Saints. 
Left  wall:  100—103.  *Rogier  van  der 
Weyden,  St.  Luke  Drawing  the  Virgin; 
Adoration  of  the  Magi;  Annunciation; 
Pressentation  in  the  Temple;  118.  Gerard 
David,  Adoration  of  the  Magi.  — Through 
the  Antechamber  and  Room  III  back  to 
I.  Cabinet  Opposite  the  entrance  I  Alleged, 
Master  Wilhelm  of  Cologne  St.  Veronica, 
28.  Master  of  the  Lyversberg  Passion. 
*The  Assumption.  Right  wall:  27.  same. 
The  Visitation.  II.  Cabinet.  Entrance 
wall:  1315.  Francois  Clouet,  Claudia  of 
Lorraine;  R.  W.  146.  Herri  met  de  Bles, 
Offering  of  the  kings.  Exit  wall:  148.  149. 
L.  v.  Leiden,  Virgin  and  Child;  Annun- 
ciation; 1470.  French  of  1520  Denise 
Fournier.  —  Back  to  the  III.  Room. 
Right  entrance  wall:  Above,  *Hans  Hoi' 
bein  the  elder:  196.  Christ's  Passion;  under: 
222  a — e.  Burgkmair,  John's  Altar 
(middle  picture  a.  John  at  Patmos). 
!..  Entrance;  193 — 195.  Holbein  the  elder, 
Christ's  Sorrows;  R.  W.  244.  A.  Durer, 
Lucretia's  suicide;  248,  247.  ditto  John 
the  Evangelist  and  Peter  the  Apostle; 
Apostle  Paul  and  St.  Mark.  R.  Exit  wall: 
240—242.  ditto.  The  Paumgartner  Altar 
(Birth  of  Christ;  1.  and  r.  a  Paumgart- 
ner knight;  chief  work  of  Diirer's  first 
period).  /  .  Exit  watt:  238.  ditto,  Christ's 
Lamentations.  L.  W.:  188,  189.  B. 
Strigel,  Rehlingen  Family;  231.  Michael 
Wohlgemuth,  Crucifiction.  281.  Matthias 
Grunewald,  St.  Mauritius  converted  by 
St.  i  rasmus.  -:;i  Lucas  Cranach,  1  ui  n 

made. — Through  the  11.  Cabinet 

to  the  III.  Cabinet.  Entrance  walk  Albrecht 
,,).  »Own  Portrait  in  his  28th  year; 

,  Portrait  Oi  Oswald  Kr.ll.  249. 

ditto  [acobFugger.  Exit  walk  ditto.,  Hans 
Durer.  IV.  Cabinet.  Entrance  walk  174. 
Martin  Schongauer,  Birth  of  Chrisf.  3x2 
Hans  Holbein  the  younger,  Dericb  Born, 
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small  round  picture;  213.  ditto.  Sir  Bryan 
Tuke,  Henry  VIII  of  England's  Custo- 
dian of  Crown  yewels;  1490.  ditto.  Por- 
trait of  Derick  Berck,  German  merchant 
in  London;  272.  Lucas  Cranach,  Ma- 
donna; exit  wall:  1457  Lucas  Cranach 
the  elder,  the  Crucifiction  of  Christ. 
V.  Cabinet.  Entrance  wall:  293.  Altdorfer, 


Landscape  (one  of  the  earliest  indepen- 
dant  landscapes  of  the  German  school) ; 
290.  ditto.  Alexander's  victory  of  Darius 
near  Arbela;  29T.  ditto.  Madonna  sur- 
rounded by  musical  angels;  288.  ditto. 
Beech-forest  with  St.  George.    Back  to 

II.  Cabinet,  then  to  the  right  through 

III.  Room  to  IV.  Room. 


The  Paintings  of  the  Dutch  Masters  of  the  17th  century  are 
in  Room  IV  and  in  Cabinets  VI— XI  and  XXIII. 


After  Holland  had  acquired  its  in- 
dependence in  hard  struggles,  and  after 
the  Reformation  had  brought  it  a  form 
of  worship  without  pictures,  the  art  of 
painting  developed  there  between 
1600 — 1680  in  complete  natural  con- 
trast to  the  earlier  ideals  of  art.  Now 
was  the  time  to  elicit  the  picturesque 
side  from  the  external  world  of  sense, 
to  devote  the  closest  observation,  an 
excellent  technique  in  colouring,  and  the 
most  arduous  treatment  of  detail,  to 
the  free  enjoyment  of  life  by  the 
people,  to  their  fondness  for  license,  to 
everyday  occurrences  even  in  the  tavern 
and  cottage,  as  well  as  to  the  com- 
fortable home  of  the  wealthy  citizen,  to 
costumes,  portraits,  landscapes,  pain- 
ting of  animals,  still-life,  sea-pieces  and 
flowers. 

IV.  Room.  Right  entrance  wall: 
547-  "Jacob  Ruysdael,  Northern  Moun- 
tain Landscape.  Left  entrance  wall: 
647.  (above)  Hondekoeter,  Turkey  and 
Cock;  316.  Barthol.  van  der  Heist,  Fe- 
male Portrait.  Right  wall:  332.  Rem- 
brandt, The  Sacrifice  of  Isaac;  592 
(above)  Nicholas  Berchem,  Laban  Appor- 
tions the  Fieldwork;  580.  *Wynants, 
Evening  Landscape;  579.  same,  *Morning 
Landscape;  324.  "Rembrandt,  The  Holy 
Family  (a  Dutch  family  scene  in  a 
joiner's  shop.  Figures  taken  from  life 
and  pervaded  with  light);  Right  exit 
wall:  338.  339.  Ferd.  Bol,  The  Artist 
Finck  and  his  wife;  Above  the  exit;  637. 
Jan  Weenix,  Dead  Game.  Left  wall: 
359.  *Franz  Hals,  Large  Family  Picture. 
—  Back  to  III.  Room  and  then  to  left 
through  II.  — V.  Cabinet  to  VI.  Cabinet. 
Entrance  wall:  390.  Michael  Sweerts  The 
inn  parlour.  Left  wall:  475.  Albert  Cuyp, 
Landscape.  622.  (above)  /.  de  Heem, 
Still  Life;  Exit  wall:  545.  /.  v.  Ruys- 
dael, Forest  Landscape.  VII.  Cabinet. 
Entrance  wall:  548.  /.  v.  Ruysdael,  Forest 
scene  with  thunderstorm.  Exit  wall: 
542.  S.  v.  Ruysdael,   Forest    and    river 


scene;  55r.  /.  v.  Ruysdael,  Encamping 
Family.  VIII.  Cabinet.  Entrance  wall: 
330.  *  Rembrandt,  The  Entombment; 
same;  Portrait  of  himself;  above,  588. 
Jan  Both,  Italian  Autumn  Landscape; 
328.  Rembrandt,  The  Ascension.  Left  wall: 
326.  same,  *Descent  from  the  Cross; 
405.  Gerard  Dou,  Maidservant  and 
Mistress;  no  Nr.  Rembrandt,  David  gives 
Goliath's  head  to  Saul.  327.  "Rem- 
brandt, Erection  of  the  Cross;  above, 
587.  Jan  Both,  Italian  Landscape  with 
captured  Robbers.  Exit  wall:  329, 
325.  Rembrandt,  The  Resurrection  (night 
piece);  A  Turk  (a  study);  331.  same, 
♦Adoration  of  the  Shepherds  (exceedingly 
realistic).  IX.  Cabinet.  Entrance  wall: 
345.  Rembrandt,  Jan  Haaring.  373- 
Adriaen  van  Ostade,  Merry  Peasant  Par- 
ty; 426.  P.  Janssens,  The  Reader;  472. 
Potter,  Cows,  Sheep  and  Goats.  L.  W. 
582.  Wynants,  Landscape  with  Hunters. 
Exit  wall:  392.  Jan  Steen,  The  Lovesick 
one.  394.  G.  Dou,  The  Market  Crier; 
546.  Ruysdael,  Forest  Landscape. 
X.  Cabinet.  Entrance  wall:  652.  Jan 
van  Huysum,  Fruit;  1488  **Fr.  Hals, 
William  Groes  (from  the  Master's  best 
time).  370,  A.  van  Ostade,  Tavern;  L.  W.: 
371.  ditto.  Quarrelling  Peasants;  388. 
Gerard  Ter-Borch,  The  Tarrying  of  the 
Atlas  Lady;  624.  /.  de  Heem,  Bouquet 
and  Fruit;  Exit  wall:  389  a  and  b. 
(Catalogue  1586  and  1587).  G.  Ter-Borch, 
Picture  of  Man  and  Woman;  425.  G. 
Matsu,  The  Cook;  506  and  507.  G.  Wou- 
werman,  Battle  near  Nordlingen;  The 
Plundering  of  a  villiage.  XI.  Cabinet.  En- 
trance wall:  424.  "Metsu,  Twelfth  Night 
Festival;  420.  F.  Mieris  de  A.,  Sleeping 
Officer.  Left  wall:  407.  G.  Dou,  Lady  at 
her  Toilet;  (above)  496.  "Wouwerman, 
Stag  Hunt.  Exit  wall:  414, 415.  *F.  Mieris 
d.A.,  Lady  with  Parrot;  with  a  Lute;  391. 
"Jan  Steen,  The  result  of  Card  Playing; 
above  it,  394.  G.  Dou,  The  Cheap  J  ack.  — 
Back  to  II.  Cabinet;  then  to  the  right 
through  Rooms  III  and  IV  to  Room  V. 
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The  Paintings  of  the  Flemish  Masters  from  1560  to  1680  are 

contained  in  Rooms  V,  VI  and  VII,  and  in  Cabinets  XII  to  XVI. 


Towards  the  end  of  the  16th  cen- 
tury was  completed  the  separation  of 
the  Netherlands  into  northern  Protes- 
tant Holland  and  Flemish  Belgium, 
which  remained,  with  Antwerp  as  cap- 
ital, faithful  to  the  Catholic  Church 
and  to  the  Spanish  rule  of  the  Habs- 
burgs.  This  division  was  not  without 
great  influence  on  art.  The  church  and 
the  festive  processions  ©f  the  monarch- 
ical government  gave  Flemish  art  a 
decorative  and  festively  refined  direction. 
Moreover,  almost  all  the  more  important 
Flemish  painters  travelled  and  studied  in 
Italy,  Michael  Angelo,  Raphael,  Titian 
and  their  successors.  Peter  Paul  Rubens 
( 1 5  77 — 1 640)  the  most  talented  of  Flemish 
painters,  and  one  of  the  greatest  mas- 
ters of  all  art,  also  went  to  improve 
himself  in  Italy;  and  it  was  just  by 
his  studies  of  the  paintings  of  the 
greatest  masters  (Titian,  Paolo  Vero- 
nese, and  Giulio  Romano),  with  then- 
splendid  harmonious  colourings,  that 
he  acquired  what  are  his  peculiarities 
from  the  standpoint  of  the  north.  His 
figures  are  not  ideal  types,  but  flesh 
and  blood,  sun-burnt  vigorous  men, 
women  the  very  pictures  of  health,  with 
large  limbs  and  delicate  white  skins, 
and  children  with  puffed  cheeks,  well 
fed  and  full  of  life.  All  his  figures 
are  rendered  especially  transfulgent  by 
bright  sunlight.  In  his  conception  of 
the  human  figure  in  its  power  and  na- 
turalness, in  the  corresponding  splen- 
dour, luminous  power  and  fusion  of 
colours,  in  perspective  and  rhyth- 
mic composition,  in  powerful  dra- 
matic life,  and  in  the  flight  of  his  in- 
vention no  one  equalled  him.  The 
Pinakothek  possesses  76  paintings  by 
his  hand.  Of  his  pupils,  Anthonis  van 
Dyck  (1599 — 1642),  was  the  most  inde- 
pendent; he,  too,  went  early  to  Italy, 
and  enjoyed  even  at  that  period  a  high 
reputation  as  a  portrait- painter  on 
account  of  his  most  penetrating  know- 
ledge of  what  was  best  in  noble  forms, 
and  because  of  his  moderate,  noble  and 
dignified  conception  in  spite  of  his  being 
perfectly  true  to  nature.  His  religious 
pictures  are  poems  of  loving  warmth  and 
tender  sorrow.  Of  the  celebrated  Flemish 
painters  of  animals  at  the  time  of  Ru- 
bens the  most  important  are:  Francis 
Snyders     (1597— 1657)     and    Jan     Fyt 


(1611 — 1661).  Among  the  most  disting- 
uished "miniature-painters"  are  Adriaen 
Brouwer  (1605 — 38)  and  David  Teniers 
the  Younger  1610 — 90  (The  Pinakothek 
possesses  27  excellent  smoll  pietures  by 
him;  all  display  his  masterly  and  free 
technique,  harmonious  colouring,  a  well 
planned  arrangement  expressing  fine 
feeling,  and  his  splendid  romantic  repre- 
sentation). 

Room  V.  Right  entrance  wall:  743. 
Rubens,  Two  Satyrs;  729.  same,  Flowers; 
above  it:  957.  F.  Snyders,  Deer  pursued 
by  a  Lion.  Left  entrance  wall:  664,  665. 
Neufchatel,  Two  Portraits;  813.  Jacob 
Jordaens,  The  Satyr  at  a  countryman's 
as  guest;  above  it:  781.  Rubens,  Boar 
Hunt  (the  animals  by  Snyders);  Right 
wall:  Rubens;  744.  *Samson  taken  Pri- 
soner; 794.  Helene  Fourment;  963. 
(above)  Jan  Fyt,  Deer,  followed  by  dogs. 
Rubens,  790.  Infante  Don  Ferdinand; 
728.  Seven  merry  Children  carrying 
festoons  of  fruit;  956.  F.  Snyders,  Lio- 
ness seizing  a  Wild  Boar.  L.  exit  wall: 
Rubens,  790.  Cardinal  Don  Ferdinand; 
797.  Helene  Fourment,  Ruben's  second 
wife  with  her  naked  boy  only  wearing 
a  black  hat  with  a  feather  in  it;  L.  wall: 

737.  Perdition  of  the  Lost;  966.  (above) 
Jan  Fyt,  *Still  Life;  814.  (above)  /.  Jor- 
daens, Like  Father  like  son. 

VI.  Room  (Rubens  Room).  Right 
entrance  wall:  741.  Outpouring  of  the 
Holy  Ghost.  Left  entrance  wall:  740. 
Adoration  of  the  Shepherds.  Right  wall: 
736.  *The  Fall  of  the  Angels;  752.  Mele- 
ager  and  Atalante;  746.  Christ  and  the 
Repentant  sinner.  Right  exit  wall:  754. 
Silenus  Intoxicated;  above  it:  753.  Her- 
silia  and  the  Sabine  women  make  peace 
between  the  Romans  and  the  Sabines. 
Left  exit  wall:  727.  **Castor  and  Pollux 
carry  off  the  struggling  Daugters  of 
Leucippus  (one  of  the  principal  pictures 
in  the  Pinakothek);  Left  wall:  784.  *The 
Karl  of  Arundel  and  his  wife;  735.  ••The 
large  Last  Judgment;  734.  'Lion  Hunt 
(unequalled  for  naturalness  and  gran- 
deur). —  To  the  right  in  XII.  Cabinet. 
Rubens.  Entrance  wall:  from  Cabinet  XI : 

738.  *The  small  Last  Judgment  (a 
master-piece  of  colouring).  Wall  bdwtm 
<»/>/>< ».■>;/(■  the  entrance  wall:  761.  'Land- 
scape with  Rainbow;  Wall  between  oppO' 
site  tin-  exit  wall  near  Cabinet  XIII:  798. 
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**Ruben's  with  Melene  in  the  Garden; 
exit  wall:  742.  *Battle  of  the  Amazons  (of 
the  highest  finish).  —  Back  to  VI  Room 
and  r  into  the 

VII.  Room  (Van  Oyck-Room).  Righ 
entrance  wall:  A.  van  Dyck,  844,  845.  The 
Sculptor  Colyn  de  Nole  and  wife;  826. 
♦Madonna  and  Child.  Left  entrance  wall: 
848.  Liberti  the  Organist;  827.  *Rest  on 
the  Flight  into  Egypt.  Right  wall:  841, 
842.  Duke  Charles  Alexander  of  Croy 
and  Wife;  824.  *Martyrdom  of  St.  Se- 
bastian; above  it:  958.  *Snyders,  Boar 
Hunt.  Right  exit  wall:  A.  van  Dyk;  830. 
*Pieta  (very  affecting);  847.  *Charles 
Malery  the  Engraver;  955.  (above) 
/.  Fyt,  Boar  Hunt.  Left  exit  wall:  A.  van 
Dyck;  849.  van  Dyck's  wife;  846.  The 
Artist  Jan  de  Wael  and  wife;  868.  Gott- 
fried Kneller,  Queen  Henriette  Maria  of 
England;  964.  (above)  /.  Fyt,  Bear 
Hunt.  Left  wall:  van  Dyck,  833.  Portrait 
of  himself;  823.  *St.  Sebastian;  839,840. 
Burgomaster  of  Antwerp  and  wife;  864. 
A.  van  Dyck  follower,  Jupiter  and 
Antiope;  A.  van  Dyck;  822.  Susanna; 
834.  Petel  the  Sculptor;  above  it:  861. 
Jan  Brueghel  the  Artist.  —  Through 
Room  VI  and  Cabinet  XII  into  the 

XIII.  Cabinet.  Entrance  wall:  730. 
Rubens,  Diana  and  two  Nymphs  slee- 
ping; 748.  The  Crucifixion.  Left  wall: 
705.  *Jan  Brueghel,  Flora  in  a  Garden 
crowned   by   Nymphs   (the   figures   by 


Rubens).  Exit  wall:  698.  (above)  Jan 
Brueghel,  St.  Hubert  and  the  miraculous 
Stag;  745.  Rubens,  Susanna;  702.  /. 
Brueghel,  Landscape  with  Village  Ta- 
vern; 811.  Rubens,  In  a  Wood.  XIV. 
Cabinet  Entrance  wall:  van  Dyck,  *85i. 
Queen  Maria  de  Medic  ;  860.  Lucas  van 
Uden,  Landscape-painter.  Left  wall: 
704.  /.  Brueghel,  The  Holy  Family  among 
Flowers  and  Fruit.  Exit  wall:  859,  *858, 
853,  *582.  van  Dyck,  Portrait  Sketches. 
XV.  Cabinet.  Entrance  wall:  Adriaen 
Brouwer,  894.  Party  round  a  Barrel. 
Left  wall:  same,  893.Soldiers  playing  Dice ; 
886.  Peasants  quarrelling;  D.  Teniers 
the  younger,  916.  Guard-room;  929.  The 
Brussels  Gallery;  A.  Brouwer,  882. 
A.  Brawl;  879.  Card-players  quarrelling. 
Exit  wall:  A.  Brouwer,  880.  The  Village 
Barber;  883.  A  smoking  Party;  *Sg6.  The 
Tap-room.  XVI.  Cabinet.  Entrance  wall: 
902.  *D.  Teniers  the  younger,  Flemish 
Tap-room;  945.  Franz  Millet,  Italian 
Landscape.  Left  wall:  *D.  Teniers  the 
Younger,  910.  Village  Tavern;  909. 
Peasant  playing  a  Violin;  905.  Peasant 
Wedding;  911.  Smoking  Peasant.  Exit 
wall:  912.  D.  Teniers  the  younger, 
Peasants  playing  Instruments;  946. 
F.  Millet,  Italian  Landscape;  906.  D. 
Teniers  the  younger,  The  Alchemist.  — 
Back  through  Cabinets  XV— XII  and 
to  the  r.  through  Rooms  VI  and  VII  to 
Room  VIII. 


The  Paintings  of  the  Italian  Masters  are  contained  in  Rooms 
VIII,  IX  and  X,  and  in  Cabinets  XVII— XX.  (In  Room  X 
also  pictures  by  French  and  Spanish  Painters.) 

The  Pinakothek  contains  numerous  excellent  pictures  of  the 
Italian  Schools,  3  paintings  by  Raphael,  8  by  Titian,  master-pieces 
by  Francesco  Francia,  Pietro  Perugino,  Sandro  Botticelli,  Do- 
menico  Ghirlandajo,  Filippino  Lippi,  Palma  Vecchio  and  Moroni. 


VIII.  Room.  Right  Entrance  wall: 
I539-  x54°-  Agnolo  Gaddi,  St.  Nicholas; 
St.  Julian;  1005.  Fra  Filippo  Lippi,  Ma- 
donna.Le#  entrance  wall:  1008.* Filippino 
Lippi,  Christ'sAppearance.  Right  w.:  1009. 
Raffaellino  de  Garbo,  Mourning  round 
the  Body  of  Christ;  1039.  *  Francia, 
Madonna  among  Roses;  1049.  Raphael, 
The  Holy  Family  from  the  house  of  the 
Canigiani  (the  architectural  arrange- 
ment of  the  charming  group  is  at  the 
same  time  the  expression  of  their  mutual 
action);  1034.  *  Pietro  Perugino,  St.  Ber- 
nard's Vision.  Right  exit  wall:  1066. 
Andr.  del  Sarto,  Holy  Family.    Left  exit 


wall:  1026a.  Luca  Signorelli,  Madonna 
worshipping  the  Holy  Child  (acquired  in 
1894).  Left  wall:  1010.  *Sandro  Botticelli, 
Pieta;  ion — 13.  * Domenico  Ghirlandajo, 
The  Virgin  in  the  Gloria,  Saints  below 
Sc.  Laurence;  *St.  Catherine  in  the  habit 
of  her  Order. 

IX.  Room.  On  the  4  walls,  above; 
1565 — 1572.  Tintoretto,  Gonzagacyklen 
from  Mantua.  R.  Entrance  wall:  1127. 
Tintoretto,  Picture  of  a  Sculptor;  L. 
Entrance  wall:  1083.  Lorenzo  Lotto,  Mar- 
riage of  St.  Catherine  (early  work); 
1 108.  *  Palma  vecchio,  Mary  and  Child 
Jesus.    jR.  W.:  1109.  * Tizian,  The  Virgin 
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receives  the  Child  out  of  the  arms  of  the 
Baptist;  1114.  ditto.  Christ  crowned  with 
Thorns  (admirable  in  colouring,  ener- 
getic composition,  harmony  of  lines  and 
faithfulness  to  nature).  1137.  Paolo 
Veronese,  The  Holy  Family.  1485.  El 
Greco.  The  Stripping  of  Christ.  R.  Exit 
wall:  1 1 10.  Titian,  Vanity.  1123.  A.  B. 
Moretto,  A  Priest.  1574.  Tintoretto,  Mary 
has  chosen  the  better  Part  L.  Exit  wall: 
mi.  Tizian,  Portrait  of  a  Man.  L.  W.: 
1 1 12.  ditto.  The  Emperor  Charles  V; 
1116.  ditto.  Initiation  into  the  Bacchiac 
Duties. 

X.  Room.  L.  Entrance  wall:  1187. 
Francesco  Albani,  Venus  watched  by 
Mars.  Exit  wall  to  Room  XI:  1104. 
Federigo  Barroccio,  Noli  me  tangere; 
1 27 1.  Tiepolo,  Adoration  of  the  Magi. 
Second  Box  (from  left).  L.  W.:  1292. 
Velasquez,  Portrait  of  himself;  1291. 
Zurbaran,  St.  Francis.  1479-  Goya. 
Plucked  turkey-hen.  Third  Box,  L.  W.: 
1506.  G.  de  Mar ces,  Portrait  of  himself 
(with  daughter).  Fourth  Box.  L.  W.: 
1324.  1325,  Claude  Lorrain,  Morning 
landscape,  Abraham,  Hagar  and  Ismael 
banished;  Afternoon  landscape  with 
Hagar  and  Ismael;  right  wall:  1340. 
Ph.  de  Champaigne,  Field  Marshal  Henry 
Viconte  de  Turenne.  Fifth  Box.:  left  11'.: 
1322.  Nicolas  Poussin,  Midas.  Exit  wall 
to  Room  XII:  Pictures  of  the  Collection 
by  Carstanjen  (see  under). 

XII.  Room:  from  Carstanjen  Col- 
lection (Lent,  provisionally  here)  with 
pictures  by  Cuyp,  G.  Dou,  van  Dyck, 
F.  Hals,  Hobbema,  Q.  Massys,  Murillo, 
Netscher,  Potter,  Rembrandt,  Ribera, 
Teniers,     Van    de    Velde,    Wouwerman, 


Wynants.  —  Then  from  room  X  back  to 
the  Cabinets  to  XVII.  Cabinet  Entrance 
wait  from  Cabinet  XVI:  1033.  Cima, 
Madonna,  Magdalene,  St.  Jerome.  Exit 
wall:  992.  *Fra  Giovanni  da  Fiesolc, 
Sorrow  over  the  Body  of  Christ;  same; 
989 — 991.  Martyrdom  of  St.  Cosmas  and 
St.  Damian;  1006.  *Fra  Filippo  Lippi 
Madonna.  XVIII.  Cabinet.  Left  wall: 
982,  983.  Giotto,  Christ  in  Hades;  Last 
Supper;  1022b,  c,  d.  e.  Fr.  Mantegna, 
Triumphs  of  Petracia.  Exitwall:  1022,  f,g. 
Continuation  of  the  former  Cycle;  981. 
Giotto,  Christ  on  the  Cross.  XIX.  Cabinet 
Entr.  wall:  Guilio  Romano.  1052.  Head 
of  young  Altoviti;  "1050.  Raphael,  The 
Madonna  Tempi  (a  picture  of  the  purest 
maternal  love  and  simple  childlike  happi- 
ness; belongs  to  the  most  celebrated  Ma- 
donnas of  Raphael's  Florentine  period). 
Left  wall:  1493.  Leonardo  da  Vinci, 
Virgin  and  Child;  1073.  Sodoma,  The 
Virgin  and  the  Child  Jesus.  Exit  wall: 
1016a.  Lorenzo  di  Crcdi,  Madonna; 
105 1.  *  Raphael,  Madonna  della  Tenda 
(i.  c.  with  the  curtain  in  the  background; 
in  composition  and  expression  related  to 
the  glorious  Florentine  Madonna  della 
Seggiola);  1037.  Perugino  School,  The 
Baptism  of  Christ;  1040.  *F.  Francia, 
The  Virgin  and  Child  with  the  Goldfinch. 
XX.  Cabinet  Entrance  wall:  1107.  Pal- 
ma  Vecchio,  Portrait  of  himself;  1133- 
P.  Veronese,  Jupiter  and  Antiope.  /..  11'.: 
1094.  Palma  vecchio,  Young  Satyr;  (over) 
1445.  Girolamo  Bedoli.  Virgin  with 
Child  and  St.  Bruno.  Exit  wall:  Ber- 
nardo Belotto,  1268  and  1269.  Views 
of  Venice.  1487.  Tr.  Guardi ,  Concert 
in  a  home  for  ladies. 


The  Paintings  of  the  French  Masters,  later  German,  the 
English  and  the  Spanish  Painters  are  in  Rooms  XI  and  in 
Cabinets  XXI,  XXII,  and  XXIII. 


XXI.  Cabinet  (French  Masters).  En- 
trance wall:  1326.  Claude  Lorraine,  River 
Landscape;  1448.  Boucher,  Girl  Re- 
sting; 1354.  (above).  Hyacinthe  Rigaud, 
Duke  Christian  III.  Left  wall:  above, 
1363,  1364.  Desportes,  Still  Life;  1369. 
Joseph  Vernet,  Evening  Landscape  with 
the  Ruins  on  the  Palatine,  Exit  walk 
1359.  Subleyras,  A  Bishop  blessing  a 
King;  n77-  Greuze,  A  Girl;  1376. 
Chardin,  The  Cook;  1339.  /  c  Sain,  The 
Portrait  Painter.  —  XXII.  Cabinet.  En- 
trance wall:  1431.  Raphael  Mengs,  Pot- 
trait  of  Himself;  1391.  •Elsheimer,  The 


Flight  into  Egvpt;  Rottenhammer ,  1387. 
Dancing  Children;  1384.  The  Last  Judg- 
ment; 1386.  Holy  Family;  1390.  Els- 
htimer,  Burning  <>f  Troy.  J .  it'..-  1398. 
Catpat  NdscJur,  Musical  Entertainment; 
1435.  1436.  /.  G.  Edlinger,  Portrait  of 
Self  and  Wife.  Exit  walk  441  uul  442. 
Adrunn  van  der  U'cr/f,  Elector  John 
William  and  his  Wife  Maria  Anna  Luisa 
de  Medici;  1400,  1402.  Caspar  Netscher, 
Bathsheba;  Shepherd  ami  Shepherdea; 
1432.  Angelica  Kauffmann,  Portrait  of 
Self. 


—     17     — 


XXIII.  Cabinet.  Entrance  wall: 
1433.  * Anton  Graff,  Portrait  of  Himself; 
L.  W.:  1476.  Gainsborough,  Portrait  of 
Uvedale  T.  Price.  —  Now  through  Room 
X  and  to  the  left  into  the 


XI.  Room  with  paintings  oftheSpaniSh 
Artists.  Right  entrance  wall:  1293.  Ve- 
lasquez, Young  Spaniard;  1305.  Murillo 
Two  Seville  street  urchins  with  their 
Puppy.  L.  Entrance  wall: .1508.  del  Mazo, 
Due  of  Olivares.  Right  'wall:  *Murillo, 
1304.  Two  Street  Arabs  of  Seville  with 
Grapes  and  Melons;  1306.  Two  Street 
Arabs  of  Seville  with  dice;  1439-  Jos- 
Antolinez,  The  Poor  Painter.  Back  wall: 
*Murillo,  r3o8.  Anxious  old  age;  1307. 
Girl  counting  money  gained  by  selling 
Fruit.  (The  real  life  of  the  people  un- 
der a  southern  sky  is  produced  here 
with  genuine  humour  and  perfect  co- 
louring.) Left  wall:  128 1.  Luca  Giordano, 
Dying  Seneca;  *  Murillo,  1303.  St. 
Thomas  of  Villanueva  Healing  a  Lame 
Man  (Religions  mysticism  popularly 
espressed).  Ribera,  1284.  St.  Bartholo- 
mew; 1280.  Luca  Giordano,  St.  Andrew's 
Descent  from  the  Cross. 


On  the  ground-floor  a  long  corridor 
on  the  left  opposite  to  the  entrance 
leads  to 

The  Cabinet  of  Vases  at  the  back 
on  the  right.  (Admission  see  "General 
Notes".)  This  collection  of  Greek  and 
Etruscan  Vases,  begun  by  King  Lud- 
wig  I.,  is  one  of  the  most  important 
of  such  collections.  In  5  rooms  it  con- 
tains representatives  of  the  entire  deve- 
lopment of  the  art  of  painting  on  vases. 

Back  and  on  the  left  to 

The  Graphic  Collection,  formerly 
called  the  Cabinet  of  Engravings.  (Ad- 
mission see  "General  Notes".)  It  con- 
tains over  300,000  engravings  and  a 
select  library,  as  well  as  an  exhibition, 
in  chronological  order  from  the  earUest 
engravings  on  wood  and  nielloprints 
down  to  the  etchings  and  designs  for 
wood-cuts  of  modern  peintre-graveurs. 
The  engravings  by  Durer  and  the  "Ger- 
man miniature  painters"  are  most  com- 
plete. The  Collection  of  Drawings  con- 
tains over  20,000  specimens  of  old  and 
modern  masters  of  all  civilised  nations. 


From  the  Old  Pinakothek  the  BarerstrafZe  leads  northwards 
to   No.  29  (on  the  left),  the  entrace  to 

The  New  Pinakothek,  built  in  1846—53  for  King  Ludwig  I.'s 
Collection  of  Pictures  of  Contemporary  Artists,  at  his  own  cost, 
by  August  von  Voit  in  the  Romanesque  style.  The  upper  surfaces 
of  the  outside  walls  were  intended  for  mural  paintings.  The 
history  of  modern  art  and  the  king's  influence  on  art  were  here 
represented  by  William  von  Kaulbach,  but  the  frescoes  have 
been  almost  entirely  destroyed  by  the  roughness  of  the  climate ; 
in  the  Pinakothek,  however,  Kaulbach's  designs  for  them  in  oil 
are  preserved  in  Cabinets  III — V. 


From  the  ground-floor  a  granite  double  staircase  leads  to 
the  upper  storey  where  the  Gallery  of  Paintings  is  (Admission 
see  "General  Notes",  Catalogue   1  Mk.). 


The  New  Pinakothek,  built  for  the  works  of  artists  of  the 
19th  century,  and  containing  about  1000  pictures,  affords  an  im- 
Munich.  2 
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portant  survey  especially  of  the  Munich  School,  but  contains  at 
the  same  time  excellent  pictures  of  other  modern  schools. 


Frederick  Overbeck  (1789 — 1869)  was 
at  Rome  the  head  of  the  so-called 
"Nazarene  Painters",  who  in  opposition 
to  the  eclecticism  of  their  time  returned 
to  the  Prae-Raphaelites,  the  masters  of 
pious  feelings.  Henry  von  Hess  (1798  to 
1863),  closely  associated  with  Overbeck 
in  Rome,  knew  how  to  blend  the  meth- 
od of  ancient  Christian  painting  with 
modern  ideas.  Charles  Schorn  (1802 — 50) 
forsook  the  tracks  of  the  Nazarenes 
and  at  first  did  homage  to  a  decided 
realism.  William  von  Kaulbach  (1805  to 
74),  at  first  a  pupil  of  Cornelius,  for- 
sook the  latter's  energetic  representation 
of  character  in  favour  of  beautiful  forms 
and  flowing  lines,  charm  of  colour  and 
ingenious  fulness  of  thought ,  in  well 
pondered  symbolical  and  historical 
groups  that  are  rich  in  allusions.  Charles 
von  Piloty  (1826 — 86)  introduced  the 
new  tendency  to  re-establish  the  claims 
of  the  colours  of  nature  in  calling  forth 
the  inward  life  by  colour  and  material, 
and  in  using  every  technical  means  in 
the  aeproduction  of  the  realities  of 
nature.  Hans     Makart     (1840 — 84) 

Piloty 's  pupil,  added  to  this  coloured 
reality  a  peculiar,  intoxicating  charm, 
in  his  magnificent  and  exuberant  figures, 
as  well  as  in  his  tropical  vegetation  for 
which  he  had  a  predilection.  Gabriel 
Max  (born  1840),  also  a  pupil  of  Piloty, 
gave  this  realistic  tendency  a  more 
ideal  value  by  the  mystic  air  displayed 
in  his  figures,  which,  notwithstanding 
their  perfect  realism,  are  spiritualized 
by  fine  and  delicate  modelling  and 
fragrant  colouring.  Hermann  Kaulbach 
(bom  1846),  likewise  a  pupil  of  Piloty, 
is  a  master  of  realism  as  Piloty  under- 
stood it,  and  unites  intrinsic  value  with 
a  refined  treatment  of  the  accessories. 
Among  the  masters  of  the  latest  school, 
Bruno  Piglhein  (d.  1894)  stands  out  by 
his  effective  realism,  and  Fritz  von  Wide 
(b.  1848)  by  his  representation  of  biblical 
scenes  with  the  natural  simplicity  of  a 
Rembrandt.  In  portraits  Francis  Len~ 
bach  is  without  rival  (p.  49).  In  genre- 
paiiitiiiR  Defregger  (born  1835)  is  un- 
equalled in  the  expression  of  the  people's 
feelings  (in  harmless  and  cheery  scenes 
as  well  as  in  exciting  ones)  and  is  a 
master  of  the  ensemble  of  an  incident. 
Himself  a  Tyrolese,  he  depicts  princi- 
pally  scenes    taken    from    the   lives   of 


the  people  of  his  native  country. 
Edward  Grutzner  (born  1846)  is  fond 
of  depicting  convent-life  in  a  humorous 
manner,  and  shows  a  great  mastery  of 
technique  in  colour  and  characterisation. 
Among  the  painters  of  animals  are  to 
be  distinguished  Robert  Eberle  (18 15  to 
60)  and  Frederick  Voltz  (1817—86). 
In  landscapes  the  most  important  re- 
presentatives are;  Josef  Anion  Koch 
(1768 — 1839),  the  new  founder  of  the 
so-called  ideal  classical  landscape; 
Charles  Rottmann  (1798— 1850),  the 
greatest  master  in  the  characteristic 
arrangement  of  landscapes  that  have 
become  celebrated  by  ancient  history; 
by  a  free  treatment  of  lines,  by  ideal 
light  and  air  effects,  by  a  noble  plastic 
and  a  fine  choice  of  colours  he  shows 
how  natural  and  historical  life  are  con- 
nected. Andreas  Achenbach  (1815—97) 
solved  the  difficult  problem  of  characteri- 
sing a  landscape  in  colour  and  form 
so  objectively  true  that  by  its  own 
nature  it  is  capable  of  evoking  feelings 
of  soul  that  are  closely  related  to  it. 
Hence  it  is  that  he  has  found  his  favou- 
rite subjects  on  the  sea-shore,  on  the 
stormy  ocean,  in  marine  pictures,  and 
in  the  grand  atmospheric  phenomena 
of  the  coast.  Edward  Schleich  (18 12  to 
1874)  discovered  in  the  environs  of 
Munich  a  "fairy-land  of  poetry".  Joseph 
Wenglein  (born  1845)  for  the  most  part 
also  draws  his  subjects  from  the  valley 
of  the  Isar,  and  is  a  great  master  in  the 
reproduction  of  peculiar  agitations  of  the 
atmosphere  and  of  the  changing  effects 
of  light  by  day.  In  order  to  make  room 
for  new  pictures  60  paintings  were  con- 
signed to  the  Wiirzburg  Museum  in  1907. 

I.  Room:  William  v.  Ka'ilbnch,  394. 
King  Lugwig  I.;  393.  King  Max  II.;  368d. 
F. A.  v. Kaulbach,  Princo  Regent  Luitpold. 
In  the  middle  of  the  room  is  a  marble 
bust  of  the  Prince  Regent  Luitpold  by 
Wadere. 

II.  Room.  Entrance  uuill:  604*  Char- 
les v.  Piloty,  The  Astrologist  Seni  before 
the  Corpse  of  Wallenstein.  Eight  nail: 
418.  J.  A.  Koch,  Historical  Landscape 
(see  Introduction);  760.  *Charles  Schorn, 
The  Deluge  (marks  for  Munich,  in  com- 
position, in  the  treatment  of  the  tragic 
subject,  and  in  colour  and  reality  Ol  re- 
presentation, the  beginning  of  the  most 
modern  school   of  art).    Above  the  exit 
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door:  904.  Albert  Zimmermann,  The  High- 
lands. Right  exit  wall:  304.  Henry  v.  Hess, 
Altar  Piece.  Left  exit  wall:  771.  /.  v. 
Schraudolpk,  The  Ascension.  Left  wall: 
605.  Piloty,  Thusnelda  in  the  Triumphal 
Procession  of  Germanicus  ( Piloty 's  chief 
work,  over  which,  in  spite  of  the  realistic 
tendency,  the  genuine  Germanic  feeling 
for  poetry  and  idealism  is  spread). 

III.  Room.  Right  entrance  wall:  309. 
Peter  v.  Hess,  Entry  of  King  Otho  into 
Nauplia.  Left  entrance  wall:  310.  Entry 
of  King  Otho  into  Athens,  by  the  same; 
Right  wall:  370.  William  v.  Kaulbach, 
Destruction  of  Jerusalem  (one  of  the 
most  celebrated  works  of  modern  art, 
distinguished  by  the  grandeur  of  the 
representation,  in  which  several  groups 
are  kept  separate,  by  the  well  considered 
equalisation  of  the  religious  and  histori- 
cal picture,  and  by  the  beauty  and  fine- 
ness of  the  forms  and  colours).  Exit 
wall  right  and  left:  511,  512  *Makart, 
Allegory  of  Superfluity  (Abundantia)  in 
the  form  of  a  frieze;  the  elementary,  as 
well  the  splendour  and  mutability  of 
nature,  is  reproduced  with  a  touch  of 
magic  in  colour,  light  and  shadow,  as  also 
in  the  expressions  of  the  figures  that  are 
only  half  spiritual). 

IV.  Room.  Right  entrance  wall: 
700.  F.  Roubaud,  In  the  Caucasus.  Right 
wall:  598.  H.  v.  Petersen,  The  Sea:  564. 
Victor  Miiller,  Romeo  and  Juliet;  368. 
F.  A.  v.  Kaulbach,  Entombment  of 
Christ;  92.  Arnold  Bocklin,  Pan  among 
the  Reeds;  171.  Adolf  Echtlen,  Fallen. 
Right  exit  wall:  395.  A.  v.  Keller,  Raising 
of  J  aims'  Daughter;  Left  exit  wall:  187. 
Anselm  Feuerbach,  Medea.  Left  wall:  839. 
Henry  Scott  Tuke,  Sailors  Playing  Cards ; 
/.  Wenglein,  887.  Bavarian  Highland 
Moor,  and  886.  Bed  of  the  Isar  near  Tolz; 
476.  W.v.Lindenschmit,  jun.,  Venus  Weep- 
ing for  Adonis;  302.  H.  v.  Hefl,  The 
Last  Supper.  Left  entrance  wall:  626. 
W.  K,  Rduber,  Conversion  of  St.  Hubert. 

V.  Room.  Above  the  entrance: 
Entrance  wall:  877a.  Victor  Weishaupt, 
A  Field.  Right  entrance  wall:  183 .  /.  Exter, 
Good  Friday  (Triptichon).  Right  wall: 
Fritz  v.  Uhde,  842.  Ascension,  and  840. 
a  Depressing  Errand;  841.  Noli  me  tan- 
gere;  297.  L.  Herterich,  Knight.  Right 
exit  wall:  826.  Franz  Stuck,  War;  Above: 
601a.  R.  Pietzsch,  Late  Autumn  in  the 
Isar  Valley  near  Bayerbrunn.  Left  exit 
wall:  480.  L.v.Loefftz,  Orpheus  and  Eu- 
rydice.  Left  wall:  50.  Hans  v.  Bartels, 
Moonlight  on  the  Zuyder  Zee;  602.  B.  E. 


U.  Piglnein,  Entombment.  564a.  A. 
Munzer,  Birch  wood.  Left  entrance  wall: 
586a.  A,  Oberldnder,  Resignation. 

VI.  Rottmann  Room.  Rottmann 
executed  these  magnificent  mural  land- 
scapes of  classical  spots  in  Greece  for  Lud- 
wig  I.  He  made  use  of  the  encaustic 
method  of  painting,  whereby  he  was 
able  to  reproduce  the  depth  and  glow 
of  the  natural  colours  of  Greece  more 
faithfully  and  with  more  effect.  (These 
paintings  are  distinguished  for  their 
charming  effects  of  light,  simple  and 
noble  plastic,  and  a  great  and  free  treat- 
ment of  lines.  The  effect  is  heightened 
by  the  light  falling  only  on  the  paintings 
themselves  over  a  roof  supported  by  co- 
lumns, while  the  spectator  stands  in  the 
broken  twilight).  The  most  important 
are:  Back  wall  right  corner  from  right  te 
left:  684.  Marathon;  685.  Epidauros; 
686.  Aulis;  690.  Olympia;  Left  entrance 
wall:  697.  Athens;  696.  Eleusis.  Out  of 
the  Rottmann  Room  back  to  V.  Room 
and  thence  into  the  5  Small  Rooms  on 
the  left. 

I.  Small  Room,  back  wall:  142.  F. 
Courtens,  Autumn.  Left  wall:  Leo  Sam- 
berger,  706.  Portrait  of  the  Artist;  706a. 
and  b.  Portraits  of  the  Sculptors  Josef 
FloBmann  and  Balthasar  Schmitt;  706c. 
Portrait  of  Privy  Councillor  v.  Reber; 
844.  Benjamin  Vautier,  Public  Dinner 
in  the  Country.  Left  exit  wall:  825. 
Franz  Stuck,  Sin.  Right  exit  wall:  593a. 
F.  G.  Papperitz,  Lady  in  Fur.  563.  Peter 
Paul  Muller,  By  the  Pond.  442a.  C.  A . 
Landenberger,  Summer's  Evening  by  the 
Lake.  — II.  Small  R.,  Above  the  entrance: 
744.  F.  Schmid- Breitenbach,  Witchery. 
Right  entrance  wall:  331.  H.  v.  Heyden, 
Poultry- Yard.  Right  wall:  295 .  L.  Herte- 
rich, St.  George;  470.  Max  Liebermann, 
Old  Woman  with  Goats.  Left  exit 
wall:  257.  N.  Gysis,  Still  Life.  Left 
wall:  192.  Walther  Firle,  Our  Father; 
7o6d.  Leo  Samberger,  Portrait  of  the 
Artist's  Father.  —  III.  Small  R., 
right  wall:  911.  E.  Zimmermann,  Ado- 
ration of  the  Shepherds;  892.  L.  Will- 
roider,  The  Deluge;  369.  ^Hermann 
Kaulbach,  Immortality.  Left  wall:  478. 
L.  v.  Lofftz,  Body  of  Christ;  520a.  Carl 
Marr,  Madonna.—  IV. Small  R.,  right  wall: 
147.  *Franz  v.  Defregger,  Storming  of  the 
Red  Tower  in  Munich  by  the  Peasants 
of  Upper  Bavaria,  25.  Dec.  1705;  261a. 
H.  v.  Habermann,  Portrait  of  the  Artist's 
Mother.  Left  wall:  368a,  b.  c.  F.  A. 
v.  Kaulbach,  Portraits;  26a.  /.  Adam. 
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Portrait  of  Himself.  —  V.  Small  R.,  right 
wall:  91.  Bocklin,  Playing  in  the  Waves; 
528.  Gabriel  Max,  Apes  as  Art  Con- 
noisseurs, and  527.  The  Ecstatic  Maiden 
Catherine  Emerich.  Left  wall:  860.  /.  F. 
Voltz,  Herd  Returning  Home;  149.  De- 
fregger,  Council  of  War,  1809.  Portraits 
of  Lenbach  and  other:  back  wall:  457* 
Pape  Leo  XIII;  461*  the  daughter  of 
the  Herodias. 

Now  through  Room  I.  to  the  Ca- 
binets on  the  right: 

I.  Cabinet,  right  wall:  392.  W.  v. 
Kaulbach,  King  Ludwig  I.;  813.  /.  K. 
Stieler,  Otho,  King  of  Greece.  Left  wall: 
808.  Jos.  K.  Stieler,  Theresa,  Queen  of 
Bavaria;  773,  774.  F.  Schortzberg,  Eliza- 
beth, Empress  of  Austria;  Matilda, 
Archduchess  of  Austria.  —  II.  Cabinet, 
right  wall:  666,  670.  K.  Rottmann,  Acro- 
polis of  Sicyon ;  249.  A.Graff,  Portrait  of 
the  Engraver  Chodovviecki. —  1 1 1. Cabinet, 
right  wall:  242.  J  oh.  Geyer,  Concilium  Me- 
dicuin.  Left  wall:  890.  Wilkie,  Opening  of 
the  Will.  —  IV.  Cabinet,  left  wall:  272. 
/.  P.  Hasenclever,  The  Examination;  665. 
Rottmann,  Monte  Pelegrino.  —  V.  Cabinet, 
left  wall:  42.  Knut  Andreesen  Baade, 
Imaginative  Picture  out  of  the  Nor- 
wegian Saga;  671.  K.  Rottmann,  Hinter- 
see  near  Berchtesgaden.  —  VI.  Cabinet, 
left  wall:  716.  Petrus  van  Schendel,  Market 
Place  in  Antwerp.  Right  wall:  138. 
Coignet,  Temple  of  Poseidon  at  Pastum; 
847.  E.  J.  Verboeckhoven,  Sheep  Shed.  — 
VII.  Cabinet,  right  wall:  896.  F.  Winter- 
halter,  Portrait  of  Count  Jenison-Wal- 
worth.  Left  wall:  655.  A.  Riedel,  Felice 
Berardi  of  Albano.  —  VIII.  Cabinet, 
right  wall:  169.  R.  Eberle,  Flock  of  Sheep. 
Left  wall:  651.  A.  Riedel,  Judith;  917. 
R.  A.  Zimmermann,  Winter  in  the 
Mountains.  —  IX.  Cabinet,  right  wall: 
466.  H.  J.  Leys,  Dutch  Village  Street; 
913.  R.  S.  Zimmermann,  In  the  Tavern. 
Left  wall:  669.  K.  Rottmann,  Tomb  of 
Archimedes;  791,  792,  793.  K.  Spilzweg, 
The  Poor  Poet,  In  the  Attic,  The  Hermit. 
—  X.  Cabinet,  right  wall:  293.  H.  v.  Her- 
homer,  Prince  Regent  Luitpold.  — 
XI.  Cabinet,  right  wall:  176.  /.  Ekenaes, 
Trout  Fisher.  —  XII.  Cabinet,  right  wall: 
781*  G.  Segantini,   Ploughing.  —  XIII. 


Hermit  with  his  Friends.  Back  wall:  294. 
J.T.  Herterich,  Heavenly  meeting.  544.  A. 
v.  Menzel,  Contribution;  545,  545a 
bis  5450.  A.  v.  Menzel,  Collection.  — 
XIV.  Cabinet,  left  wall:  269.  E.  Har- 
burger,  Trading  in  Wine.  Right  wall: 
919  a.     //.  Zugel,  Hunde. 

On  the  Ground  Floor,  opposite  the 
entrance  stands  the  plaster  model  of 
the  Victoria  in  the  quadriga  drawn  by 
lions  on  the  Siegestor  (Gate  of  Victory). 
Here  on  the  right  is  the  entrance  to  the 
three  rooms  that  were  newly  arranged  in 
1900: 

I.  Room.  1.  Side  Walk,  right  wall: 
588.  Joh.  Fr.  Overbeck,  Mary  and  Eliza- 
beth. 2.  Side  Walk,  left  wall:  Views  of 
Old  Munich.  3.  Side  Walk,  right  wall: 
163.  /.  C.  Dorner,  Mary  with  Jesus  and 
John;  766.  v.  Schraudolph,  Peter's 
Draught  of  Fishes;  left  wall:  763,  764. 
/.  v.  Schraudolph,  Mary  with  Jesus  and 
John,  St.  Agnes;  326.  Ed.  v.  Heuss, 
Mater  Dolorosa.  Long  left  wall:  1.  Jos. 
Abel,  Iphigenia  Reveals  Herself  to  her 
Brother  Orestes. 

II.  Room.  1.  Side  Walk,  left  wall: 
301.  Eugen  Hess,  The  Swedish  General 
Wrangel  Surprised  by  the  Enemy. 
2.  Side  Walk,  right  wall:  726.  E.  Schleich, 
Approaching  Storm.  Left  wall:  329. 
Ed.  v.  HeuP,  Mater  [Gloriosa.  3.  Side 
Walk,  left  wall:  883.  /.  B.  Wap, 
A  Threemaster  on  a  Rough  Sea.  Long 
left  wall:  413.  Leo  v.  Klenze,  The 
Acropolis  of  Athens;  702.  /.  Moritz 
Rugendas,  Columbus  Takes  Possession 
of  America;  152.  Feodor  Dietz,  Storming 
of  Belgrade  by  the  Elector  Max  Emanuel 
of  Bavaria. 

III.  Room.  1.  Side  Walk,  right  wall: 
308.  Peter  v.  Hess,  Battle  of  Austerlitz; 
417.  W.  v.  Kobell,  Battle  of  Hanau.  Left 
wall:  609.  Ludw.  Putz,  Battle  of  Bazailles 
31.  August  1870.  2.  Side  Walk,  Left  wall: 
89.  Fred.  Bodenmiiller,  Battle  of  Worth; 
276.  Max  Haushofcr,  Walchensee.  3.  Side 
Walk,  right  wall:  21.  Franz  Adam 
Storming  the  Railway  Embankment  near 
Orleans,  n.  Oct.  1870.  Left  wall:  7,  8,  9 
Alb.  Adam,  Storming  of  the  Trenches  at 
Duppel.  Battle  of  Custozza.  Battle  of 
Novara. 


Cabinet,  right  wall:   291a.   A.  Hengeler, 

On  the  ground  floor  to  the  left  is  the  entrance  to 

The  Collection    of  Paintings  on  Porcelain.     Open  same  time 

as    the    New    Pinakothek.      Catalogue    as    Supplement    to    the 

Catalogue  of  the  New  Pinakothek. 

The     Royal     Bavarian     Porcelain     I    1747,  and  had  such  good  workmen  at  its 

Manufactory   was   started    as   early   as     |    disposal  that  in  1809  the  Crown  Prince 
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Ludwig  commissioned  the  manufactory 
at  Nymphenburg  to  copy  the  best  pic- 
tures of  the  Royal  Galleries  on  porcelain. 
At  first  they  were  copied  on  plates,  and 
then,  after  a  few  unsuccessful  attempts, 
they  were  painted  on  large  flat  plaques. 
The  collection  consists  of  281  paintings, 
207  on  finely  shaped  plaques,  72  on  plates 
and  2  on  vases.  The  work  was  done  by 
14  artists.    The  finest  copies  are:  135. 


Madonna  Tempi,  Raphael.  138.  A 
Young  Man,  Raphael.  140.  St.  Bern- 
hard,  Perugino.  144.  Madonna,  Palma 
Vecchio.  150.  Weeping  over  Christ,  van 
Dyck.  154.  Portrait,  van  Dyck.  158. 
Street  Arabs,  Murillo.  159.  Durer's 
Portrait  of  Himself.  160,  161.  The  Four 
Apostles,  Diirer.  165.  St.  Michael,  Bazzi. 
170 — 206.  Portraits  of  the  Gallery  of 
Beauties  in  the  Palace. 


On  the  left  behind  the  model  of  "Victory"  is  the  entrance 
(with  inscription)  into  the  corridor  (with  casts)  leading  to 

The  Royal  Antiquarium.     (Admission  see  "General  Notes".) 

This  collection  is  supplementary  to  the  Glyptothek  and 
contains  the  smaller  works  of  art  of  Graeco-Roman  antiquity,  and, 
in  a  separate  room  (V)  also  Egyptian  antiquities. 

To  the  west  of  the  Pinakotheks  (Arcisstra/3e  21)  is 

The  Polytechnic,  a  Technical  School,  erected  in  the  noblest 
Italian  Renaissance  style  by  Geoffrey  v.  Neureuther  in  1865 — 68. 
In  the  frieze  below  the  main  cornice  are  72  medallions  with  heads 
of  the  most  eminent  representatives  of  the  exact  sciences,  of 
literature,  and  of  the  plastic  arts.  The  wings  are  adorned  with 
sgraffito  paintings.  The  imposing  staircase  was  architecturally 
and  plastically  decorated  and  the  ceiling  painted  by  E.  Neu- 
reuther and  Berdelle  (Prometheus  and  the  Four  Elements).  The 
Polytechnic  School  has  51  professors  and  about  3000  students. 
In  front  of  the  right  wing  stands  the  statue  of  George  Ohms, 
the  celebrated  physicist  (d.    1854). 

The  Arcisstrafie  runs  northwards  to  the  Hessstrasse  and  to 
the  Schellingstrasse. 

The  Schellingstr.  is  crossed  by  the  Amalienstr.;  along  the 
latter  northwards  (r)  by  the  handsome  West-Front  of  the 
University  (p.  22)  to 

The  Academy  of  Arts.  This,  the  grandest  and  finest  of  more 
recent  buildings  in  Munich  (1878 — 84),  was  designed  in  the 
noblest  Later  Italian  Renaissance  (of  Cinque  Cento)  by  Geoffrey 
v.  Neureuther.  The  building  is  faced  with  marble  from  Trient. 
The  portico  and  principal  entrance  in  the  centre  building  are 
approached  by  a  stately  flight  of  granite  steps.  At  the  sides  are 
Castor  and  Pollux  on  horseback,  modelled  by  Widnmann  and 
cast  by  Miller.  The  centre  building  is  adorned  with  rich  sculptures, 
Minerva  (by  Dennerlein),  sphinxes  and  allegorical  symbols  of 
science  and  poetry;  below  are  the  Bavarian  arms  with  artists' 
coats  of  arms  borne  by  genii. 

Next  to  the  Academy  on  the  east  stands 

The  Siegesthor  (Gate  of  Victory)  which  according  to  the  in- 
scription was  dedicated  by  Ludwig  I.  to  the  "Bavarian  Army". 
Designed  in    1844  by  Gartner  after   the  model  of  the  Arch  of 
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Constantine  at  Rome,  it  was  finished  after  his  death  (1847)  by 
Ed.  Metzger.  It  is  surmounted  by  "Bavaria"  in  a  quadriga 
drawn  by  four  lions,  cast  by  F.  v.  Miller.  Above  the  side-arches 
are  rectangular  reliefs  with  warriors  in  antique  costumes;  above 
again  in  medallions  are  the  Bavarian  districts.  All  the  sculptures 
were  made  by  Martin  Wagner  in  smaller  models  according  to 
the  king's  suggestions.  They  were  executed  by  Schopf,  Schaller 
and  Halbig.  The  Siegesthor  terminates  the  Ludwigstrasse,  i.  e. 
the  magnificent  street  in  which  all  the  public  buildings  were 
erected  by  King  Ludwig  I.  Northwards  from  the  Siegesthor  the 
Leopoldstrasse  leads  to  Schwabing  which  is  incorporated  in 
the  town.  In  particular  should  be  noticed  in  the  middle  of  the 
Kaiserstrasse  the  new  Church  of  St.  Ursula  with  its  cupola,  built 
by  August  Thiersch  in  the  simple,  but  noble  style  of  the  Italian 
Early  Renaissance;  also  the  new  Protestant  Erloser-Kirche  (Church 
of  the  Redeemer)  at  the  corner  of  the  Ungererstrasse  and 
Bandstrasse  and  then  the  new  Northern  Cemetery  with  a  Hall 
of  Urns,  interesting  for  its  style  of  architecture.  At  the  corner  of 
the  Augustenstrasse  and  Adalbertstrasse  is  the  new  St.  Joseph's 
Church,  built  by  Schurr. 

On  the  left  of  the  Leopoldstrasse  is 

The  Palace  of  Prince  Leopold,  erected  in  1845  in  a  plain 
rural  style  from  Gartner's  plans  as  a  villa  for  Queen  Theresa, 
and  then  considerably  enlarged  and  improved  by  Prince  Leopold. 
Mansion-like  private  houses  then  succeed  one  another  on  both 
sides  of  the  road. 

South  of  the  Siegesthor  on  the  right  of  the  Ludwigstrasse  is 
The  University,  built  in  the  Romanesque  style  from  Italian 
models  by  Gartner  in  1835 — 40.  The  main  storey  has  finely 
clustered  round-headed  windows,  in  the  tracery  of  which  are 
44  medallion  reliefs  of  celebrated  professors  of  the  University. 
The  monastic  appearance  of  the  facade  is  probably  intentional. 
In  the  large  Aula  is  the  statue  of  Ludwig  I.  by  Schwattfhaler, 
and  on  either  side  the  busts  of  Ludwig  the  Rich,  the  founder 
of  the  University  in  Ingolstadt,  and  of  King  Max  Joseph  I., 
who  removed  the  University  to  Landshut.  In  the  frieze:  por- 
traits and  busts  by  Schwanthaler.  In  the  Senate  Room:  King 
Max  II.',  painted  by  W.  v.  Kaulbach.  In  the  ground-floor  of  the 
right  wing:  the  collections.  In  the  2  storey:  the  Library  with 
over  300,000  vols,  (many  incunabula).  The  university  has  about 
200  professors  and   more  than   5000  students. 

On  the  large  square  in  front  arc  two  bronze  Fountains,  86  ft.  high,  copied  (finer) 
in  1840 — 45  by  (iurhur  (rum  those  l>y  Bernini  in  tin'  Piazza  <>f  St.  Peter  at  Rome, 
Opposite  the  University   to  the   cast  (No.  18)  is 
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The  Max-Josephstift,  a  school  for  the  daughters  of  the  nobility,  erected  by 
Gartner  in  1839 — 42.     He  also  built 

The  Georgianum,  or  Priests'  Seminary  next  to  it  on  the  south.  Both  buildings 
being  in  the  half-monastic  Florentine  style  are  simple  and  dignified.  They  both 
have  gardens.     To  the  west  at  the  corner  of  the  Schellingstrasse  No.  15  is 

The  Blind  Asylum,  a  fine  Florentine  building  by  Gartner,  erected  in  1833 — 35 
for  the  instruction  of  100  pupils.  On  the  portals  are  the  patron  saints  of  the  blind, 
St.  Raspo,  St.  Benno,  St.  Ottilia  and  St.  Lucia,  by  Eberhard  and  Sanguinetti.  At 
the  north  corner  No.  16'  are 

Buildings  for  the  Administration  of  Coal  and  Salt  Mines,  executed  in  1838 — 43 
by  Gartner  in  the  Romanesque  style  with  excellent  facades,  and  terracottas  round 
the  doors  and  windows. 

On  the  left  is  the  Ludwigskirche,  erected  in  1829 — 44,  in 
the  Italian  Romanesque  style  by  Gartner  according  to  King 
Ludwig's  orders  "to  leave  room  enough  for  the  monumental 
painting  of  religious  subjects  after  the  manner  of  Upper  and 
Middle  Italy,  and  also  to  close  the  choir  straight  with  a  plain 
wall  as  in  the  Capella  Sistina  in  Rome".  The  facade  (in  white 
limestone)  contains  in  the  middle  division,  in  5  niches,  the  co- 
lossal statues  of  Christ  and  the  4  Evangelists  by  Schwanthaler, 
and  above  them  a  large  rosette  with  the  statues  of  St.  Peter 
(left)  and  St.  Paul  (right)  by  Schwanthaler,  at  the  ends  of  the 
pediment.  At  the  ends  of  the  facade  rise  the  two  towers,  208  ft. 
high,  which  after  the  Italian  manner  are  wide  apart,  slant  off 
at  the  top  from  squares  into  octagons,  and  have  pyramidal 
steeples  made  of  slabs  of  stone  and  ornamented  with  deep  re- 
liefs. The  roof  is  covered  with  variegated  tiles  in  mosaics.  The 
interior  consists  of  a  nave  and  two  side-aisles,  and  forms  a  Latin 
cross.  Strong  pillars  separate  the  aisles.  The  nave,  transepts, 
and  choir  are  groined.  The  lower  aisles,  on  the  other  hand,  are 
cupola-shaped.  The  ribs  and  limbs  of  the  vaulting  are  faced 
with  bright  ornaments,  the  walls  are  painted  with  patterns  in 
the  Romanesque  style,  while  the  roof  is  dark-blue  with  golden 
stars.  On  the  straight  choir-wall  which  offered  an  enormous 
surface  for  a  frecso..  Peter  v.  Cornelius  painted  The  Last  Judgment 
(66  ft.  high,  40  ft.  broad),  one  of  the  grandest  creations  of  modern 
times,  Dante's  rejuvenated  Christian  epos  from  a  German  point 
of  view.  The  cartoon  for  it  had  been  designed  by  Cornelius  at 
Rome  in  1834,  and  the  execution  al  fresco  was  begun  in  1836 
and  finished  by  him  without  any  assistance  whatever  from 
anyone.  For  this  grand  composition  Cornelius  chose  a  colouring, 
which,  far  from  captivating  the  senses  by  its  reality  or  from 
having  a  dazzling  effect,  was  to  correspond  to  the  simple  grandeur 
of  the  subject  (like  Dante's  stanza),  and  which  by  its  brightness, 
by  its  (for  the  most  part  coloured)  shadows,  by  its  yellowish 
red  tints  and  a  certain  majestic  harshness  was  to  symbolise  a 
translation  from  the  world  of  sense.  —  The  remaining  frescoes 
were  executed  by  Hormann  and  Stiirmer  from  cartoons  by  Cor- 
nelius.    On  the  moulding  above  the  choir:  God  as  Creator  and 
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Preserver  of  the  world,  surrounded  by  cherubim,  seraphim,  the 
thrones  and  powers,  the  archangels  as  vanquishers  of  Evil,  con- 
summators  of  God,  and  messengers  of  God.  At  the  end  of  the 
left  transept:  Birth  (Adoration)  of  Christ,  and  the  Annunciation. 
In  the  arch  above:  The  Four  Evangelists.  At  the  end  of  the 
right  transept:  The  Crucifixion  and  the  Resurrection.  In  the 
arch  above:  The  Four  Fathers  of  the  Church.  In  the  middle 
groin:  The  Working  of  the  Holy  Ghost,  the  Choirs  of  the  Saints 
of  the  Old  and  New  Covenant,  the  Apostles  and  Martyrs,  the 
Heroes  and  Holy  Virgins,  the  Teachers  of  the  Church  and  Pro- 
pagators of  Christianity.  —  Farther  southwards  we  come  to 
(Nr.  23) 

The  Royal  State  Library.  (Admission  see  "General  Notes".) 
The  Library  is  a  very  large  building,  erected  in  1832 — 43,  for 
Ludwig  I.  in  the  Romanesque  Florentine  style  from  the  designs 
of  Gartner,  and  has  72  divided  semicircular  arched  windows 
which  are  surroundel  by  a  strong  moulding  of  coloured  bricks. 
The  effect  is  the  more  imposing  as  the  whole  facade  shows  no 
projectures.  The  ground-floor  is  visible  brick- work  on  a  basement 
of  freestone,  and,  like  the  Florentine  feudal  edifices,  is  ornamented 
with  lanterns  of  bronze.  On  the  great  flight  of  steps  are  (in  a 
sitting  posture)  the  statues  of  Thucydides,  Homer  (both  by 
Mayer),  Aristotle  and  Hippocrates  (both  by  Sanguinetti).  Of 
majestic  effect  is  the  Staircase  that  takes  up  the  whole  of  the 
middle  part  of  the  building  with  its  fine  flight  of  marble  steps 
and  mighty,  handsomely  decorated  semicircular  vault  resting  on 
columns.  On  the  ground-floor  are  the  Royal  Archives  with  over 
1/2  a  million  parchment  documents,  beginning  with  the  year 
777  A.  D.,  and  the  records  of  the  country  before  1400  A.  D., 
in  30  rooms. 


The  windows  of  the  staircase  are 
adorned  with  medallion-portraits  of  cele- 
brated Scholars  of  all  ages,  and  the  so- 
called  "Hall  of  Princes"  (next  to  the 
staircase)  with  the  busts  of  the  Princes 
of  the  House  of  Wittelsbach  who  have 
rendered  services  to  the  Library.  The 
Library  comprises  77  rooms  in  the  two 
1 1  pper  storeys  and  contains  over  1 ,300 ,000 
vols.,  about  14  000  incunabula  (from  the 
Gutenberg  Bible  to  the  year  1500),  chro- 
nologically arranged,  and  over  35.°o° 
manuscripts,  not  including  3600  in  the 
musical  departement.  —  In  the  Hall 
oi  I'rinces,  a  yearly  Exhibition 
oi  specially  Interesting  Manuscripts 
and  Prints  takes  place.  The 
"Wessobrunner  Gebet",  the  Hohenems 
MS.  of  the  Nibdungen;  Trl  tan  and 
Isolde;    Parzival    (with    paintings)    and 


Titurel.  Further:  Writings  with  artistic 
ornamentations  and  celebrated  minia- 
tures (Codex  Aureus  with  the  Four 
Gospels  written  in  gold  uncial  letters  in 
87  A.  D.,  the  cover  consisting  of  a  plate 
of  embossed  gold,  with  jewels  and 
pearls);  Four  Books  of  Gospels  and  a 
missal  with  paintings  of  1014,  four  of 
them  having  ivory  reliefs  on  the  back; 
Latin  prayer-books  with  Flemish  and 
Italian  miniatures,  15th  century;  a 
French  Boccaccio,  with  miniatures  of 
1458  [by  Fouque];  Tournament-book  of 
Duke  William  IV.  of  Bavaria  with  pain- 
tings of  1541 — 44;  Prayer  Book  of  Duke 
Albrecht  v.,  with  magnificent  flowers, 
id  century;  Jewels  of  Anne  of  Austria, 
With  miniatures  by  Hans  Mielich,  x^sz 
to  1555:  Prayer  Book  in  Latin  of  the 
BmperOf  Maximilian,  printed  on  parch- 
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for  Duke  Albrecht  V.'s  orchestra,  with 
watercolours  by  Mielich,  1565  to  1570; 


ment  [1515],  with  marginal  drawings  by 
Albrecht  Diirer  and  Lucas  Cranach; 
Psalms,  set  to  music  by  Orlando  di  Lasso 

Next  to  the  Library  (Ludwigstrasse  No.  24)  is 

The  War  Office,  a  solid  building  of  hewn-stone  by  Klenze 
1824—30.  —  S.  W.  on  the  opposite  side  is  the  Palace  of  Duke 
Max,  (at  present  in  the  possession  of  the  Duke  Lewis  William) 
the  second  in  importance  of  the  royal  residences  in  Munich, 
executed  in  fine  Renaissance  style  by  Klenze  in  1828 — 30.  —  At 
the  corner  of  the  Von  der  Tannstrasse  and  Ludwigstrasse  (No.  28): 
the  monumental  building  of  the  "Reichsbank-Filiale".  —  At 
the  corner  of  the  Galleriestrasse  (No.  1)  in  a  building  originally 
erected  as  a  private  house  is  the  Finance  Office. 

South  of  this  building  is 

The  Odeonsplatz  with  the 

Bronze  Equestrian  Statue  of  Ludwig  I.,  modelled  by  Widn- 
mann,  cast  by  Miller,  and  dedicated  "by  the  grateful  city  of 
Munich"  in  1862.  On  each  side  of  the  royal  rider  stands  a  page 
holding  a  tablet  with  Ludwig's  motto  of  "Gerecht"  and  "Be- 
harrlich"  ("Just"  and  "Persevering").  On  the  pedestal:  Poetry 
and  Religion  in  front;  Art  and  Industry  behind,  in  bronze. 

N.  W.  opposite  (Odeonsplatz  4)  is 

The  Palace  of  Prince  Luitpold,  erected  in  1817  by  Klenze  for 
the  Duke  of  Leuchtenberg,  step-son  of  Napoleon  I.,  husband  of 
the  sister  of  King  Ludwig  I.  This  was  the  first  building  in  the 
Ludwigstrasse  then  but  recently  laid  out;  a  quiet  and  noble 
mansion,  at  present  occupied  by  Prince  Rupprecht.  South- 
wards opposite  is 

The  Odeon,  erected  for  Ludwig  I.  (who  advanced  the  money 
for  building,  until  the  state  took  over  the  edifice  when  finished) 
by  Klenze  in  1826 — 28,  with  orders  "to  produce  a  pendant  cor- 
responding exactly  to  the  Leuchtenberg  Palace".  The  main  hall, 
123  ft.  long,  76  ft.  broad,  and  56  ft.  high  is  used  for  musical  per- 
formances. Below,  on  three  sides,  it  is  surrounded  by  a  row  of 
Roman  Doric  columns,  and  above  is  a  gallery  with  Ionic  columns. 
These  columns,  which  stand  rather  close  together  and  destroy 
the  echo,  contribute  very  greatly  to  the  excellent  acoustic  pro- 
perties of  the  hall.  In  the  niches  of  the  semicircular  end  are 
the  busts  of  Handel,  Gluck,  Haydn,  Vogler,  Mozart,  Beethoven, 
Winter,  Cimarosa,  Mehul  and  Weber,  all  by  Leeb.  The  frescoes 
on  the  ceiling  are:  1.  Apollo  among  the  Muses,  by  W.  v.  Kaul- 
bach;  2.  Apollo  among  the  Shepherds,  by  Eberle  (especially 
beautiful);  3.  Judgment  of  Midas,  by  Anschiitz.  The  hall  is 
surroundel  by  adjoining  rooms.  In  the  2Qd  storey  is  the  Royal 
Conservatoire,  for  instruction  in  singing,  instrumental  music,  com- 
position and  dramatic  art.  —  Behind  the  Odeon  is  the  Wittels- 
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bacher  Platz  with  the  Palace  of  Count  Arco-Zinneberg  (important 
collection  of  antlers,  see  "General  Notes").  In  the  centre  of  the 
square  is 

The  Equestrian  Statue  of  the  Elector  Maximilian  I.,  modelled 
for  Ludwig  I.  by  Thorwaldsen  at  Rome  in  1833 — 36,  and  cast 
by  Stiglmaier.  From  an  artistic  point  of  view  it  is  perhaps  the 
most  perfect  monument  in  Munich.  The  armour  is  of  the  period 
of  the  Thirty  Years'  War.  The  right  arm  stretched  out  denotes 
the  disposer  of  battles;  the  left  arm  reins  in  the  horse,  which  is  a 
master-piece  of  sculpture.  On  the  S.  side  of  the  square  the  ele- 
gant Briennerstrasse  leads  (on  the  right)  to 

The  Wittelsbach  Palace,  built  by  order  of  Ludwig  I.  according 
to  the  wishes  of  the  Crown  Prince  (Max  II.,  who  was  a  friend 
of  the  Romanesque  style  and  for  whom  the  palace  was  intended) 
in  Gothic  style  from  the  designs  of  Gartner  (1843),  and  finished 
after  his  death  by  Klumpp.  The  central  building  has  three 
portals  with  pointed  arches,  flanked  by  two  enormous  lions, 
emblems  of  the  House  of  Wittelsbach,  by  Halbig.  Now  occupied 
by  Prince  Ludwig. 

The  Tiirkenstrasse  leads  northwards  past  the  Tonhalle  (Kaimsaal)  to  the  Gabels- 
bergerstrasse,  where  on  the  right  stands  St.  Mark's  Church,  the  second  Protestant 
church,  a  brick  edifice  with  an  iron  spire  erected  in  1873 — 77  in  Gothic  style  after 
the  plans  of  Gottgetreu.  On  the  facade  are  statues  of  Christ,  Luther,  Melanchthon, 
Calvin  and  Zwingli. 

From  the  Wittelsbach  Palace  the  Briennerstrasse  leads  east- 
wards, past  Schiller's  Monument  by  Widnmann,  1863,  Cafi  Luit- 
pold  (built  by  O.  Lasner  in  1887)  with  its  handsome  columns 
and  frescoes  to  the  south  side  of  the  Odeonsplatz.    Here  stands 

The  Feldherrnhalle,  or  Hall  of  the  Generals,  erected  by  Gartner 
at  the  expense  of  Ludwig  I.  in  1841 — 44.  In  1906  two  grand 
stone  lions  by  the  late  W.  v.   Riimann  were  added. 


When  the  Ludwigstrasse  was  filled 
with  buildings,  the  inner  half  with 
Renaissance  buildings  by  Klenze,  and 
the  outer  half  with  Italo-romanesque 
buildings  by  Gartner,  the  King  wished 
to  have  at  the  south  end  near  the  boun- 
dary between  the  old  and  new  towns 
an  edifice,  which,  resembling  the  Loggia 
dei  Lanzi  on  the  Piazza  dei  Signori  at 
Florence,  should  form  a  grand  portico 
open  on  three  sides  towards  the  new 
town,  as  the  representative  of  the  sig- 
nori a,  i.  e.  of  the  power  of  the  state.  In 
the  spacious  loggia,  on  high  pedestals  of 

Adjoining  the  Feldherrnhalle  is  the  former  Palace  of  Count 
Preysing,  built  in  1720 — 40  in  the  most  magnificent  rococo  style, 
and  completely  restored  in  1899.  At  present  the  Insurance 
Branch  of  the  Bavarian  Mortgage  and  Exchange  Bank  h.is  its 
offices  here. 


granite  stand  three  bronze  statues  viz. 
the  generals  Prince  Wnde  and  Tilly,  cast 
by  Ferd.  von  Miller  from  models  by 
Schwan thaler,  and  (since  1891)  a  monu- 
ment, presented  by  the  Prince  Regent 
and  dedicated  to  the  Bavarian  army  of 
the  war  of  1870,  modelled  and  cast  by 
Miller.  A  warrior,  in  a  Roman  helmet 
and  with  a  banner,  protects  Peace  (Pax) 
in  the  person  of  a  woman ;  below  is  a  lion. 
(In  this  loggia  a  military  band  plays  on 
Sundays  and  Saints'  Days  at  noon,  also 
on  Tuesdays,   Thursdays   and  Fridays.) 
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West  of  the  Feldherrnhalle  is 

The  Church  of  the  Theatines  to  St.  Cajetan,  founded  in  con- 
sequence of  a  vow  of  the  Electress  Adelheid  (who  remained 
childless  during  the  eight  years  following  her  marriage)  by  her 
husband,  Ferdinand  Maria,  after  the  birth  of  the  heir-apparent 
in  1662,  and  executed  in  rich  baroque  style  by  the  Italian  Ago- 
stino  Borella  in  1662 — 1675.  The  facade  was  finished  by  the 
Frenchman  CuvilUs,  architect  to  the  court  at  Munich,  in  rococo 
style,  but  yet  in  harmony  with  the  earlier  architecture.  At  the 
sides  of  the  front  next  to  the  aisles  are  two  comparatively  fine 
towers  finished  in  1696,  and  above  the  quadrature  is  a  vaulted 
dome.  On  the  facade  below  are  the  statues  of  St.  Cajetan  and 
St.  Maximilian,  and  above,  those  of  St.  Adelheid  and  St.  Fer- 
dinand, good  works  by  Roman  Boos  of  Fussen. 

Princess  Josepha  Maximiliana,  d.  1821 
(in  her  nth  year)  by  Conrad  Eberhard; 
above  an  antique  sarcophagus  is  a  relief 
of  the  royal  child  asleep  with  its  hands 
folded  on  the  bed,  the  curtains  of  which 
are  held  by  two  angels,  while  the  afflicted 
mother  throws  herself  over  the  child  she 
"loved  and  mourned  so  much".  In  the 
left  transept:  Joachim  of  Sandrart 
(1606 — 88),  Intercession  of  St.  Cajetan 
during  the  plague  of  Naples  1656.  In  the 
last  chapel  of  the  left  aisle:  Karl  Loth 
(born  in  Munich  1632),  Death  of  St. 
Avellinus.  Next  to  it:  Descent  from  the 
Cross,  supposed  to  be  by  Tintoretto.  On 
the  left  of  the  left  transept:  Imitation  of 
the  Holy  Sepulchre.  Accessible  from  the 
left  aisle  is  the  Royal  Vault,  in  which 
Bavarian  sovereigns,  princes  and  prin- 
cesses since  the  founder  Ferdinand  Maria 
(d.  1679)  have  found  their  last  resting- 
place.  In  the  sacristy:  Entombment,  by 
Hen.  Hess,  1820.  —  The  monastery  of 
the  Theatines  has  been  turned  into  the 
Home  Office. 


The  Interior  still  shows  the  after 
effects  of  the  Later  Renaissance  style, 
but  the  overcharging  with  stucco  orna- 
ments, the  extravagance  and  colossal 
size  of  the  figures,  and  the  arbitrary 
interchange  of  the  orders,  detract  from 
the  grand  total  effect.  The  church  has 
a  nave  and  two  aisles  with  transepts  and 
a  mighty  dome  208  ft.  high  above  the 
quadrature.  The  nave  has  a  circular 
vault,  and,  instead  of  the  two  aisles, 
pillars,  which  support  the  vaulting  of  the 
dome,  form  4  larger  and  2  smaller  altar 
niches.  Very  fine  for  those  times  are  the 
wooden  sculptures  on  the  altars  and  in  the 
sacristy,  by  Andreas  and  Dominicus 
Feichtenberger  and  Balthasar  Ableitner. 
On  the  right  in  the  first  side-chapel :  The 
magnificent  mausoleum  of  King  Max  II. 
(d.  1864)  and  his  consort  (d.  1889).  The 
High  A  liar  Piece:  Electress  Adelheid  with 
her  husband  and  the  crown  prince  ado- 
ring St.  Cajetan  and  St.  Adelheid,  a 
mediocre  work  made  for  effect,  by  An- 
tonio Zancki  of  Este  (1639 — 1722).  In 
the  right  transept:  neat  tombstone  of 

g<F"  From  here  it  is  worth  while  taking  a  walk  through  the 
busy  Theatinerstrasse  with  its  brilliant  shops.  On  the  right 
(No.  11)  is  the  stately  edifice  of  the  Bavarian  Mortgage  and 
Exchange  Bank  (p.  60),  and  on  the  left  (corner  of  the  Perusa- 
strasse)  is  the  "Roeckl  House"  with  its  beautiful  frescoes.  Further, 
Perusastr.  No.  5 /III,  is  the  exhibition  of  original  drawings  of 
the  Meggendorfer  Blatter  (Admission  see  "General  Notes"). 

Opposite  the  Church  of  the   Theatines  is 

The  Residenz  (Palace.  Admission  see  "General  Notes").  This 
extensive  building  consists  of  three  parts  entirely  separate  from 
one  another. 
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I.  The  Alte  Residenz  (Old  Palace).  The  first  palace  on  this 
site  was  built  on  the  east  side  (Marstallplatz)  in  1392,  and  was 
called  the  "Neue  Veste"  (New  Fortress).  After  a  great  fire  Duke 
Maximilian  began  the  erection  of  the  present  ,,Alte  Residenz" 
between  the  Kapellenhof  and  the  present  Konigsbau,  along  the 
Residenzstrasse,  the  Grottenhof  forming  the  centre.  The  archi- 
tect was  Hans  Reifenstuel  of  Munich.  In  161 2 — 18  the  northern 
part  of  this  now  "Old"  Palace  was  erected  around  the  Kaiser- 
hof  by  Heinrich  Schon,  also  of  Munich. 

The  edifice  now  formed  a  large  called  Imperial  or  Rich  A  partments,  which 
square  round  four  court-yards.  On  the  |  Elector  Charles  Albrecht,  as  Emperor 
north  near  the  Residenzstrasse  were  the  j  Charles  VII.,  had  furnished  (after  the 
Kaiserhof  and  the  Kiichenhof  with  their  eastern  part  of  the  Palace  had  been 
surrounding  buildings,  and  on  the  south  burned  down  in  1729)  with  astonishing 
parallel  with  them  the  Kapellenhof  and  magnificence.  Of  these  apartments  Bian- 
the  Brunnenhof.  This  new  palace  of  :  coni  wrote  in  1771;  —  "At  the  sight  of 
Maximilian  was  so  beautiful  that  it  was  these  rooms  no  one  can  any  longer 
celebrated  as  the  "eighth  wonder  of  the  imagine  to  be  fabulous  the  finest  palaces 
world";  and  Gustavus  Adolphus  of  \  of  the  fairies,  which  Anselmo  the  fool  in 
Sweden,  when  he  made  his  triumphal  Ariosto's  Orlando  wished  to  win  at  such 
entry,  cherished  the  wish  to  be  able  to  afdesperate  price.  The  most  costly  ta- 
remove  the  palace  to  Stockholm  on  pestries,  gilded  bronzes,  marble  statues, 
rollers.  Under  Ferdinand  Maria  who  was  old  and  new  china,  mirrors,  paintings, 
married  to  Adelheid,  Princess  of  Savoy,  embroidery,  gold  and  silver,  everything 
Italian  taste  made  itself  felt  in  165 1  seq.  in  fact  is  most  lavishly  distributed  and 
in  the  apartments  (see  below)  which  were  j  that  with  such  great  taste  that  the 
afterwards  occupied  by  the  Empress  human  eye  is  incapable  of  wishing  to  see 
Amelia  when  a  widow.  At  a  later  period  more." 
the  rococo  taste  was  displayed  in  the  so-     j 

II.  The  Konigsbau  forms  the  southern  wing  of  the  Palace, 
with  the  front  on  the  Max  Joseph's  Platz  (where  the  Royal 
Theatre  is.)  Ludwig  I.  had  the  building  erected,  in  Florentine 
style,  out  of  his  private  means,  by  Leo  von  Klenze  in  1826 — 35, 
for  large  reception  rooms  and  a  sunny  and  comfortable  family 
residence,  which  were  wanting  in  the  old  palace.  He  had  the 
apartments  decorated  with  series  of  large  pictures  from  ancient 
and  old  national  poetry  and  history. 

III.  The  Festsaalbau  (Banqueting  Hall  Building)  forms  the 
northern  wing  of  the  Palace  looking  on  to  the  Hofgarten.  It 
was  built  by  Klenze  in  1832 — 42,  with  the  object  of  giving  worthy 
expression  to  the  greatness  of  the  kingdom,  the  magnificence 
of  the  throne,  and  the  historical  traditions  of  the  House  of  Wit- 
telsbach.  Klenze,  therefore,  chose  the  Later  Renaissance  Style 
and  decorated  the  imposing  two  storied  portico  in  the  principal 
storey  with  Ionic  columns.  On  the  projecting  entablature  are 
lions  in  a  sitting  posture,  while  between  them  are  statues  re- 
presenting the  8  divisions  of  the  Kingdom.  In  the  upper  part 
of  the  portico  the  windows  were  decorated  in  stucco-reliefs 
with  statues  of  Victory  by  Schwanthaler,  on  whose  shields  are 
reliefs  taken  from  Bavarian  history.  The  rooms  were  decor. itea 
with  paintings  and  statuary  in  a  manner  worthy  of  the  building. 
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In  the  Alte  Residenz  visitors  are  admitted  to  the  Kaiser- 
zimmer  (Reiche  Zimmer),  the  Trierzimmer,  the  Papal  Apart- 
ments, the  Reiche  Kapelle  and  the  Schatzkammer;  in  the  Konigs- 
bau :  the  Nibelungen  Rooms;  in  the  Festsaalbau :  the  Banqueting 
Halls.     (Admission  see  "General  Notes".) 

I.  The  Court  Yards  of  the  Old  Palace.  From  the  Residenz- 
strasse  two  magnificent  portals  to  the  right  and  left  of  the  Palace 
Guard  House,  lead  to  the  Court  Yards.  Both  of  them  are  flanked 
on  the  outside  by  bronze  lions  and  ornamented  above  the  arch 
with  allegorical  figures  in  bronze;  on  the  right  —  Wisdom  and 
Justice;  on  the  left  —  Bravery  and  Temperance.  Outside  be- 
tween the  two  portals  above  the  guard-house  stands,  in  a  niche, 
the  mighty  bronze  "Patrona  Bavariae",  the  Virgin  and  Child, 
and  above  them  a  lantern  with  the  light  of  the  sanctuary. 

the  Grottenhof,  a  charming  rococo  porch 
(the  old  "Residenz-gartl");  on  the  left 
narrow  side  with  a  shell-fountain  in  the 


On  entering  to  the  left  of  the  guard- 
house, we  come  into  the  Kaiserhof,  which 
still  shows  its  painted  decorations  that 
border  on  the  antique  (partly  restored). 
Then  comes  the  spacious  Kiichenhof, 
with  its  exit  into  the  Marstallplatz  (also 
side-exits).  On  entering  to  the  right  of 
the  guard-house  we  come  into  the  narrow 
Kapellenhof,  at  the  left  side  of  which  is  the 
Old  Court  Chapel ;  straight  on  we  come 
into  a  short  covered  passage,  where  on 
the  ground  by  the  left  wall  lies  Duke 
Christopher's  Stone  in  iron-bands.  It 
weighs  364  Bavarian  pounds  and  above 
on  the  wall  is  the  following  inscription: 
—  "Als  nach  Christi  Geburt  gezehlet  war 
Vierzehnhundertneunzig  Jahr,  Hat  Hert- 
zog  Christoph  hochgeboren,  Ein  Held 
aus  Bayern  auserkoren,  Den  Stein  gehebt 
von  freyer  Erdt,  Und  weii  geworffen  ohn 
geferdt."  (i.  e.  Duke  Christopher  of 
Bavaria  is  said  to  have  raised  this  stone 
from  the  ground  and  to  have  thrown  it 
a  long  distance  in  1490.)  The  three  nails 
one  above  the  other  mark  the  heights 
jumped  by  the  three  princes,  Duke  Chri- 
stopher, Kunrath  and  Philip.  On  the 
right  in  this  passage  is  the  entrance  to 

II.  The  Apartments  of  the 


form  of  a  grotto,  are  shell-decorations 
and  frescoes  by  Candid.  In  the  garden 
are  bronze  statuettes;  in  the^  niches  a 
few  marble  statues  of  Roman  deities. 
Back  into  the  covered  passage  we  pass 
through  it  into  the  Brunnenhof  with  the 
artistic  Wittclsbach  Fountain  in  bronze, 
designed  by  Pieter  de  Witte,  called  Can- 
did (pupil  of  Vasari)  in  1584,  with  the 
bronze  statues  of  Vulcan  (Fire),  Neptune 
(Water),  Juno  (Air),  Ceres  (Earth)  and 
the  four  principal  rivers  of  Old  Bavaria, 
the  Isar,  Inn,  Danube  and  Lech,  together 
with  groups  of  tritons  and  aquatic  birds ; 
in  the  middle  is  the  bronze  statue  of 
Otto  of  Wittelsbach,  the  founder  of  the 
present  ruling  House.  —  At  the  east  end 
of  the  Brunnenhof  a  door  on  the  left 
leads  to  theAllerheiligenkapelle  (southern 
side-entrance),  and  on  the  right  a  door 
to  the  first  boxes  of  the  Hoftheater.  — 
All  the  court-yards  of  the  Palace  are 
connected  with  one  another  and  have 
inlets  from  three  sides. 

,Alte  Residenz". 


The  „Reiche  Zimmer"  of  the  Emperor  Charles  VII.  (Elector 
Max  Emanuel  of  Bavaria  was  elected  German  Emperor  in  1742, 
but  being  hard  pressed  by  Austria,  could  not  return  to  Munich 
before  the  23rd  Oct.  1744.)  The  rooms  occupied  by  him  are  in 
the  splendid  rococo  style  (s.  above)  and  have  hence  also  received 
the  name  of  "Kaiserzimmer".  In  the  antechamber:  King  Lud- 
wig  II.,  by  Piloty;  in  the  three  following  rooms:  12  portraits  of 
Roman  Emperors  (by  Titian),  of  the  Venetian  School.  Then 
through  the  Reception  Room  into  the  Throne  Room  with  two 
pictures  by  Luca  Giordano.     In  the  Griine  Galerie  are  paintings 
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by  Dutch  and  Italian  masters  {Carlo  Dolce,  S.  Catharina,  Dome- 
nichino,  Sibyl).  In  the  adjoining  Dwelling  Room  is  a  Florentine 
mosaic  table  with  reliefs  in  ivory  on  the  legs.  In  the  Bed  Chamber 
is  a  magnificent  bed  with  curtains  and  coverlets  embroidered 
with  gold,  valued  at  £  65,000.  In  the  Mirror  Cabinet  are  Chinese 
vases,  ivory  candelabra  (carved  by  the  Elector  Maximilian  I.), 
and  a  number  of  mirrors  that  present  the  appearance  of  "End- 
lessness". In  the  Miniature  Cabinet  (No.  206)  Alb.  Durer  and 
St.  Jerome.  —  Returning  to  the  Hercules  Room  at  the  entrance 
to  the  Reiche  Zimmer  we  pass  through  corridors  with  many 
family  portraits  into  a  wide  hall,  to  which  a  magnificent  marble 
staircase  leads,  and  which  is  only  accessible  on  festival  occasions. 
Next  come 

III.  The  Festival  Halls  of  the  Festsaalbau.  The  interior  of 
the  Festsaalbau,  in  accordance  with  its  object  for  grand  court 
festivals,  comprises  only  a  few  rooms,  but  these  are  most  magni- 
ficently decorated. 

life  and  power);  the  rest  by  Kobell  are 
not  equal  to  the  others.  Back  into  the 
Ball  Room  and  through  the  west  door 
into 

The  Halls  of  Emperors,  three  most 
magnificently  furnished  antechambers  to 
the  Throne  Room,  with  large  paintings 
covering  the  whole  walls  and  representing 
the  deeds  of  the  greatest  and  mightiest 
emperors  of  the  old  German  empire, 
executed  by  Julius  Schnorr  v.  Carols/eld 
and  his  assistants. 

7.  Hall  of  Charlemagne.  In  the  upper 
division  of  the  walls  are  12  pictures 
designed  and  painted  by  the  assistants: 
—  i.Charlemagne  as  a  boy  of  n  receives 
Pope  Stephen  II.,  who  flees  to  Pepin; 

2.  receives  the  homage  of  the  estates; 

3.  fights  his  first  battle  with  the  Saxons; 

4.  promises  the  ambassadors  of  the  Pope 
assistance  against  Desiderius,  the  Lom- 
bard king;  5.  drives  the  Lombards  out 
of  Germany;  6.  is  received  by  the  Pope 
at  St.  Peter's;  7.  takes  Saragossa  from 
the  Moors;  8.  is  god-father  at  Witte- 
kind's  baptism;  9.  holds  the  Imperial 
Diet  at  Ratisbon;  10.  conquers  the  Ava- 
res;  11.  makes  the  Pope  a  present  of  the 
treasure  he  has  seized  as  booiy;  12.  dies 
at  Aix-la-Chapelle.  Below  are  six  large 
mural  pictures  designed  by  Schnorr  and 
painted  by  his  assistants:  —  1.  Charle- 
magne anointed  king  of  the  Franks  by 
Pope  Stephen  II.  at  St.  Denis.  2.  Entry 
into  Pavia  after  the  Fall  of  the  Kingdom 
of  the  Lombards.  3.  Victory  over  the 
Saxons  at  Fritzlar.  4.  Baptism  of  the 
Saxons.    5.  Council  of  Frankfort-on-the- 


From  the  marble  staircase  and 
through  the  antechamber  we  reach  the 

1.  Reception  Room  with  beautiful  frieze 
reliefs   by   Schwanthaler.    Then   follow: 

2.  Reception  Room  with  decorations  in 
the  Pompeian  style;  3.  The  Ball  Room, 
with  galleries  at  each  end  supported  by 
six  Ionic  columns  of  stucco-marble,  on 
the  parapets  of  which  are  painted  Carya- 
tides (of  carton-pierre),  which  support 
richly  coffered  ceilings.  On  the  walls  are 
Pompeian  decorations  and  small  lightly 
tinted  plaster  reliefs  with  dances  by 
Schwanthaler.  All  the  architectural  orna- 
ments are  painted,  the  furniture  being 
richly  gilded  and  covered  with  damask. 
At  court-balls  this  room  is  illuminated 
with  1000  candles.  On  the  right  adjoin 
two  smaller  (4.  5.)  rooms  (card-rooms  at 
court  festivals)  with. 

The  Gallery  of  Beauties.  Here  are  36 
portraits  of  beautiful  women  whom  King 
Ludwig  I.  had  painted  from  life  by  Stieler, 
the  court-painter.  —  On  the  right  ad- 
joins. 

6.  The  fine  Battle  Hall  (at  court 
festivals  for  the  officers'  banquet, 
whence  it  is  also  called  the  Banqueting 
Hall)  with  14  battle-pictures  framed  in 
with  gilt  laurel  wreaths  and  representing 
victorious  combats  of  the  Bavarian 
troops  in  the  wars  of  1805 — is,  by  Piter 
v.  Hess:  Storming  of  Bodenbuhl,  Battles 
Of  Worgl,  Bar-sur-Aube,  and  the  ri^'lit 
and  left  wings  at  Arcis  (master-pieces, 
also  as  landscapes);  by  Adam,  Battie  of 
Borodino;  by  Neideck,  of  Brienne;  by 
Monten,  of  Saarbriicken  (all  display  great 
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Maine.  6.  Charlemagne  crowned  Em- 
peror. Above  the  doors  are  the  allegori- 
cal figures  of  Religion,  Humanity,  and 
Temperance,  and  on  the  mullions  Charle- 
magne's three  friends;  Alcuin,  Arno  and 
Eginhard;  above,  Charlemagne's  efforts 
on  behalf  of  Science  and  Art. 

8.  Barbarossa  Hall.  In  the  frieze 
(white  on  gold)  relief:  Frederick's  Cru- 
sade by  Schwanthaler.  The  six  large  pic- 
tures represent:  i.  Frederick  at  Frank- 
fort elected  German  emperor.  2.  Vic- 
torious Entry  into  Milian  in  ruins.  3.  Re- 
conciliation with  Pope  Alexander  III.  at 
Venice.  4.  The  Grand  Imperial  Festival 
at  Mayence.  5.  The  Battle  of  Iconium 
(3rd  Crusade).  6.  Frederick's  Death  in 
the  River  Calycadnos.  —  The  seven  small 
pictures  above  the  doors:  1.  Frederick  con- 
quers Crema  and  protects  the  wounded. 
2.  Peace  of  Constance.  3.  Receives  his 
son  after  the  Battle  of  Iconium.  By  the 
windows:  4.  Banishment  of  Henry  the 
Lion.  5.  Installation  of  Otho  of  Wittels- 
bach  as  Duke  of  Bavaria.  6.  Allegory  of 
the  Kingdom.    7.  of  the  Church. 

9.  The  Rudolph  of  Habsburg  Hall  is 
the  antechamber  immediately  adjoining 
the  Throne  Room  and  hence  more  richly 
decorated.  The  four  large  mural  pain- 
tings after  Schnorr's  compositions  are: 
1.  Rudolph  gives  a  priest,  who  is  carrying 
the  host,  his  horse  for  his  ride  over  the 
torrent  (Schiller's  ballad).  2.  Rudolph 
receives  the  news  of  his  election  as  king 
in  the  camp  at  Bale  from  Count  Pappen- 
heim.  3.  Battle  against  Ottocar  of  Bo- 
hemia. 4.  Rudolph  restores  peace  to  the 
country  and  sentences  the  predatory 
knights  (especially  rich  and  animated). 
Above  is  a  magnificent  frieze  on  a  gold 
ground,  after  Moritz  von  Schwind's 
designs,  painted  by  Schnorr:  The 
Flourishing  of  the  Sciences,  Arts  and 
Trades  under  the  Emperor  Rudolph 
(a  procession  of  children). 

A  portico  with  four  columns  leads 
into. 

The  Throne  Room  with  richly  gilt 
balustrades  on  the  galleries,  each  of 
which  is  supported  by  ten  Corinthian 
marble    columns.     Above    the    golden    | 

Now  back  into  the  Kapellenhof  and  through  the  Grottenhof  to 
The  Konigsbau.  Here  on  the  right  side  of  the  ground-floor  are 
IV.  The  Nibelungen  Rooms,  five  rooms  with  19  large  frescoes 
and  numerous  smaller  pictures  with  scenes  from  the  Nibelungen- 
lied,  executed  by  Julius  Schnorr  von  Carolsfeld  in  1827  seq., 
who  solved  the  difficult  task  of  putting  reality  as  far  as  possible 
into  the  mediaeval  popular  heroic  poem  with  its  epic  power  and 


throne  glitter  between  the  armorial 
bearings  of  Old  and  New  Bavaria  gilt 
figures  in  relief  of  Justice,  Wisdom,  and 
Perseverance.  Above  the  entrance  Vic- 
tory is  presenting  wreaths  between 
trophies  and  coats  of  arms.  Between 
the  columns  stand  12  statues  in  gilded 
bronze  of  the  most  eminent  ancestors  of 
the  House  of  Wittelsbach,  modelled  by 
Schwanthaler  and  cast  by  Stiglmayer, 
3  ft.  9  in.  high,  and  each  weighing 
50  cwts. 

The  series  begins  on  the  left  of  the 
entrance :  1.  Otho  the  Illustrious, 
Count  Palatine  of  the  Rhine  and  Duke 
of  Bavaria,  d.  1253.  2-  Ludwig  the  Bava- 
rian, Emperor,  d.  1347.  3.  Ruprecht  of 
the  Palatinate,  Emperor,  d.  1410. 
4.  Frederick  the  Victorious,  Elector  of 
the  Palatinate,  d.  r476.  5.  Ludwig  the 
Rich,  Duke  of  Bavaria  and  Landshut, 
d.  1479.  6.  Albrecht  IV.  the  Wise,  Duke 
of  Bavaria,  d.  1508.  7.  Frederick  II.  the 
Wise,  Elector  of  the  Palatinate,  d.  r556. 
8.  Albrecht  V.  the  Generous,  Duke  of 
Bavaria,  d.  1579.  9.  Maximilian  I. 
Elector  of  Bavaria,  d.  165  r.  10.  Charles 
XL  King  of  Sweden,  and  Duke  of  Zwei- 
briicken,  d.  1697.  n.  John  William, 
Elector  of  the  Palatinate,  d.  1716. 
12.  Charles  XII.  King  of  Sweden  and 
Duke  of  Zweibriicken,  d.  i7r8. 

The  Trier  Rooms  (once  occupied  by 
the  Prince  and  Bishop  of  Trier)  are 
distinguished  for  the  fondness  of  display 
in  the  17  and  t8  centuries,  costly  gobelins, 
magnificent  tables,  Venetian  glass  cande- 
labra, Chinese  vases,  embroidered  ta- 
pestries etc. 

The  Papal  Rooms,  which  Pope 
Pius  VI.  occupied  in  1782,  were  fur- 
nished with  great  pomp  from  designs  by 
Candid  in  1640.  The  Reception  Room 
has  inlaid  mosaic  walls,  a  shell-grotto, 
and  tables  with  Florentine  mosaics, 
tortoise-shell  and  mother-of-pearl.  The 
dwelling  apartment  has  a  gilt  ceiling  of 
wood,  the  bedroom  gobelins  and  mosaic 
pictures,  and  the  writing-room  mosaic 
walls  and  paintings  on  the  ceiling  by 
Candid. 
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grand  plastic,  its  objectivity  and  its  thorough  German  feeling,  of 
clothing  the  mighty  forms  with  flesh  and  blood  without  removing 
them  from  the  field  of  poetry,  and  at  the  same  time  of  preser- 
ving the  dramatic  development  of  the  action,  the  severity  of 
the  style,  the  correctness  and  beauty  of  the  form,  and  the  warmth 
of  the  colouring. 


The  Entrance  Hall  and  the  First 
Hall  contain  the  most  important  pic- 
tures. I.  Entrance  Hall.  Above  the 
entrance:  The  Poet  attended  by  Legend 
and  Saga,  as  the  two  sources  of  his  poem. 
On  the  left  of  the  entrance:  Gunther  and 
Brunhild.  On  the  right:  Siegfried  and 
Chriemhild.  Farther  to  the  right:  grim 
Hagen  of  Tronegk,  Volker  the  minstrel, 
and  Dankwardt  the  marshal.  Above:  the 
dwarf  Alberich,  keeper  of  the  Nibelungen 
treasure  and  Eckehardt,  Chricmhild's 
messenger.  On  the  third  wall:  Dietrich  of 
Berne  and  Meister  Hildebrand,  King 
Etzel  (Attila),  and  his  faithful  vassal 
Rudiger.  In  the  arch  above  the  window: 
Hagen  hears  from  the  fairies  of  the 
Danube  the  prophecy  concerning  his 
own  and  his  companions'  ruin  in  Vienna. 
Farther  to  the  right:  Siegfried's  parents, 
Siegmund  and  Siegelinde;  Queen  Ute, 
Gunther's  mother,  with  her  sons  Gemot 
and  Giselher.  On  the  ceiling  4  narrow 
long  pictures  on  a  black  ground  with  the 
principal  contents  of  the  poem:  The 
Quarrel  of  Chriemhild  and  Brunhild  for 
the  precedency  on  entering  the  church; 
Siegfried's  Death;  Chriemhild's  Revenge; 
Etzel's  Lamentation.  II.  Marriage  Hall: 
The  most  important  events  of  Siegfried's 
life.     III.  Hall  of  Treachery:  Continua- 


death.  IV.  Hall  of  Revenge:  Fall  of  Hagen 
and  Chriemhild.  —  V.  Hall  of  Mourning 
(finished  by  Xaver  Barth  after  Schnorr's 
designs  in  1867);  Three  large  mural 
paintings:  Interment  01  the  Dead;  Sad 
Tidings  brought  to  Bishop  Pilgrim; 
Bringing  back  the  weapons  of  the  fallen 
to  the  Castle  of  Bechlarn  (the  two 
singers  have  the  features  of  Ludwig  I. 
and  Ludwig  II.).  —  The  upper  apart- 
ments (not  accessible)  are  adorned  with 
plastic  or  painted  friezes  and  decorations 
in  the  Pompeian  style,  which  form  the 
frames  of  pictures  by  celebrated  artists 
(Kaulbach,  Schwind,'  H.  Hess,  Hiltens- 
perger  etc.).  The  festival  rooms  of  the 
uppermost  storey  and  the  king's  dwelling 
apartments  contain  representations 
from  the  Greek  poets  (The  Argonauts, 
Hesiod's,  Works  Shield  of  Hercules, 
Songs  of  Anacreon,  Tragedies  of  Aeschy- 
lus and  Sophocles,  Comedies  of  Aristo- 
phanes, Idyls  of  Theocritus  and  Reliefs 
from  Pindar's  Odes).  The  king's  apart- 
ments have  also  pictures  from  German 
poets  (Walter  von  der  Vogelweide,  Wol- 
fram von  Eschenbach  [Parzival],  Burger, 
Klopstock  [Hermannsschlacht],  Wieland 
[Oberon],  Goethe,  Schiller  and  Tieck). 
Ludwig  II.  presented  the  Konigsbau, 
which  the  Queen  Dowager  Marie  occupied 
until  her  death,  to  the  Bavarian  State. 

It  received 


tion  of  Siegfried's  experiences  and  his 

The  Treasury.  (Admission  see  "General  Notes 
its  principal  jewels  from  Duke  Albrecht  V.  (1550 — 79).  It  con- 
tains the  Royal  Insignia,  the  "Hausdiatnant" ,  a  large  blue  dia- 
mond of  36  carats  in  the  Order  of  the  Golden  Fleece,  the  cele- 
brated Pearl  of  the  Palatinate,  half  white  and  half  black;  the 
large  Bavarian  pearls,  magnificent  and  ingenious  vessels  of  rock- 
crystal,  gold  and  gilded  silver,  with  precious  stones  and  enamels, 
mainly  by  masters  of  Munich  (also  of  Augsburg  and  Nuremberg); 
an  equestrian  statuette  of  St.  George  and  the  Dragon,  the  knight 
in  chased  gold,  the  dragon  of  jasper,  and  the  whole  set  with  dia- 
monds and  pearls;  the  crowns  of  the  Emperor  Henry  the  Saint 
and  his  Queen  Kunigunde,  1010;  the  Bohemian  crown  of  Frede- 
rick V.  of  the  Palatinate,  taken  at  the  Battle  of  Weissenberg  in 
1620,  and  an  imitation  of  Trajan's  Column  at  Rome,  6  it.  high, 
of  lapis  lazuli,  made  at  Rome  (1763 — 83)  by  the  bronze  founder 
and  architect  Luigi  Valadier. 


Le  Palais  Royal.  Kgl.  Residenz.  The  Royal  Palace. 

Festsaalbau.       Allerheil.-Hofkirche.       Portal  d.  alt.  Residenz. 


L'EKliscroyalcc1e  Tousles  saints.        Allerheingen-Hofkirche.  Court  Chapel. 
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The  Reiche  Kapelle.  (Admission  see  "General  Notes".)  It 
was  founded  in  1607  by  the  Elector  Maximilian  I.,  and, is,  with 
its  decorations  of  gold,  lapis  lazuli,  mosaics,  marble  and  precious 
stones  on  the  floor,  walls,  ceiling  and  altar  in  itself  a  jewel.  It 
contains  the  inalienable  treasures  of  the  House  of  Wittelsbach, 
founded  in  1551  by  Albrecht  V.  Among  them  are  numerous 
works  of  art,  especially  of  the  Later  Renaissance  Period. 

Above  the  entrance:  Annunciation,         Relief  of  the  Descent  from  the  Cross  by 

Michael  Angelo  Buonarroti  embossed  in 
wax;  Silver  pix  with  magnificent  orna- 
mentation in  gold;  Ivory  relief  by  Chris- 
topher Angermeyr,  court  sculptor  to  the 
Duke  Maximilian  I.  of  Bavaria,  1631; 
numerous  specimens  of  goldsmith's  work 
by  masters  of  Munich,  Augsburg  and 
Nuremberg,  with  a  profusion  of  precious 
stones  and  pearls, 
very   interesting    (see   "General 


Principal    entrance    from    the 


oil-painting  by  Candid,  1607.  Among 
the  art  treasures:  Tripartite  "pocket- 
altar"  of  Mary  Queen  of  Scots,  of  solid 
gold  and  enamelled,  with  biblical  stories; 
Cross  of  Queen  Gisela  of  Hungary;  Altar 
of  the  Emperor  Arnulf  used  on  his 
journeys;  Reliquary  of  the  Emperor 
Henry  II.  with  the  four  Evangelists 
engraved  in  gold,  and  a  large  rockcrystal ; 

The    Cabinet    of    Porcelain 

Notes"  ,, Residence"). 

The    Allerheiligen-Hofkirche. 

Marstallplatz,  side-entrance  from  the  Brunnenhof  (see  Court 
Yards)  at  the  end  on  the  left.     (Admission  20  Pf.) 

As  early  as  1823  Ludwig,  when  still  Crown  Prince,  being 
carried  away  by  the  dreamy  effect  of  the  Cappella  Palatina  at 
Palermo,  which  is  brillant  with  the  richest  ornamentation  in  co- 
lour, gilding  and  mosaics,  made  a  vow  at  the  midnight  mass  on 
Christmas  Eve,  that  he  would  erect  a  similar  court-chapel  in 
Munich.  His  architect  Leo  v.  Klenze  managed  to  persuade  him 
to  take  the  Byzantine  Romanesque  Church  of  St.  Mark  at 
Venice  as  his  model,  in  imitation  of  which  the  Interior  of  the 
Church  was  executed  in  1826 — 37  with  so  profound  an  under- 
standing of  the  artistic  and  at  the  same  time  of  the  ecclesiastical 
effect  of  the  building  that  it  now  belongs  to  the  most  important 
creations  of  art  in  modern  times. 

Even   by   day   the   effect   is   most     |    by  Heinrich  von  Hess  and  his  friends 


imposing.  Nowhere  does  the  light  from 
the  windows  meet  the  eye.  The  dark- 
coloured  marbles  and  the  mosaic  paint- 
ing on  gold  ground  glisten  mysteriously 
in  the  soft  dim  light.  All  the  walls  are 
lined  with  mosaics  of  stucco-marble.  The 
columns  are  of  marble,  the  capitals 
gilded  and  all  the  pillars  are  covered 
with  bright  ornamentation  in  strong  and 
decided  colours.  The  rich  pictures  of  the 
vaultings,  the  niches  and  side-altars 
were  executed  al  fresco  on  a  gold  ground 


and  assistants,  Schraudolph,  Koch, 
Miiller  and  Seitz,  from  his  designs.  Their 
subjects  are  the  Promise  (the  Fall,  the 
Covenant  with  God  the  Father  and  the 
promises  of  the  Patriarchs  and  the 
Prophets)  and  the  Fulfilment  by  the 
Son  and  by  the  Holy  Ghost  in  the 
Church. 

On  Sundays  and  Festival  Days, 
when  the  Court  is  at  Munich,  a  solemn 
high  mass,  sung  by  court  singers,  takes 
place  after  the  sermon  (10.  30.  a.  m.). 


Next  to  the  Old  Palace  on  the  north  is  the  entrance  to  the 
Hofgarten  with  the  Military  Museum  and  the  Arcades.  The  fine 
entrance  gateway  opposite  the  Briennerstrasse  was  erected  by 
Klenze  in  1825:  it  leads  into  the  Hofgarten,  which  is  situated 
opposite  the  Festsaalbau  of  the  Palace.    Of  the  former  luxurious 

Munich.  3 
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garden  the  Fountain  Temple  in  the  middle  with  grottos  of  shells 
is  still  preserved.  On  the  top  stands  a  bronze  statue  of  Bavaria 
with  a  harvest  wreath  of  the  allegorical  attributes  of  the  products 
of  the  country.  It  was  taken  from  the  old  western  Hofgarten 
and  is  an  admirable  work  of  the  best  years  of  the  16th  century. 
In  the  reign  of  the  Elector  Charles  Theodore  the  flower-beds 
were  covered  with  gravel  and  the  present  rows  of  limes  and 
horse-chestnuts  were  planted.  In  1895  the  Hofgarten  was  trans- 
formed into  charming  gardens.  One  fountain  near  the  Arcades 
still  recalls  the  old  garden;  it  bears  a  nymph  by  Schwanthaler. 

The  Army  Museum  (Admission  see  "General  Notes")  on 
the  east  side  of  the  Hofgarten  (in  place  of  the  old  barracks) 
was  built  after  the  plans  of  the  architect  Mellinger  in  the  later 
Italian  Renaissance  style  (1899 — 1905)  and  forms  an  imposing 
termination  to  the  Hofgarten.  At  the  south  entrance  to  this 
building  is  also  the  residence  of  the  governor  of  the  town,  the 
military  library  and  the  war  archives. 

From  the  low-lying  ornamental 
grounds  in  front  of  the  Museum,  (with 
the  equestrian  statue  of  Otto  von 
Wittelsbach  by  Ferd.  v.  Miller.)  a  flight 
of  steps  leads  to  a  terrace  with  a  number 
of  old  and  interesting  cannon;  from  here 
the  Entrance  Hall  is  reached,  where 
eight  statues  of  rulers  of  Havana  and  the 
Palatinate,  and  also  a  number  of  guns 
from  various  countries,  illustrating  old 
and  modern  artillery,  are  especially  wor- 
thy of  note.  A  flight  of  steps  with  rich 
plastic  decoration  leads  to  the  great 
Cupola  Hall  (100  ft.  high),  intended  as 
a  Military  Representative  Hall.  The 
walls  are  ornamented  with  reliefs  sym- 
bolising; Bavarian  orders.  In  the  back- 
ground is  a  life-size  portrait  of  the 
Prince  Regent,  painted  by  Professor 
Fuks.  From  the  gallery  and  the  columns 
depend  Hags,  among  them  trophies  of 
the  epoch  of  Napoleon's  campaigns. 

The  Collections.  On  the  ground  floor, 
north  side  wing:  Objects  from  the  period 
1500 — 1806.  Anteroom  :  Maps  and 
charts.     Room  I :    Weapoas    from    the 

On  the  west  and  north  of  the  Hofgarten  are 
The  Arcades,  containing  125  pier-arches;  Ludwig  1.  had  the 
walls  and  ceilings  adorned  with  arabesques  and  Frescoes.  The 
In  m  <>es  executed  after  Cornelius'  designs  by  his  pupils  begin 
above  the  Entrance  into  the  Palpce.  Here  and  above  the  t\\<> 
in n hi l<-  archways W.  K an  1  bach  painted  Bavaria  and  the 4  Bavarian 
Rivers,  tin-  Rhine  and  the  Danube,  the  Maine  and  the  Isar. 
On  the  sides  of  the  entrances  the  trophies  were  painted  by  Eugen 


end  of  the  15.  Century.  Room  II:  16 
Century.  Room  III :  Time  of  the  Elector 
Maximilian  (30  years'  war)  and  of  the 
Elector  Ferdinand  Maria.  Room  IV: 
Time  of  the  Elector  Max  Emanuel 
(1679 — 1726).  Turkish  trophies.  Room  V: 
(1726 — 1777),  Karl  Albert  and  Maxi- 
milian III.  Joseph.  Room  VI :  1778 
to  1806.  —  South  side  wing:  Objects 
from  the  period  1806 — 1906.  Ante- 
room :  Souvenirs  of  the  occupation  of 
South  Tyrol  by  the  Bavarians.  Room 
VII:  Napoleonic  epoch  (1805 — 1812). 
Room  VIM:  Reign  of  Max  I.  Joseph 
(1813 — 1825).  Room  IX:  Reign  t 
Ludwig  I.  (1825 — 1838).  RoomX:  Reign 
of  Ludwig  I.  (1838— 1848).  Room  XI: 
1848 — 1870  (Maximilian  II.  and  Lud- 
wig II).  Room  XII:  War  of  1870/71. 
Room  XIII:  1871— 1876  (Ludwi-  [I). 
Room  XIV:  1886—1906.—  Basement: 
Captured  Guns  (French  ami  Chinese), 
instructive  models  etc.  —  North  wing: 
Artillery  Section.  —  South  wing:  Speci- 
alised Collections. 
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Neureuther,  and  the  festoons  of  fruit  and  flowers  by  Sippmann. 
The  first  Mural  Paintings  which  have  for  their  subjects  the 
History  of  the  House  of  Wittelsbach,  have  been  recently  artisti- 
cally restored  by  Prof.  A.  Spiess. 


by  Hermann.  VI.  Coronation  of  the 
Emperor  Ludwig  of  Bavaria  (1328)  at 
Rome,  by  Stilke.  VII.  Duke  Albrecht  III. 
declines  the  crown  of  Bohemia  (1440), 
by  Hiltensperger.  VIII.  Duke  Ludwig  the 
Rich's  Victory  near  Giengen,  1462,  by 
Lindenschmitt.  IX.  Founding  of  the  Right 
of  Primogeniture  by  Albert  IV.  in  1506, 
by  Schilgen.  X.  Storming  of  Godesberg, 
by  Gassen  after  a  design  by  Stilke. 
XI.  Duke  Maximilian  I.  is  made  an  elector 
(1623),  by  Eberle.  XII.  Elector  Max 
Emanuel  storms  Belgrade  (1688). 


I.  Deliverance  of  the  German  army 
in  the  Pass  of  Chiusa  di  Verona  by  Otho 
the  Great  of  Wittelsbach  in  1155,  by 
Ernest  Forster  (the  art  historian). 
II.  Count  Palatine  Otho  of  Wittelsbach 
is  invested  with  the  Duchy  of  Bavaria 
(1175),  by  Clemens  Zimmermann.  III. 
Nuptials  of  Otho  the  Illustrious  with 
the  Countess  Palatine  Agnes  near  the 
Rhine  in  1225,  by  Rockel.  IV.  Fall  of 
Bridge  over  the  Inn  near  Muhldorf  (1558) 
with  the  retreating  Bohemians,  by 
Sturmer.  V.  The  Emperor  Ludwig  of 
Bavaria's  Victory  near  Ampfing  (1322), 

Of  far  greater  importance  are  the  28  Italian  Landscape  Fres- 
coes by  Karl  Rottmann  (1830 — 34)  in  the  continuation  of  the 
Arcades  (best  seen  in  the  afternoon  from  outside  the  Arcades) 
The  frescoes  had  suffered  so  much  from  humidity,  climate,  and 
vandalism  that  they  were  entrusted  for  restoration  to  Rott- 
mann's  son,  but,  in  spite  of  this,  their  former  beauty  can  now 
scarcely  be  even  suspected.  As  in  the  Greek  landscapes  in  the 
New  Pinakothek  Rottmann  has  also  in  this  earlier  series  united 
the  ideal  effects  of  an  imaginative  landscape  with  perfect  faith- 
fulness to  nature  and  in  a  few  large  and  pregnant  forms  he  has, 
as  it  were,  wrung  from  the  soil  its  historical  importance.  The 
series  of  the  frescoes  goes  from  North  to  South  Italy:  Trient, 
The  Hermitage  of  Verona,  Florence,  Perugia.  Acqua  Acetosa, 
Rome,  Ruins  of  Rome,  Campagna  di  Roma,  Monte  Cavo,  Lago 
di  Nemi,  Tivoli,  Monte  Serone,  Terracina,  Lago  d'Averno,  Gulf 
of  Baiae,  Island  of  Ischia,  Palermo,  Selinus,  Temple  of  Juno 
Lucina,  Girgenti,  Syracuse,  Etna,  Rocks  of  the  Cyclops,  Theatre 
of  Taormina,  Messina,  Reggio,  Scylla  and  Charybdis,  Cephalus. 

The  northern  side  of  the  Arcades  was  to  have  been  adorned  with  the  Greek 
landscape  frescoes  of  Rottmann  (see  New  Pinakothek),  but  after  perceiving  the 
damage  caused  to  the  Italian  frescoes,  the  king  gave  them  a  place  of  greater  security 
and  on  the  ceiling  of  the  walls,  that  were  decorated  in  the  Pompeian  style,  he  had 
the  scenes  from  the  Greek  War  of  Independence  copied  al  fresco  by  Nilson  (see  New 
Pinakothek),  from  Peter  Hess'  39  small  coloured  sketches.  The  effect  loses  very 
much  by  the  high  position,  but  on  closer  inspection  they  prove  to  be  very  artistic 
pictures  and  full  of  dramatic  life. 

On  the  north  side  of  the  Arcades  is 

The  Collection  of  Casts  of  Classic  Sculptures,  illustrating  the 
development  of  Greek  and  Roman  plastic  art.  (Admission  see 
"General  Notes".)  —  Next  to  it  is 

The  Ethnographical  Museum  (Admission  see  "General  Notes"), 
a  rich  collection  of  objects  (labelled)  of  ethnography  from  parts 
of    the    world    outside    Europe.      Room  I:    Afrika,    II:    Japan, 
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III:  China,  IV:  The  East  and  India,  V:  Malayan  Countries, 
VI:  Australia,  Oceania  and  America.  —  In  the  same  storey  near 
the  end  of  the  northern  Arcade  is  (on  the  left  statues  of  Hercules 
in  wood  by  R.  Boos) 

The  Exhibition  of  the  Kunstverein  (Art  Union).  The  pictures, 
of  which  the  greater  number  are  good,  are  renewed  every  Sa- 
turday (Admission  see  "General  Notes"). 

The  exit  by  the  side  of  the  Kunstverein  leads  straight  on  past  the  statue  of 
a  youth,  on  the  right,  nick-named  "Harmless"  from  the  first  word  in  the  dedication 
on  the  socle,  to  the  entrance  into  the  "English  Garden"  (p.  65). 

From  the  western  gateway  of  the  "Hofgarten"  the  Residenz- 
strasse  runs  southwards  to 

The  Max  Josephsplatz,  an  architecturally  fine  square.  On  the 
north  side  is  the  Konigsbau  (p.  28),  on  the  south  the  Post  Office, 
the  north  side  of  which  has  a  large  portico  by  Klenze  (1835) 
with  horse-tamers  (by  Hiltensberger)  on  its  inner  wall.  On  the 
east  side  is 

The  Kgl.  Hof-  und  Nationaltheater,  rebuilt,  after  the  fire  of 
1823,  by  Klenze  for  the  corporation  of  Munich,  after  the  old 
plans  by  Fischer  (181 1).  Above  the  spacious  portico  in  the 
pediment  is  Apollo  among  the  Muses,  and  above  again,  Pegasus 
and  the  Horae  from  cartoons  by  Schwanthaler  (restored  in  Italian 
glass  mosaics  1896).  The  arrangements  of  the  interior  are  well 
worth  seeing.  (For  admission  see  "General  Notes".)  —  In  the 
middle  of  the  square  stands 

The  Monument  of  King  Max  Joseph  I.,  artistically  very  fine, 
architecturally  arranged  by  Klenze,  modelled  by  Chr.  Ranch, 
cast  in  bronze  by  Stiglmayer,  dedicated  by  the  citizens  of  Munich 
and  unveiled  1835.  —  On  the  north  next  to  the  Hof  theater  and 
connected  with  the  Palace  is 

The  Kgl.  Residenztheater,  executed  under  the  Elector  Maxi- 
milian III.  by  Francois  Cuvillis  in  1752 — 60.  It  is  of  timber- 
work  and  was  restored  in  the  richest  rococo  style  in  1857.  It 
serves  principally  for  comedies  of  real  life.  From  the  south  end 
of  the  Max  Josephplatz  we  pass  eastwards  into 

The  Maximilianstrasse.  This  is  the  finest  and  most  frequented 
street  in  Munich.  It  is  1802  yds.  long  with  many  stately  buildings 
on  both  sides,  and  in  its  narrower  part  (74%  ft.  broad)  with  rows 
of  shops,   which  are  among  the  finest  in  the  city. 


The  street  was  laid  out  by  King 
Maximilian  II.  with  the  assistance  of 
the  town  after  the  plans  of  Biirklcin 
and    Zenetti   in    1852.      King    Max    was 


adapted  to  the  spirit  of  the  times,  taking 
the  mediaeval  style  as  a  foutidation. 
Burklein  was  the  most  suitable  archi- 
tect for  the  execution  of  this  plan,     lie 


desirous  that  the  buildings  in  this  street  erected  the  long  Government   Huildings 

should  receive  a  common  character,  and  1    in  1856 — 59,  and  opposite  to  them   the 

with  his  predilection  for  the  Romanes-  kin«,     fulfilling    ■    wish     he    had    long 

que  style,  he  cast  about  for  a  new  style  cherished  of  collecting  national  art  trea- 
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sures  in  contradistinction  to  the  foreign     I    a  similar  style  by  Riedel.  Other  buildings 
treasures  collected  by  his  father,  had        were  added  which  accommodated  them- 
the   National    Museum   (since   1900   re-     I    selves  to  the  new  style, 
moved  to  a  new  building,  p.  40)  built  in     | 

On  entering  the  Maximilianstrasse  from  the  Max  Josephplatz 
the  first  building  on  the  right  is  an  enlargement  of  the  Mint  exe- 
cuted by  Biirklein  in  1857—59:  Its  wings  are  connected  by  a 
row  of  arcades.  At  the  top  are  bronze  statues  of  Mining,  Che- 
mistry, Engraving,  the  Art  of  Coining,  Trade,  Industry,  Science 
and  Art.     In  the  east  wing  are  the  Ceylon  Tee  Rooms. 

The  older  part  of  the  Mint  of  1465  (Entrance  in  the  Hofgraben,  No.  4)  has  a 
court-yard  with  arcades,  which  is  worth  seeing.  It  has  three  tiers  of  open  arches, 
and  is  one  of  the  oldest  (1550)  Renaissance  works  in  Munich.*?  In  this  court-yard 
the  ducal  family  used  to  hold  their  tournament  exercises.  The  facade  of  this  building 
is  by  Gartner  (1809).  —  Between  the  Mint  and  the  Post  Office  we  at  once  come  in 
a  southerly  direction,  and  under  the  archway,  into  the  Alter  Hot,  formerly  the  Lud- 
wigsburg  or  the  Alte  Veste,  the  oldest  palace  of  the  Dukes  of  Bavaria,  begun  by  Ludwig 
the  Severe  in  1253.  (The  Gothic  bay-window  in  the  south  wing  looking  on  to  the 
Burgstrasse  is  still  preserved.)  The  Emperor  Ludwig  the  Bavarian,  who  was  born 
in  this  part  of  the  building,  added  the  west  wing.  On  the  east  side  of  the  "Alter 
Hof"  is  situated  the  "Rcntamt"  (Revenue  Office). 

Back  through  the  archway  and  to  the  right  down  the  Pfister- 
strasse  to  The  Hofbrauhaus  am  Platzl. 


The  Hofbrauhaus  is  an  old  insti- 
tution, for  it  was  built  in  1644,  but  it  is 
one  that  still  keeps  up  its  celebrity.  Lud- 
wig the  Severe  (1255  to  1294)  already 
possessed  a  brewery  in  Munich  and 
under  him  regulations  for  the  brewers 
were  also  drawn  up.  In  the  16th  cen- 
tury the  white  wheaten-beer  came  from 
Bohemia  to  Munich  and  at  first  took  the 
place  of  the  brown  barley-beer.  The 
brewing  of  this  beer  was,  however,  stop- 
ped by  the  police  authorities,  because  it 
was  held  to  be  injurious  to  health.  Then 
the  duke  monopolised  the  right  of  brew- 
ing, and  so  originated  the  ducal  white 
brew-house,  but  in  1589,  "in  the  interest 
of  the  royal  purse",  a  "brown"  or  "'Hof- 
brauhaus" beer  was  again  brewed  in  the 
Alter  Hof  (see  above),  which  was  enlarged 
in  the  direction  of  the  present  one  in 
1631.  In  1708  brown  beer  was  also 
brewed  in  the  "white  brew-house",  and 
since  1807  only  brown  beer  has  been 
brewed.  As  early  as  in  the  15th  century 
the  beer-brewers  assumed  an  important 
position  among  the  tradespeople  of  the 
town.  In  the  year  1500  there  were 
already  12  beer-breweries  in  the  Neu- 
hausergasse  (they  had  their  store-cellars 
on  the  Gasteig).  In  1800  a  consumption 
of  50,000  kilderkins  was  calculated  for 
the  summer  months  alone,  and  for  the 
year  150,000  kilderkins,  according  to 
which  it  averaged  3  kilderkins  a  head 


for  the  population  at  that  time  of  40,500 
The  "Einbeck"  beer,  called  later  "Bock" 
and  brewed  only  by  the  Hof  was  sold 
for  two  months  beginning  on  Ascension 
Day  even  300  years  ago,  but  only  in  the 
Alter  Hof  and  in  the  Schrannen-Platz. 
Even  now  the  Hofbrauhaus  is  still  the 
most  frequented  beer-house  in  Munich, 
and  the  beer  is  regarded  as  the  best. 
But  the  old  primitive  bar  has  been 
renewed  and  looks  most  respectable,  for 
in  1897  the  Hofbrauhaus  was  rebuilt  by 
Heilmann  and  Littmann.  The  rooms 
have  been  furnished  in  the  style  of  the 
time  of  its  foundation,  and  are  decorated 
with  paintings.  Deer's  head  adorn  the 
ante  chamber  in  the  1st  storey.  Passing 
on  through  this  room  we  come  to  the 
large  Hall  with  a  vaulted  roof,  and  Gothic 
windows,  allegories  and  mottoes  on  the 
long  walls  between  the  windows,  and 
at  the  ends  symbolical  mural  paintings. 
From  the  roof  are  suspended  four  chan- 
deliers with  electric  light.  In  the  entre- 
scl  there  is  a  richly  decorated  "Trink- 
rtube".  On  the  subject  of  Munich  beer 
a  Frenchman  writes:  "A  glass  of  Munich 
beer  was  brought.  What  a  heavy,  mate- 
rialistic liquid!  —  This  is  the  first  thing 
that  strikes  one,  and  yet  what  an  aroma 
goes  forth  from  this  liquid,  sparkling,  deli- 
cate and  flaky  like  silk-threads,while  froth 
glistens  at  the  top  of  the  glass,  light, 
transparent,  and  gilded  like  a  cloud  as 
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a  morning  sky.    And  then  how  delight-     |    health,    and    also    against    the    annoy- 
ful  the  first  draught!  How  powerful  the        ances  of  life  !" 
spicy  drink  is  against  attacks  on  one's    | 

From  the  Hofbrauhaus  northwards  between  the  Cafe"  Or- 
lando di  Lasso  and  the  Club  House  of  the  Students'  Society 
"Rheno-Palatio"  across  the  square  "Am  Kostthor",  back  to  the 
Maximilianstrasse  and  crossing  this  latter  to  the  left  through  the 
Marstallstrasse  to  the  Marstallplatz.  Here  on  the  left  are:  The 
Residenztheater  (p.  36)  and  the  Allerheiligenhofkirche  (p.  33);  on 
the  right  (No.  5)  are  the  Royal  Stables  (Marstall)  with  a  fine 
stud,  and  (No.  4)  the  Royal  Riding  School,  erected  in  the  Re- 
naissance style  by  Klenze  in  1822.  On  the  columns  are  Castor 
and  Pollux;  above  the  high  gateway  is  a  relief:  Combat  of  Cen- 
taurs and  Lapithae  (1822).  Next  door  are  the  Royal  Coach  House 
and  Saddle  Rooms  with  the  magnificent  carriages  and  sleighs 
of  the  Elector  Max  Emanuel  and  of  King  Ludwig  II.  (For  ad- 
mission see  "General  Notes".)  Back  to  the  Maximilianstrasse; 
on  the  left  (No.  4)  is  The  Four  Seasons  Hotel,  one  of  the  largest 
hotels  in  Munich,  whit  a  facade  half  Gothic.  On  the  right 
(No.  34)  entrance  to  the  "Schauspielhaus"  (Theatre  for  modern 
plays).  The  second  half  of  the  Maximilianstrasse  broadens  out 
into  the  so-called  "Forum"  with  gardens  on  both  sides.  On  the 
left  (No.  14)  are  the  stately 

Gouvernment  Buildings  (189  yds.  long),  built  by  Biirklein 
in  1858 — 64,  in  which  King  Max's  mixed  style  (union  of  Late 
Gothic  and  Renaissance)  is  most  consistently  carried  out.  The 
whole  length  is  faced  with  terracotta.  In  the  "Forum",  in  front 
of  the  Government  Buildings,  stand  two  statues:  Count  Eras- 
mus  v.  Deroy  (General  of  the  Infantry,  d.  1812  in  Battle  of  Po- 
lotzk)  designed  by  Halbig,  and  erected  by  the  Bavarian  army; 
and  Count  Rumford,  by  Zumbusch,  1868.  The  count's  name  was 
Benjamin  Thompson,  having  been  born  at  Rumford  in  1753. 
He  was  at  first  a  teacher  and  then  a  major  and  commander  of 
a  squadron  in  the  American  War  of  Independence.  After  the 
conclusion  of  peace  he  became  a  lieutenant-general  and  coun- 
cillor of  state  in  Bavaria.  He  was  distinguished  for  his  zeal  in 
th^  promotion  of  the  public  good  (Rumford  sou]),  economical 
stoves,  and  the  English  Garden  in  Munich).  He  was  created  a 
count  by  the  elector.  Opposite  is  the  great  philosopher  Schilling 
(d.  [854)  by  Brugger,  dedicated  by  liis  grateful  pupil  Maximi- 
lian II.,  King  of  Bavaria,  1861.  On  the  left  stands  Fraunhofer, 
the  celebrated  optician  (d.  [826)  by  Halbig,  [868.     Behind  these 

statues   is   (Maximilianstrasse  26) 

The  former  National  Museum,  the  celebrated  collections  of 
which  were  removed  in  [900  to  .1  newly  erected  magnificent 
building  in  the  Prinzregentenstrasse  (see  p.  40).     King  Maximi- 
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Han  II.,  for  the  most  part  out  of  his  private  means,  had  this 
earlier  building  erected  (1858 — 66)  by  Ed.  Riedel  in  a  mixed 
style  similar  to  that  of  the  Government  Buildings.  The  inscrip- 
tion put  up  by  the  king  and  referring  to  the  object  of  the  build- 
ing runs  as  follows:  —  "Meinem  Volk  zu  Ehr  und  Vorbild"  (An 
honour  and  example  for  my  people).  On  the  ground-floor  of  the 
east  wing  is  the  „Permanent  Exhibition"  of  the  Munich  Artists' 
Association  (for  admission  see  "General  Notes").  In  the  remaining 
rooms  the  collections  of  the  „Deutsche  Museum"  I.  Division  (Ad- 
mission see  "General  Notes")  have  been  temporarily  accommo- 
dated. This  Museum  illustrates  the  history  and  development 
of  the  natural  and  technical  sciences  by  means  of  working  models 
and  demonstrative  devices  (II.   Division  see  p.  53). 

The  Maximilianstrasse  (see  above)  forms  between  the  Na- 
tional Museum  and  the  Government  Buildings  an  oblong  "Forum" 
which  terminates  eastwards  in  a  circular  place,  in  the  middle 
of  which  stands 

The  Monument  of  Maximilian  II.,  a  magnificent  monument, 
modelled  by  Zumbusch,  cast  by  Miller,  architecturally  arranged 
by  Hugel,  and  according  to  the  inscription  "erected  by  his 
faithful  people"  in   1875. 

The  king,  in  his  coronation  robes,  in  his  attitude,  posture  and  expression,  looks 
as  royal  as  he  does  complaisant  and  amiable.  He  leans  with  his  left  hand  on  his 
sword,  and  holds  the  roll  of  the  constitution  in  his  right.  On  the  socle  sit:  Peace, 
at  the  front,  Enlightenment,  on  the  left,  Justice,  on  the  right,  and  Strength,  towards 
the  east  (by  their  uniform  grouping  they  symbolise  the  king's  character);  above 
on  the  corners  are  four  genii  with  the  coats-of-arms  of  the  four  tribes  of  the  Bavarians. 
The  whole  is  42 y2  ft.  high,  the  figure  of  the  King  16%  ft.;  the  pedestal  is  of  granite 
and  syenite. 


church  on  the  Prater  Island  is  the  Alpine 
Museum  (Adm.  see  „General  Notes"), 
with  an  interesting  collection;  note- 
worthy is  the  large  „Jungfraurelief:' 
by  Imfeld,  and  on  the  farther  bank 
of  the  river  to  the  south  the  Electricity 
Works  with  their  high  chimney,  and 
Miiller's  Public  Baths  (p.  53). 


Southwards  from  the  monument 
stretches  the  Steinsdorfstrasse  (Isar 
Quay)  to  the  Protestant  Church  of  St. 
Luke,  a  very  noble  and  graceful  edifice 
(1895),  in  the  Transition  Style  from 
Romanesque  to  Gothic,  with  towers  at 
the  corners  of  the  facade  and  a  large 
cupola  above  the  quadrature,  erected 
by  Prof.  Albert  Schmidt.    Opposite  the 

Northwards  from  the  monument  past  the  fine  Wilhelms- 
Gymnasium  (on  the  right),  a  fine  building  in  the  Early  Renais- 
sance style  by  Leimbach  (1876),  the  Pfarrstrasse  leads  (No.  3 
the  „Arbeiter-Wohlfahrts-Museum"  (Museum  of  Workmen's 
Safety  Appliances  see  "General  Notes")  to  the  St.  Annaplatz  in 
the  so-called  Lehel  Quarter.  Here  on  the  right  stands  St.  Anna's 
Church,  a  substantial  new  building  in  the  severe,  monastic 
Romanesque  style  (after  the  manner  of  buildings  in  the  Rhine 
Country),  executed  after  the  plans  of  Prof.  Gabriel  Seidl,  con- 
taining paintings  by  Professor  Rudolf  von  Seitz  and  Professor 
Martin  Feuerstein.  Fine  chime  of  eight  bells.  —  Opposite  is 
the  old  church  of  St.  Anna's  with  a  new  (1855)  Romanesque  front 
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with  two  towers,  by  Voit,  now  the  conventual  church  of  the  Fran- 
ciscans. 

A  few  steps  back  and  to  the  left  through  the  Gewiirzmuhl- 
strasse  to  the  Thiersch platz  with  a  fine  fountain  by  Professor 
Kurz;  then  northwards  through  the  Triftstrasse  and  Wagmuller- 
strasse  to  the  Prinzregentenstrasse,  which  leads  from  the  old 
"Prinz  Carl  Palais"  (now  seat  of  the  Austrian  Embassy)  along 
the  English  Garden  to  the  Isar.  On  the  south  the  street  is  lined 
by  splendid  private  houses  and  the  Cadastral  Survey  Offices. 
In  front  of  the  National  Museum  is  the  Hubertus  Temple,  erected 
1907  by  Professor  G.  Hildebrand.  The  National  Museum  (for 
admission  see  "General  Notes"),  consists  of  a  group  of  various 
buildings,  after  plans  by  Professor  Gabriel  Seidl,  characterising 
the  development  of  the  German  Renaissance.  In  the  middle 
stands  a  fine  tower.  Over  the  main  entrance  is  the  statue  of 
King  Maximilian  II.,  the  founder  of  the  Museum;  above  is  his 
motto:  "Meinem  Volke  zu  Ehr  und  Vorbild"  —  "an  honour 
and  example  to  my  people".  At  each  of  the  two  corners  is  a 
round  tower.  There  are  48  large  rooms  on  the  ground-floor  for 
the  prehistoric  epoch  of  Bavaria  down  to  the  present  time; 
35  rooms  on  the  first  storey  for  special  collections;  a  hall  in  the 
form  of  a  Gothic  Cathedral  for  religious  works  of  art;  model 
rooms  of  old  burgher  houses;  a  hall  for  armour;  a  bay-windowed 
room  for  the  "Fuggerstube" ;  rooms  in  the  towers  for  artistic 
work  in  ivory,  and  for  the  guilds  room.  In  the  upper  storey  are 
rooms  for  Schmederer's  "Krippen"  Collection  ("Krippe"  = 
manger,  and  represents  scenes  from  the  childhood  and  early  life 
of  Christ,  by  means  of  small  figures  and  miniature  landscapes), 
and  on  the  ground-floor  are  rooms  typical  of  the  peasantry  of 
the  eight  provinces  of  Bavaria.  There  are  also  tin  coffins,  a 
barricade  formed  by  waggons,  a  torture-chamber  and  a  refresh- 
ment-room. 

The  architectural  style  of  the  single  buildings  outside  har- 
monizes with  the  periods  to  which  the  objects  inside  belong. 
The  collection  offers  an  object  lesson  on  the  development  of 
civilisation  in  the  country,  as  represented  by  curiosities  of  public 
and  domestic  life,  and  by  souvenirs  of  historical  personages,  and 
of  manners  and  customs,  etc.  In  obtaining  a  clear  idea  of  the 
great  number  of  objects  here  collected  in  rooms,  court-yards, 
and  gardens,  the  following  Abstract  of  the  Catalogue  will  be 
very  useful. 

In    the   Vestibule   (stuccoed   ceiling  \  (1505).    Next  to  the  entrance-doors  five 

after  Bavarian  copies  of  the  17th  cen-  1  bronzes:  The  allegorical  figure  of  Virtus, 

tury)   arc:   a  Turkish  cannon   (1758);   a  and    The    Four    Seasons.     In    the    mU- 

falconet,   cast    1534   by   Seboldt   Hirder  I  ctunr.ber  09  the  left  the  large  bigfa  tomb 

In   Neuburg  on  the   Danube;  falconet  ;  of  Ladialaus,  the  last  Count  of   tiaag 

bom    the    format    fortress   of    Wilzburg  |  (d.  1566).   On  the  wall  at  the  back :   1  he 
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grave-stone  of  Orlandi  di  Lasso  (d.  1595) 
the  composer  and  ducal  Bavarian  Court 
director  of  the  orchestra.  On  the  right 
side-wall:  several  stone  epitaphs  and 
monuments  of  the  Renaissance  and 
Baroque  Periods.  (Here  on  the  right 
entrance  to  Refreshment  Room.)  We 
now  cross  over  the  flight  of  stairs  on  the 
right.  In  the  Antechamber  to  the  Ground 
Floor  in  two  niches:  The  busts  of  King 
Maximilian  II.  and  of  the  Prince  Regent, 
modelled  by  Prof.  v.  Riimann,  cast  by 
F.  von  Miller. 

On  the  right  through  the  marble 
door-way  to  the  Collections  illustrating 
the  History  of  Civilisation,  which  stretch 
from  the  pre-historic  and  Roman  periods 
down  to  the  present  through  the  48  Rooms 
of  the  Ground  Floor.  Room  I :  Pre- 
historic Antiquities.  The  remains  belong 
to  the  Stone  Age,  the  1st  and  2nd  Bronze 
Ages,  the  so-called  Hallstatt  Age,  con- 
cluding with  the  La  Tene  Age,  and  con- 
sist of  weapons,  jewelry,  and  helmets: 
among  the  last  in  a  special  glass-case 
(No.  7)  the  celebrated  so-called  Golden 
Hat  which  was  found  near  Schifferstedt 
in  1 83 5.  Room  2:  Roman  Antiquities. 
Monuments  of  the  Roman  Period,  chiefly 
from  the  Provinces  of  Rhaetia  and  Nori- 
cum.  These  antiquites  offer  a  vivid  pic- 
ture of  public  and  private  life,  of  reli- 
gious and  military  customs,  of  arts,  of  the 
handicrafts,  and  of  the  commerce  that 
furthered  them.  There  are  also  many 
altars  that  were  consecrated  to  the 
worship,  or  in  commemoration  of  the 
dead;  milestones  from  the  numerous 
roads;  flat  tombstones;  military  docu- 
ments; mosaics  and  pottery;  products 
of  the  art  of  working  metals,  etc.  The 
large  Mosaic  Floor  was  discovered  in 
1856  between  the  foundation- walls  of  a 
Roman  edifice  near  Westerhofen  not  far 
from  Ingolstadt.  In  the  wall  at  the  back 
of  the  room  are  niches  after  the  manner 
of  a  Roman  columbarium,  in  which  are 
placed  vases,  amphoras  and  funeral  urns, 
etc.  made  of  clay  and  glass.  Room  3  :  Re- 
mains of  the  so-called  Merovingian 
Period  (especially  tombstones)  from  the 
time  of  the  great  migrations  down  to 
Charlemagne.  In  Glass  Case  1  notice  the 
valuable  remains  from  a  double  tomb  at 
Wittishngen  near  Lauingen  on  the 
Danube  (excavated  1881);  a  magnificent 
hornbook  with  inscription  on  the  back 
in  silver,  covered  with  gold  filigree  and 
set  with  garnets,  etc.;  bands  of  gold 
thread;  mounts  incrusted  with  silver. 
Room  4  (circular  with  rounded  vaulting 


resting  on  a  centre  column)  contains 
specimens  of  Romanesque  miniature  work. 
The  glass-cases  contain  valuable  ivory 
carvings  (10 — 13  centuries);  jewel-boxes 
from  Narval  with  gilt  copper  mounts, 
northern  work,  alleged  to  have  been  in 
the  possession  of  St.  Cunigunde  of  Bam- 
berg; symbolical  figures  of  the  elements 
(gilt  bronze) ;  reliquaries  made  of  magni- 
ficent Limousin  enamel  richly  coloured; 
portable  altar,  engraved,  from  Watter- 
bach  in  Lower  Franconia;  a  dalmatica 
(tunic)  of  the  Emperor  Henry  the  Saint 
(d.  1024);  a  bishop's  mitre  with  repre- 
sentations cf  the  martyrdoms  of  Stephen 
and  St.  Thomas  a  Becket  of  Canterbury; 
specimens  of  Late  Byzantine,  Russian 
and  Modern  Greek  ecclesiastical  art. 
Room  5 :  A  Romanesque  Lapidarium, 
containing  principally  the  extensive 
Wessobrunn  remains  (13  century)  of  Ro- 
manesque buildings  and  statues  in  stone 
and  wood.  The  paintings  of  the  room 
are  copies  of  mural  decorations  disco- 
vered at  Perschen  in  the  Upper  Palati- 
nate. Room  6 :  Chiefly  earliest  specimens 
of  the  art  of  painting.  Room  7 :  Monu- 
ments of  art,  referring  to  the  Emperor 
Lewis  the  Bavarian.  Between  Rooms  7 
and  8  a  passage  and  stairs  lead  to 
Rooms  7a  to  7I  of  the  basement.  In  the 
passage:  Epilogue  of  Otto  von  Bechte- 
fels  (d.  1452).  By  the  window,  the  wooden 
figure  of  a  prince  (1400).  Rooms  7a 
and  7b  are  intended  as  an  extension  of 
the  Gothic  Section,  and  contain  more 
especially  plastic  work:  Tombstone  of 
Conrad  von  Bickenbach  (d.  1393);  of 
Henry  von  Bickenbach  (d.  1403);  of 
Kunz  von  Hagerkorn,  knight  of  the 
Order  of  St.  John  (d.  1421).  A  carved 
tympan,  Christ  on  the.  Mount  of  Olives, 
from  Eichstatt.  A  painting  of  Christ  in 
Chains,  etc.  Rooms  7c  to  71 :  Collection 
of  plaster  casts,  chiefly  of  Bavarian  works 
of  art.  7c:  Romanesque  epoch,  transi- 
tion style  and  early  Gothic;  7e,  f,  g: 
Middle  Gothic;  7h:  Late  Gothic,  among 
these,  works  by  Syrlens;  7i:  Munich 
school  of  late  Gothic;  7k  :  Nuremberg 
late  Gothic,  Schreyen's  Tomb  of  Adam 
Krafft;  71 :  Tomb  of  Emperor  Heinrich 
by  Till  Riemenschneider  and  some  works 
of  the  early  Renaissance  period.  Again 
up  the  stairs  to :  Room  8 :  with  Gothic 
groining:  Chiefly  works  of  the  2nd  half 
of  the  XIV.  and  of  the  1st  half  of  the 
XV.  centuries.  The  principal  work  is  the 
large  Winged  Altar  from  the  old  Francis- 
can Church,  Bamberg.  The  paintings 
were    executed   in    1429,    probably   by 
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Berthold  of  Nuremberg,  the  Master  of 
the  Imhof  Altar.  This  room  is  especially 
rich  in  specimens  of  sculpture  and  paint- 
ing. Of  the  many  eminent  specimens  of 
painting  we  may  notice:  A  Winged  Altar 
from  the  old  Collegiate  Church  of  Pahl, 
with  valuable  paintings  in  tempera. 
Winged  altar  from  Fiirstett  near  Rosen- 
heim, Upper  German.  In  two  glass- 
cases  opposite  the  window;  Domestic 
Altar  with  delicate  wood-carvings,  under 
a  rich  canopy  (15  century).  Next  to  it 
is  a  small  cradle  in  which  nuns  used  to 
rock  the  Child  Christ  on  Christmas  Eve. 
Glass-case  (15)  with  numerous  objects 
(for  the  most  part  liturgic)  made  of  metal: 
Statuettes,  candlesticks,  vessels,  reli- 
quaries, kissing  tablets.  In  the  large 
glass-case,  to  the  right  of  the  exit-door, 
are  ivory  carvings  of  this  period:  Book- 
covers;  small  domestic  altars;  reliquaries, 
bishop's  crooks,  most  richly  carved ;  mir- 
rors, chess  and  draught  boards,  caskets 
with  inlaid-work4(marketry);  statuettes. 
Room  9 :  wooden  ceiling  (vaulted  and 
painted)  together  with  panelling  and 
door  from  the  old  courtroom  of  the  In- 
dustrial Hall,  Augsburg.  On  the  wain- 
scoting portraits  of  the  Emperor  Frede- 
rick III.,  the  Electors,  and  of  kings  and 
heroes  of  the  times  of  old.  Among  the 
articles  of  furniture  are:  A  richly  carved 
cupboard  from  a  sacristy  (Tolz  about 
1460).  Cupboard  with  rich  mountings 
from  Middle  Franconia.  Chest  with  car- 
vings. Chest  with  intarsia  work.  Ex- 
cellent sculptures  in  wood.  Room  10: 
Gothic,  with  richly  carved  wooden 
ceiling  from  the  episcopal  palace  Ober- 
haus,  Passau.  In  the  back-ground:  four- 
post-bed  (1470),  two  magnificent  large 
cupboards  and  some  smaller  pieces  of 
furniture.  To  the  left  of  the  entrance  a 
haute-lisse,  about  15  c.  In  the  window- 
niche  good  family  portraits  and  a  triptych 
with  scenes  fiom  the  life  of  the  Virgin, 
and  another  with  numerous  divisions  for 
relics.  Room  1 1  :  The  middle  portion  of 
the  timbered  roof  with  the  mural  paint- 
ing below  (Judgment  of  Solomon)  came 
from  the  old  Rathaus,  Augsburg;  the  two 
at  the  sides  from  the  Bishop's  Palace  at 
Fiissen.  Old  bedsteads.  Model  of  a 
knight's  castle  Eminent  wainscot  paint- 
ings: The  crowning  of  the  Virgin  with 
St.  Cyprian  and  St.  Justina  from  the 
school  of  Holbein  the  Elder;  The  An- 
nunciation. Room  12  ;  vaulted  timbered 
roof  with  so-called  " Vigin  Candelabrum". 
By  the  north  wall  oaken  stairca  .  Ud 
gallery,     from     Neuotling.      Altar    with 


canopy,  and  wooden  figure  of  the  Virgin, 
from  Weissenburg  a.  S.  (about  1500). 
Various  articles  of  furniture  and  paint- 
ings. Room  1 3  :  Ceiling  from  the  old 
Deutschherrnkaus,  Nuremberg.  Above 
(No.  5)  the  trousseau  cupboard  (with 
carvings)  a  large  valuable  gobelin, 
Flanders  work  (15  c.)  with  scenes  from 
the  Adoration  (formerly  in  the  Nassau 
House,  Nuremberg).  On  each  side  of  the 
tapestry  4  tablets  in  relief  with  scenes 
from  the  life  of  the  Virgin,  from  Duke 
Sigismund's  Church,  Griinwald;  four 
other  square  reliefs  (about  1480),  below 
the  tapestry,  Franconian.  This  room  is 
especially  rich  in  pictures.  Room  14: 
passage  leading  to  the  Church:  Mural 
paintings  (from  the  so-called  Alter  Hof, 
the  oldest  palace  in  Munich)  with  14 
ancestral  portraits  from  the  Ducal  Bava- 
rian Regal  House.  Room  15  :  TheChurch, 
with  raised  vestibule  and  five  arched 
transoms  with  the  buttresses  inside, 
whereby  a  row  of  chapels  is  formed  on 
both  sides.  On  the  frontals  of  the  pillars 
is  a  number  of  eminent  sculptures  from 
Pipping  etc.  By  the  north  wall  of  the 
raised  vestibule  a  series  of  fine  speci- 
mens of  monumental  plastic  art;  on  the 
left  of  the  entrance:  the  works  of  a  large 
clock  from  the  Heilbronn  monastery 
(r.513);  Father  Time  as  Memento  Mori 
announces  the  hour  with  a  bone.  From 
the  ceiling  hangs  a  large  crucifix  (r.S2o) 
from  Chieming,  an  excellent  piece  of 
Upper  Bavarian  work.  The  I  Chapel  on 
the  right  is  a  separate  room  and  serves 
as  a  kind  of  "Treasure  Casket"  for  the. 
numerous  and  manifold  Liturgic  Services 
of  the  Gothic  Period.  II  Chapel,  on  the 
left:  Two  altars  with  canopies  from 
Weissenburg  a.  S.  (about  1500).  Winged 
altar  with  carvings  and  paintings,  also 
on  the  back;  in  the  shrine  a  painted  re- 
lief of  St.  Sixtus,  Swabian,  about  isoo. 
Ill  Chapel,  on  the  right:  Winged  altar 
from  Upper  Bavaria,  about  15 10.  In 
front  of  the  Chapel  two  eminent  works 
of  Bavarian  and  Swabian  monumental 
plastic  art:  The  marble  tombstone  of 
Ulrich  Pusch,  Knight  (d.  m.vM,  from 
Vilsheim  near  I  andshut;  that  of  Abbot 
William  from  the  monastery  at  Ul 
(d.  145a),  with  a  fine  specimen  of  writing 
an  tii"  edge  IV  Chapel,  on  the  left: 
Group  of  figures,  Swabian,  1501,  with  •'■ 

«ilt  picture  of  St.  Nicholas  in  a  sitting 
posture,  and  two  figures  half-length; 
as  antepeadium,  the  Last  Supper,  em- 
broidered in  a  convent.  V  Chapel,  on 
the  right:   Winged   altar  with   paintings 
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in  the  style  of  Zeitblom,  about  1500. 
Artistic  portable  altar  in  the  Form  of  a 
monstrance  with  sculptures  and  paint- 
ings, Upper  German.  VI  Chapel  on  the 
left:  Artistic  winged  altar  from  the 
Frauenchiemsee  convent,  about  1500, 
with  plastic  representations  of  the  Birth 
of  Christ,  and  scenes  from  the  life  of  the 
Virgin.  In  the  centre:  Tombstone  of 
Bishop  St.  Simpertus,  from  St.  Ulrich's 
Church,  Augsburg.  VII  Chapel,  on  the 
right:  Winged  altar  with  magnificent 
carvings  of  the  School  of  the  Tyrolese 
Michael  Pacher  (about  1510).  The  centre 
picture  of  the  altar  from  Tramin  near 
Bozen  represents  the  Adoration;  on  the 
inner  sides  of  the  wings  in  flat  reliefs 
St.  Barbara  and  St.  Catherine.  Worked 
carpet  with  the  three  Magi,  etc.  from 
Bamberg.  VIII  Chapel,  on  the  left.  In 
the  centre:  Two  pews,  1513;  prie-dieu, 
with  richly  carved  banner-pales  of  the 
Fischer's  Guild  at  Ingolstadt.  IX  Chapel, 
on  the  left:  Small  winged  altar  with  gilt 
carvings  (The  Holy  Family,  about  1530), 
on  a  stone  balustrade  with  tracery  from 
Nuremberg;  above  to  the  right  a  recep- 
tacle for  the  light  of  the  sanctuary  from 
Ratisbon,  and  next  to  the  door  a  rare 
liturgic  article,  a  bell  for  ringing  during 
the  Holy  Sacrament.  Large  winged  altar 
painted  on  both  sides  from  the  old  Fran- 
ciscan Monastery  in  Munich,  which  stood 
on  the  site  of  the  present  Royal  Theatre. 
The  IX  niche  widens  out  on  the  right  into 
Room  1 6  :  which  has  the  form  of  a  chapel : 
Chiefly  works  of  the  sculptor  Tilman 
Riemenschneider  of  Wurzburg,  born  at 
Osterode  about  1460,  d.  153 1  at  Wurz- 
burg. (Principally  sculptures  in  wood: 
busts,  full-length  figures,  reliefs,  etc.) 
Two  well  preserved  stainedglass  windows 
from  Karthaus  Prull,  near  Ratisbon. 
Room  17:  in  Gothic  style,  with  starry 
vault  (architectural  subjects  from  St. 
Leonard's  Chapel  in  the  old  Welser 
House,  Augsburg),  an  artistic  wrought- 
iron  door  in  Gothic  style  from  the  neigh- 
bourhood of  Kufstein,  twelve  oaken 
panels  from  Weingarten  by  Joerg  Syrlin 
the  Elder  (1480).  Rooms  18  and  19  :  with 
carvings  in  wood.  Gothic  Halls.  In  the 
case  before  the  1  window :  Excellent  spe- 
cimens of  the  Gothic  goldsmith's  art.  In 
the  case  opposite:  Numerous  carvings  in 
mother-of-pearl.  Winged  altar  in  bright 
colours  by  Wolf  Traut.  Rooms  20  and  21  : 
spacious  halls  which  contain  the  Mu- 
seum's collection  of  arms.  They  afford 
the  visitor  a  vivid  picture  of  ancient 
armouries  with  their  varied  contents  of 


defensive  and  offensive  weapons,  of  arms 
used  in  tournaments  and  for  fighting  at 
a  distance.  On  the  walls  and  in  cases  we 
see  parts  of  harness,  as  well  as  the  whole 
equipment  of  rider  and  horse,  shields  and 
swords,  helm-plumes  and  clubs,  cross- 
bows and  fire-arms;  further  decorative 
effects  are  obtained  with  shields,  flags 
and  standards.  Room  22  :  Chiefly  works 
of  the  Transition  Period  between  the 
Middle  Ages  and  the  Renaissance.  The 
wooden  ceiling  is  composed  of  half  the 
ceiling  of  the  large  hall  in  the  Chateau  oj 
Dachau,  with  the  coats-of-arms  of  Milan, 
Norway,  Austria  and  Sweden.  On  the 
walls:  valuable  tapestry  worked  with  gold 
thread,  representing  the  history  of  St. 
Paul;  exceedingly  good  work  after 
designs  by  Hemskerk  of  Brussels.  On 
the  left  of  the  entrance:  Artistically  exe- 
cuted cupboards  and  chests;  mantle- 
piece  of  red  marble  from  the  Chateau  of 
Dachau;  above  is  the  portrait  of  Duke 
Ludwig  of  Bavaria  by  H.  Schwab,  rsi6. 
The  chief  ornament  is  the  original  works 
from  the  foundry  of  Peter  Vischsr 
(1455 — 1529)  and  his  sons.  Wine-cooler 
(No.  3)  by  Otto  Heinrich  (bell-metal).  In 
the  windows  18  Stained  Glass  Pictures. 
Room  23  (Italian  room):  with  richly 
coffered,  painted  and  gilded  ceiling,  ac- 
quired by  the  sculptor  Gedon  in  the 
nieghbourhood  of  Mantua,  and  after  his 
death  purchased  by  wellwishers  for  the 
National  Museum.  Marble  mantle-piece 
from  near  Venice.  On  the  south  wall: 
nine  small  hautelisses,  from  the  Nether- 
lands, representing  animals  and  scenes 
from  Ovid's  "Metamorphoses".  A  large 
number  of  pictures  in  mosaics;  Fancy 
vases  of  marble,  alabaster,  faience,  archi- 
tectural specimens,  small  altars  etc. 
Small  altar  richly  adorned  with  cameo- 
work  cut  out  of  shells.  Bridal  chest  of  the 
Duchess  Jacobae,  consort  of  William  IV. 
of  Bavaria,  in  artistic  intarsia  work 
(from  the  Trausnitz  above  Landshut). 
Room  24 :  Door-way  and  ceiling  from 
Fugger's  Chateau  at  Donauworth.  The 
walls  are  adorned  with  two  large  ge- 
nealogical tapestries;  contains  works 
chiefly  out  of  the  time  of  the  Elector  Ott- 
heinrich  of  the  Palatinate  (1502 — 1559). 
Room  25  (Continuation  of  the  previous 
period):  Coffered  ceiling  of  wood  from 
Fugger's  Chateau  at  Donauworth,  1546 
(Time  of  William  IV.  and  V.,  and  Al- 
brecht  V.  of  Bavaria  (1508 — 1576).  On 
the  walls :  4  haute-lisses;  one  was  worked 
at  Brussels  with  the  genealogy  of  Ott- 
heinrich  (on  the  south  wall) ;  at  the  same 
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town  were  made  the  tapestries  with  the 
Crucifixion  and  Resurrection  above  the 
doors.  In  the  window  twelve  round 
stained  glass  pictures  executed  yellow  in 
yellow,  with  the  Story  of  Joseph  in 
Egypt,  by  L.  Refinger,  from  the  Palace 
at  Landshut.  Room  26  (Continuation  of 
the  Time  of  Otto  Heinrich):  Door-way 
and  ceiling  with  coat-of-arms  from 
Nuremberg.  Opposite  the  entrance: 
Haute-lisse;  —  Otto  Heinrich's  Pilgri- 
mage to  the  Holy  Sepulchre  (1521).  Ar- 
ticles of  furniture  with  carvings  and  i 
inlaid-work,  among  which,  to  the  left  of 
the  entrance,  a  pretty  little  cabinet  with 
in  tarsi  a  work,  and  a  small  spinet  may 
be  especially  mentioned.  Further,  pic- 
tures and  sculptures.  Room  27  :  A  small 
room  from  Fugger's  Chdteau  Donauworth, 
1546,  in  the  rich  Renaissance  style,  the 
architecture  being  carefully  thougt  out. 
Room  28 :  Period  of  the  Elector  Maxi- 
milian (1597  to  1651).  Ceiling  from  a 
wealthy  Nuremberg  merchant's  house; 
two  beautiful  chandeliers  made  of  the 
antlers  of  a  stag,  and  one  lustre  in  ivory 
turned  by  the  Elector  Maximilian  him- 
self. On  the  walls  are  the  so-called 
"Plr.net  Tapestries"  from  a  manufactory 
at  Brussels.  The  pictures  represent  the 
occupations  and  the  enjoyments  of  the 
various  days  of  the  week.  Between  the 
windows  are  two  Haute-lisses,  repre- 
senting Day  and  Night,  made  in  Munich. 
State  Furniture:  Cabinets,  bed-steads, 
tables  and  chairs;  further  clocks  and 
costly  utensils.  Cabinet  (No.  1)  in  ivory; 
the  panels  inlaid  with  silver  plates,  on 
which  beautiful  enamel  work  (email  traas- 
lucide).  Similar  magnificent  cabinet 
(No.  2),  In  the  comer  of  the  room:  Bed- 
stead of  the  Margrave  Christian  of  Bay- 
reuth  and  his  consort  Mary,  from  Plas- 
senburg:  Bedstead,  richly  carved  with 
ornaments  and  Biblical  reliefs;  with  cur- 
tains of  heavy  embroidered  silk  from  an 
old  wealthy  Nuremberg  merchant's  house. 
Room  29  :  Time  of  the  Elector  Fredinand 
Maria  (1651 — 1679).  The  richly  carved 
and  gilded  ceiling  together  with  the  door- 
case came  from  a  part  of  the  Palace  in 
Munich  that  was  pulled  down.  The  gold- 
worked  Iluute-Usses  from  Brussels,  on 
the  south  wall,  form  the  continuation  of 
those  in  the  previous  room.  On  tl 
and  west  walls:  The  Four  Seasons,  like- 
wise worked  with  gold,  made  in  Munich 
after  P.  Candid  by  v.  <i.  Blest.  Magni- 
ficent tm inline,  (locks,  bronzefl  etc 
Room  30  :  (  eiling  and  door-cage  likewise 
from  the  old  apartments  of  the  Bl<  ctress 


Adelheid  On  the  walls:  Four  Brussels 
Haute-lisses  with  Biblical  scenes.  Conti- 
nuation of  the  previous  period.  Amber 
work  (No.  3),  magnificent  clock,  stained- 
glass  pictures  and  portraits.  Ante- 
chamber 31  contains  a  number  of  proofs 
of  popular  religious  customs.  Chapel  32 
in  the  style  of  the  17H1  century,  orna- 
mented in  stucco  a  la  Wessobrunn.  The 
large  painting  on  the  left  of  the  entrance 
is  a  small  copy  of  Michael  Angelo's  "Last 
Judgment",  an  early  work  of  the  Ba- 
varian Court  Painter,  J.  Mielich.  Room 
33  :  Period  of  Max  Emanuel  (1679-1726). 
Vaulted  ceiling  with  mirror.  On  it  are 
painted  in  perspective  Genii  with  the 
electorial  coat  of  arms,  by  Mdssl  of 
Munich.  The  walls,  hung  with  stencilled 
canvas,  are  adorned  with  portraits  of  the 
Elector  and  his  family,  and  also  with  two 
Gobelins  woven  at  Brussels  after  the 
designs  of  Van  der  Meulen  and  Castro: 
Scenes  from  campaigns  in  the  Nether- 
lands. Numerous  articles  of  use  belong- 
ing to  Max  Emanuel:  Tables,  cupboards, 
articles  of  furniture  with  headpieces, 
clocks  etc.  Large  allegorical  painting. 
Room  34  con  tains  a  part  of  the  booty  taken 
by  Max  Emanuel  in  the  Turkish  Wars, 
especially  at  the  assault  of  Belgrade  1688. 
Room  35 :  The  ceiling  is  richly  stuccoed 
with  a  centre  picture:  Fortuna.  Minia- 
tures and  pastels  (4  Elements).  Room  36  : 
Time  of  the  Elector  Charles  Albert  (after' 
wards  the  Emperor  Charles  VII.)  1726  to 
1745.  The  ornamentation  of  this  room 
which  is  in  white  and  gold  after  Cuvillies 
came  from  Count  VVahl's  old  palace  in 
Munich.  Above  the  doors  are  the  por- 
traits of  the  Elector  and  his  wife.  In  the 
north  wall  is  a  niche  with  a  Brussels 
Haute-lisse  (magnificent  colours)  by 
H.  Reydams:  Diana  Resting  from  the 
Chase.  In  front  of  it  a  sofa  covered  with 
haute-lisses;  further,  furniture  in  keeping 
with  the  rest,  and  knick-knacks  of  old 
Meissen  porcelain  add  to  the  adornment 
of  the  room.  Room  37 :  Continuation  of 
the  previous  period.  Magnificent  room 
with  richly  gilt  panelling,  mirrors  and 
paintings.  Below  the  gallery  a  painting 
by  Stuber,  representing  B  fete  00  the 
Wurmsee,  with  a  magnificent  boat 
"Tiie  Bucenttmrus",  propelled  by  110 
rowers,  and  built  after  its  Venetian  pro- 
tOtype.  Large  astronomical  clock  by 
Joh.  M.  Ar.  t,  Munich.  In  the  cases: 
Jdjiuiesf  una  Chinese  porcelain  of  the 
15—18  centuries.  Room  38:  Tmu  of 
Max  Joseph  III.  (1745—1777).  Adorned 
with   portraits  of  the  Elector  and  his 
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consort  Maria  Anna  Sophia  of  Saxony. 
In  its  appearance  this  room  emphasizes 
the  Elector's  chief  work,  viz  the  founding 
of  the  Bavarian  Academy  of  Science, 
which  took  place  in  1758  with  the  motto: 
Without  national  history,  no  patriotism. 
In  the  centre  is  an  artistic  Copernican 
astronomical  machine  by  Johann  G.  Nest- 
fell,  imperial  astronomical  clockmaker 
1753.  In  tne  glass-case  a  large  collection 
of  physico-mathematical  instruments, 
especially  compasses  and  sun-dials. 
Room  39  leads  to  the  students'  rooms. 
Continuation  of  the  collection  of  mathe- 
matical and  physical  instruments.  Room 
40,  from  a  house  at  Landshut,  which 
served  as  head- quarters  for  the  royal 
guests.  Room  41.  Collection  of  Ivories. 
The  white  stuccoed  ceiling,  resembling 
marble,  is  adorned  with  Apollo,  amorini, 
gold  festoons  etc.  On  the  walls  bright 
coloured  Haut-lisses  from  the  Nether- 
lands. Here  are  principally  works  from 
the  "Ivory  Cabinet"  which  was  formerly 
in  the  Herzog-Maxburg,  Munich,  espe- 
cially a  case  for  coins,  a  fine  work  of  art. 
Room  42.  Models  etc.  The  walls  are  orna- 
mented with  plans  of  towns,  maps,  views 
etc.,  but  principally  with  H.  van  der 
Biest's  Haute-lisses  representing  the 
Twelve  Months,  and  embroidered  in 
Munich  after  P.  Candid's  designs.  Five 
reliefs  of  Bavarian  Towns,  prepared  with 
the  greatest  care  by  Jacob  Sandtner, 
turner,  for  Duke  Albrecht  in  the  second 
half  of  the  16th  century:  Ingolstadt  1573, 
Munich  1572.  —  Here  is  also  the  large 
model  of  Munich  (in  the  raised  round- 
tower-room)  prepared  for  King  Ludwig  I. 
by  J.  B.  Seitz  and  others,  and  finished 
in  1868.  Relief  of  Burghausen  1574,  and 
of  Landshut  in  1570.  Close  to  these 
reliefs  is  a  collection  of  model  ships 
(16 — 19  Cent.).  Model  of  Jerusalem, 
which  Count  Palatine  Ottheinrich  had 
made  as  a  souvernir  of  his  journey  to 
Palestine  (see  Room  26).  A  large  cork 
model  of  Heidelberg  Castle,  prepared  for 
King  Ludwig  I.  in  1822  by  Charles  May, 
a  modeller  in  cork.  Room  43.  On  the  left 
by  the  exit-door :  Friedrich  von  Schiller's 
writing-table,  along  with  a  lock  of  hair 
and  a  pen  of  the  poet's  as  well  as  an 
original  letter  dated  Feb.  17.  1790  — 
presents  from  Schiller's  daughter,  Frau 
von  Gleichen-Russwurm,  to  King  Lud- 
wig I.  Room  44.  Period  of  the  Elector 
Charles  Theodore  (1777 — 1799).  Oil  por- 
trait of  the  Elector  Charles  Theodore 
above  the  exit-door;  marble  bust  (life- 
size)  of  the  same  in  the  corner  of  the 


cabinet.  The  walls  are  adorned  with 
three  Munich  Haute-lisses  (1718)  with 
scenes  from  Bavarian  History  from 
designs  by  Albrecht.  The  furniture  of 
this  smaller  room  is  gilt  rococo  with 
knick-knacks,  clocks  and  paintings. 
Room  45  (continuation)  Stuccoed  ceiling 
in  the  style  of  Louis  XVI.  Subject  from 
the  ancient  St.  Stephen's  Collegiate 
Church,  Wuerzburg.  Three  tapestries  with 
representations  of  The  Banquet  of  the 
Gods,  and  scenes  from  the  life  of  Alex- 
ander the  Great,  manufactured  in  Munich 
under  the  direction  of  Santigny  towards 
the  end  of  the  18th  century.  Room  46. 
Time  of  Maximilian  I.  (1799 — 1825).  The 
ceiling,  in  "Empire"  Style,  with  Wedge- 
wood  ornamentation,  is  from  subjects  in 
the  old  Leuchtenberg  Palace  (now  the 
Palace  of  Prince  Luitpold),  a  work  of 
j  L.  von  Klenze.  Presents  from  Napoleon 
to  King  Maximilian  are  the  two  Gobelins, 
with  the  allegorical  representations  of 
America  and  Africa.  By  the  west  wall 
is  a  plain  writing-table  belonging  to 
Queen  Caroline.  Room  47.  Time  of 
Ludwigl.  (1825-1848)  and  Maximilian  II. 
(1848 — 1864).  The  ceiling  is  in  antique 
style  after  subjects  by  L.  von  Klenze 
from  Duke  Charles  Theodore's  Palace; 
the  frieze  is  after  designs  by  Cornelius. 
By  the  north  wall:  Bust  of  King  Lud- 
wig I.  Furniture  plain  and  for  the  most 
part  in  the  "Empire"  Style.  Notice  the 
cradle  of  Maximilian  II.  Glass  Case  I: 
The  portfolio  used  by  Prince  Ludwig 
when  he  studied  at  Gottingen  1803 — 4. 
The  pen  with  which  in  1848  he  signed 
his  abdication  (with  notes  in  his  hand- 
writing). Several  Orders  that  he  wore. 
Further,  miniature  portraits,  snuff-boxes, 
clocks,  purses  etc.;  an  embossed  relief  in 
silver,  a  present  from  the  citizens  of 
Augsburg  to  Queen  Theresa  on  the  oc- 
casion of  her  visit  August  28.  1829  (on 
the  table  by  the  south  wall).  By  the 
north  wall:  Two  porcelain  paintings  with 
Ludwig  and  Theresa.  Above  them  are 
the  first  attemps  of  Daguerre  the  in- 
ventor of  photography.  Then  presents 
from  him  to  the  King.  On  the  east  wall 
next  to  the  full-sized  portrait  of  Max  II. 
(a  copy  after  Bernhard  by  Schachinger) 
are  the  sketches  for  the  historical  paint- 
ings intended  by  Maximilian  II.  for  the 
Maximilianeum.  Room  48.  Time  of  Lud- 
wig II.  (1864 — 1886).  Architectural  re- 
miniscences of  the  Palace  of  Versailles. 
By  the  north  wall  is  the  King's  State  Bed. 
This  bed,  along  with  the  panels,  tabou- 
rets, chairs  and  curtains,  was  formerly 
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in  the  Chateau  of  Linderhof,  where 
another  was  to  have  replaced  it  during 
the  King's  life-time.  It  is  a  product  of 
Munich  industrial  art.  Portrait  of  the 
King  painted  from  life  by  F.  von  Piloty. 
Originial  score  of  the  Opera  "Das  Liebes- 
verbot"  by  Richard  Wagner  with  the 
composer's  dedication  to  King  Ludwig  II. 
Bust  of  the  composer  by  L.  Gedon.  By 
the  west  wall:  Model  of  a  theatre  for 
Wagner's  operas.  The  plans  where  de- 
signed by  Geoffrey  Semper  at  the  request 
of  King  Ludwig  II.  Now  up  steps  (stair- 
case with  ceiling,  made  of  half  the  ceiling 
from  the  Chateau  of  Dachau,  while  the 
other  half  adorns  Room  22),  to  the 
Special  Collections.  Room  49.  Castings. 
Room  50.  Collection  of  Seals.  On  the 
walls  a  large  number  of  portraits,  district 
maps,  genealogical  trees,  coats  of  arms 
and  tabulated  lists.  Rooms  51  and  52. 
Works  in  various  metals.  Room  52a. 
From  the  ceiling  are  suspended  three 
brass  chandeliers;  the  walls  are  adorned 
with  portraits  and  other  pictures.  Nurem- 
berg tin-wares.  Collection  of  artistic  clocks 
Room  53.  Coins  and  Medals.  As  de- 
corations serve  numerous  portraits, 
painted  by  Johann  Melchior  Roos,  as 
well  as  two  Brussels  Haute-lisses  worked 
with  gold,  representing  scenes  from  the 
Wars  of  Hannibal.  The  collection  of 
coins  cannot  of  course  lay  claim  to  being 
complete,  nevertheless  it  contains  some 
very  valuable  and  noticeable  pieces. 
Passages  to  Rooms  54,  55  and  56.  Orna- 
mentations in  Wood;  also  large  Wood 
Carvings.  Room  57.  Musical  Instru- 
ments. On  the  walls  four  Brussels  Gobe- 
lins with  Biblical  scenes.  Room  58. 
Textile  Collection,  which  occupies  Rooms 
58  and  59.  In  the  right  corner  is  an  orna- 
mental cupboard  with  intarsia  work  (on 
the  doors  St.  John  the  Baptist  and  St. 
Catherine).  In  the  case  on  the  right  of 
the  exit-door  is  a  fine  piece  of  embroidery 
on  canvass  with  the  Virgin  surrounded 
by  creeping  plants,  figures  and  mottoes. 
Rooms  59  and  60.  Laces,  trimmings  and 
other  textiles.  All  round  the  walls  is  a 
large  collection  of  laces  from  the  i6ti> 
century  down  to  the  present  time,  from 
Germany,  the  Netherlands,  Prance,  It.ilv 
and  Spain.  The  finest  is  in  Case  1  QO  the 
lift  of  the  entrance  door  to  Room  59. 
It  is  a  collar  in  high  relief  (punto  tagliato) 
Venetian  art  nccdlc-work.  In  the  upright 
cases  are  specimens  of  fine  embroidery 
and  woven  work  00  canvas  for  ecclesia- 
stical and  other  uses.  Room  61.  Collection 
of  Stuff   Patterns.    Wooden  ceiling  with 


the  enormous  coats  of  arms  of  Nurem- 
berg, Munich  and  Augsburg,  painted  by 
Otto  Hupp.  On  the  walls  three  large 
Brussels  tapestries  with  Orpheus  fringe 
and  scenes  from  the  history  of  Abraham, 
Melchizedek  and  Abimelech.  In  eighteen 
upright  glass-cases  and  in  a  long  row  of 
horizontal  cases  by  the  north  and  east 
walls  is  a  large  number  of  patterns  of 
stuffs  from  the  East  and  West  (most 
varied  workmanship).  Room  62.  (Con- 
tinuation of  the  Collection  of  Stuff 
Patterns.)  A  revolving-stand,  in  a  practi- 
cal form,  continues  the  collection  of 
patterns,  especially  in  gold  brocades  and 
pressed  silks  and  satins  of  the  15 — 17 
centuries.  Room  63.  Oriental  and  occi- 
dental embroideries  and  textures.  The 
room  has  a  wooden  ceiling  coffered  and 
painted.  The  door-cases  are  also  painted 
(imitation  of  intarsia  work).  On  the 
walls:  Oriental  and  occidental  tapestries 
(Haute-lisses  etc.)  and  a  collection  of 
leather  hangings.  Of  great  value  are  six 
Old  Persian  and  the  so-called  "Point 
Noue",  or  Polish  Silk  Tapestries  from 
some  electorial  palace.  The  Haute-lisses 
on  the  south  and  west  walls  are  also 
valuable.  Tapestry  worked  with  gold,  a 
fine  specimen  of  the  Flanders  School 
from  the  beginning  of  the  i6ti»  century 
Room  64.  Early  costumes.  Collection  of 
Shoes.  In  articles  of  furniture  this  room 
possesses,  on  the  south  side,  a  magnifi- 
cent cupboard  for  altar-cloths  with  in- 
laid graining  and  metal  mounts  from  a 
South  Bavarian  church.  By  the  west 
wall:  A  press  with  carvings  (1590)  with 
the  Closen  coat  of  arms.  By  the  south 
wall  in  Case  4  are  especially  to  be  noticed 
the  garments  and  precious  stones  taken 
in  the  18th  C.  from  the  tin  coffins  of  the 
Palatinate-Xeuburg  royal  vault  at  Lau- 
ingen.  They  are  the  velvet  robes  of  the 
Electress  Dorothea  Maria  (d.  1639);  the 
hat  of  the  Elector  August  von  Sulzbach 
(d.  1632)  etc.  In  Case  5  are  the  jewels 
from  these  coffins.  Room  65.  iMrge 
costume-room.  Bavarian  national  dtesset 
and  costumes.  Further,  numerous  state 
garments,  uniforms,  and  costumes  belong- 
ing to  membres  of  the  Bavarian  Royal 
House  and  other  personages  of  high  rank. 
Coat  of  red  velvet,  white  silk  vest  em- 
broidered with  silver;  a  stick  inlaid  with 
tortoise-shell  and  gold,  the  handle  form- 
ing a  telescope;  saddle  of  blue  velvet, 
together  with  the  saddle-pistols.  All 
these  things  are  souvenirs  of  Frederick 
the  Great  of  Prussia  (Case  10).  Rooms  66 
and  67  form  the  passage  to  Room  68. 
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Church  vestments.  Portal  and  coffered 
ceiling  of  wood  from  Fugger's  House  at 
Donauworth.  On  the  south  wall  two 
Haute-lisses  with  Biblical  scenes:  Saul 
Chosen  to  be  King,  and  The  Birth  of  the 
Virgin  (worked  at  Brussels  in  the  middle 
of  the  16U1  C).  This  room  and  the 
following  contain  nothing  but  church 
ornaments.  Room  69.  (Continuation.) 
On  the  walls  numerous  portraits,  es- 
pecially of  church  dignitaries.  Further, 
antependia  (curtains  for  altar-tables), 
woven,  embroidered  and  pressed  in 
leather.  Room  70.  Copy  of  the  presence- 
chamber  in  Royal  Chateau  of  Trausnitz 
above  Landshut,  built  by  Duke  Ludwig 
(1536 — 1543)  and  decorated  by  Albrecht 
V.  The  significant  mural  paintings  re- 
present* allegorical  figures,  gentlemen-at- 
arms,  mottoe  setc.  Room  71 ,  containing 
the  latest  acquisitions  of  the  Museum. 
Room  72.  On  the  walls:  Gobelins  inter- 
woven with  gold  and  silver,  with  scenes 
from  the  Creation.  In  the  glass-cases:  Col- 
lections of  toys  from  16 — 19  Cent.  Articles 
used  in  the  private  and  public  workship 
of  the  Jews.  In  the  1st  glass-case:  Sabbath 
candlesticks;  Shofar,  Besomim  (Spice) 
boxes;  Seder  dish;  weddingrings  etc. 
In  the  2nd:  So-called  wimples,  embroi- 
dered and  painted  strips  of  ribbon,  used 
as  a  covering  by  children  attending  the 
synagogue  for  the  first  time.  In  the 
3rd:  The  "Thora"  (Pentateuch  Roll) 
together  with  an  embroidered  curtain. 
Room  73.  Manuscripts,  Printed  Books 
and  Illustrations.  In  the  horizontal  cases 
on  the  left  of  the  entrance:  Manuscripts 
on  parchment  and  paper  of  the  13th  to 
15th  C.  (among  them  a  "Vita  Mariae"  by 
Conrad  von  Oettingen,  1336;  Breviarium 
Bambergense  etc.).  Manuscripts  on 
parchment  and  paper  with  initials  and 
miniatures,  15th  C.  (History  of  the 
World  by  Rudolph  von  Ems,  d.  1430); 
Evangeliarium  with  Old  Armenian  text, 
1506;  French  and  German  Horaria  etc.). 
Early  prints  (Strasburg  and  Nuremburg 
Offices)  down  to  the  17th  C.  The  de- 
velopment of  writing  and  of  public  do- 
cuments from  the  earliest  times  down  to 
the  present  in  choice  examples  with  the 
original  seals.  Room  74.  Book  Covers 
and  Playing  Cards.  The  Haute-lisses: 
"The  Rape  of  Oreythyia"  and  "Actaeon 
and  Artemis";  "Palace  Gardens  with 
Music",  are  products  of  Brussels  manu- 
facture of  the  18th  C.  Room  75.  Hun- 
ter's Room.  This  room  is  decorated  with 
the  original  stucco  works  from  the  old 
Sandhof  inWuerzburg,  and  contains  in 


cases;  Magnificent  antlers,  dirks,  knives, 
forks  and  spoons  etc.  From  here  a 
staircase  leads  into  the  2nd  storey. 
Room  76.  Representations  of  Christ  in 
the  Manger,  a  present  from  Kommerzien- 
rat  Max  Schmederer,  Munich.  Cabinet  I. 
The  contents  of  the  cases  1  to  4  came 
from  the  old  Ursula  Convent,  Innsbruck. 
Cabinet  II.  Large  imaginary  architec- 
tural picture,  from  the  same  town. 
Evening  effect.  Intended  to  represent 
"The  Birth  of  Christ".  Cabinet  III. 
Munich  Carvings.  Cases  1,  2  and  3. 
Angels  with  halos,  God  the  Father  etc. 
Work  of  the  end  of  the  18th  C.  and  of 
the  first  half  of  the  19th.  Case  with 
three  shepherds  by  Ludwig,  the  most 
famous  of  Munich  carvers  of  "criches" 
(about  1800);  animals  (cows)  by  S. 
Habenschaden.  Cabinet  IV.  Picture 
with  "The  Birth  of  Christ".  Cabinet  V. 
Munich  carvings.  On  the  right  of  the 
entrance:  A  carved  ruin.  Cabinet  VI. 
Large  "criche"  with  rich  landscape:  The 
Adoration  of  the  Magi.  Cabinet  VII. 
Neapolitan  "criches"  of  the  18th  C.  These 
"creches"  display  the  life  of  the  people  in 
South  Italy  in  all  its  gaycoloured  variety, 
with  its  original  figures,  customs  and 
merrymaking.  Sicilian  carvings  (figures 
immovable)  principally  work  of  the  cele- 
brated sculptor  Matera  about  1700. 
Cabinet  VIII.  Poultry  in  terracotta, 
objects  for  the  market-scenes  and  musi- 
cal instruments.  Cabinet  IX.  House 
"cr&ches"  and  circular  "creches"  from 
a  Neapolitan  palace  (18th  Century).  Cabi- 
net X.  contains  figures  and  ornaments. 
Cabinet  XI.  Large  "criche"  about  36  ft. 
long  representing  the  Adoration  of  Jesus 
by  the  Magi  and  by  the  Neapolitan  People. 
Cabinet  XII.  Creche  arranged  as  a  frieze : 
Adoration  and  Festive  Procession  of  the 
Magi.  Figures  by  Neapolitan  master- 
carvers  of  the  1 8th  C.  From  this  collec- 
tion down  again  to  the  1st  storey  to 
Room  77.  Pottery  and  Faience.  Room 
78.  Guild  Room.  Walls  and  ceiling  deco- 
rated with  painting,  trade  mottoes  and 
emblems,  executed  by  Wahler  after  the 
designs  of  Prof.  Rudolph  von  Seitz. 
From  the  ceiling  are  suspended  nine 
guild  symbols,  which,  as,  indeed,  the 
greater  part  of  the  things  in  the  room 
came  from  the  Munich  Guilds  when  they 
were  dissolved  in  1863.  Opposite  the 
entrance  door  is  the  wheel,  which,  in 
consequence  of  a  wager,  was  made  by 
Guettmann,  a  wheel-wright  of  Lech- 
hausen  near  Augsburg,  in  the  early 
morning  of  July  20.  1709,  and  driven 
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into  Munich  on  the  evening  of  the  same 
day.  Room  79.  Haute-lisses  from  a 
series  representing  the  history  of  Otto 
of  Wittelsbach  (Enfeoffment  by  the 
Emperor  1180).  Room  80.  Meissen 
Porcelain.  The  Hauie-lisses  are  from 
the  Netherlands  and  France.  Room  81. 
(Continuation.)  In  the  stuccoed  ceiling 
four  allegorical  pictures  (Venus  Bathing, 
Hercules  and  Omphale,  and  two  mytho- 
logical scenes)  by  Liberi  Pietro  (Liber- 
tino),  d.  1687.  On  the  walls  numerous 
portraits  and  landscapes.  Room  82. 
The  oil-painting  on  the  ceiling  represents 
Apollo  in  the  Sun-chariot.  The  Haute- 
lisses  "Spring"  and  "Autumn",  along 
with  two  smaller  ones:  "Pomona"  and 
"Flora",  are  fine  products  of  Munich 
industry  (1714).  This  room  chiefly  con- 
tains works  from  the  Nymphenburg 
Manufactory,  but  also  from  Frankenthal, 
Hochst,  Ansbach,  Belleville  etc.  Room 
83.  Glass.  This  room  contains  in  17  glass- 
cases  specimens  of  Glass  Manufacture 
from  the  times  of  the  Romans  down  to 
the  present  time.  The  Rooms  84 — 92 
in  the  basement  (on  the  right)  (Refresh- 
ment Room  on  the  left)  are  copies  of 
typical  peasant  rooms  and  illustrate  the 
art  of  the  people.  84.  Room  from 
Degerndorf  near  Brannenburg  in  the  Inn 
Valley.  85  and  86.  Furniture  from  the 
Bavarian  mountains.  87.  Dish-rack 
with  curious  tankards,  plates  etc.  88. 
Two  sets  of  bed-room  furniture  from 
Bad  Tolz.  89.  Very  rare  painted  furni- 
ture of  stained  wood;  painted  bedstead 
and  coffer,  from  the  neighbourhood  of 
Schliersee.  90  and  91.  Panelled  and 
painted  rooms  from  Tannheim  near 
Fiissen.  92.  Tyrolese  tavern  from  Volders 
near  Hall  in  Tyrol,  completely  panelled 
with  cembra-wood,  17th  Century;  presen- 
ted by  Kommerzienrat  Adolf  Stein- 
hauser  of  Munich.  Room  96.  Copies  of 
wall-paintings.  Room  95.  "Einbaum" 
(a  kind  of  Maypole)   from  the  Frauen- 


insel  in  Chiemsee.  Room  94.  Tin  coffins 
from  the  family  vault  at  Lauingen  of  the 
Palatinate-Neuburg  Electors.  From  here 
to  Hall  93.  Implements  of  Torture.  The 
implements  here  exhibited  were  used 
partly  to  extort  confessions,  and  partly 
as  instruments  of  punishment.  From  the 
vestibule  on  the  right  and  left  we  reach 
the  seven  court-yards,  which  in  their 
gardens  contain  a  large  number  of  mo- 
numents, parts  of  buildings  etc.  The 
court-yards  on  the  S.  and  S.  E.  sides 
contain  works  of  Roman,  Ancient 
Christian  and  Mediaeval  Art,  together 
with  such  of  later  periods.  The  gardens 
on  the  north  in  front  of,  and  on  the 
south  behind  the  west  wing  of  the 
Museum  Building  contain  works  of  the 
Renaissance,  Baroque  and  Rococo 
Periods.  In  the  centre  of  the  1  Court-yard 
stands  the  so-called  "Heunensaule",  a 
monolith  from  the  neighbourhood  of 
Miltenberg,  a  present  from  the  authori- 
ties. It  is  24 1/3  ft.  high,  weighs  33,600  lbs. 
and  is  one  of  those  colossal  and  enigmati- 
cal shafts,  of  which  formerly  r4  lay  on 
the  ground  in  the  woods  near  Miltenberg. 
2  Court-yard.  In  the  centre:  Memorial 
Column  to  Duke  Albrecht  IV.  of  Bavaria, 
originally  erected  in  1480  in  the  church- 
yard of  the  Frauenkirche  (next  to  the 
present  Greek  Church)  3  Court-yard 
(Continuation  of  stone  monuments).  We 
now  turn  back  to  the  vestibule,  and, 
through  the  gate-way  on  the  opposite 
side,  reach  the  4  Court-yard.  Colossal 
Bronze  Group  of  a  man,  a  woman  and  a 
child,  which  was  made  about  1590  for 
Count  Hans  Fugger  (of  artistic  mind)  in 
Augsburg,  by  Hubert  Gerhard,  a  Master 
from  the  Netherlands.  On  the  north  side 
of  the  Museum  Building:  7  Court-yard, 
in  rococo  style,  with  arbours,  in  which 
are  decorative  figures  from  the  Royal 
Gardens  which  formerly  existed  at  Er- 
bach,  Burgwindheim,  Seehof  etc. 


From  the   National  Museum    the    PrinzregentenstraBe    leads 
to  the  Building  of  the  Prussian  Embassy,  and: 


The  Schack  Gallery,  with  the  inscription  above  its  portals: 
,, Kaiser  Wilhelm  II.  der  Stadt  M&nchen  tut  Mehrung  ihres  Ruhmes 
und  grofien  Kunstlern  turn  Ged&cktnis"  (Emperor  William  II  to 
the  city  of  Munich,  for  the  augmentation  of  her  fame  and  in 
commemoration  of  greal  artists),  contains  the  highly  interesting 
collection  of  paintings  of  Count  Adolf  Friedrich  von  Schack:  on 
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the  one  hand  works  of  single  German  painters  of  the  19.  Century 
(several  of  whom  were  so  to  say  first  discovered  by  Count  Schack), 
on  the  other  hand,  copies  of  paintings  by  the  old  masters  ("Pearls 
of  Art"),  which  Count  Schack  caused  to  be  painted  by  young 
artists  chosen  by  him  for  this  work  on  account  of  their  eminent 
talent  for  entering  into  the  spirit  of  the  old  masters.  Count 
Schack,  born  in  Mecklenburg,  died  in  the  year  1894;  his  collection 
he  bequeathed  to  the  German  emperor,  who  caused  (1909)  the 
new  building  to  be  erected.  —  Admission  see  , .General  Notes". 

In  the  handsome  vestibule  beside  the  entrance  is  a  collection  box  for  the  benefit 
of  the  Weimar  Annuity  and  Pension  Fund  for  German  artists.  On  the  left  wall  the 
marble  bust  of  Count  Schack  by  Seebock,  at  its  side  the  bronze  tablet  on  which  the 
City  of  Munich  has  immortalised  the  Emperor's  telegram  announcing  his  intention 
of  permitting  the  Schack  Gallery  to  remain  in  Munich;  this  tablet  was  designed  by 
J.  H.  Fischer,  modelled  by  A.  Pruska  and  cast  by  von  Miller. 


Among  the  most  important  works  of 
this  celebrated  Gallery  are  the  paintings 
of  1.  Arnold  Bocklin  (1827 — 1900)  the 
most  highly  gifted  colourist  of  the  day. 
His  pictures  embody  the  moods  of  Na- 
ture, the  powers  of  the  air  and  the  sea, 
as  well  as  of  the  world  of  woods  and 
rocks.  2.  Anselm  Feuerbach  (1829 — 80), 
who  combines  the  inner  grandeur  and 
nobleness  of  historical  painting  on  a 
grand  scale  with  Venetian  colouring, 
which,  however,  is  toned  down  by 
intermediate  shades.  3.  Moritz  v.  Schwind 
(1804 — 71),  the  romantic  minnesinger 
painter.  4.  Franz  v.  Lenbach  (1836 — 
1904),  the  artist  of  the  present  day  who 
has  the  strongest  grasp  of  the  psycholo- 
gical importance  of  a  portrait  from  the 
point  of  view  of  colour.  At  the  same  time 
he  has  accomplished  the  highest  that  can 
be  attained  in  the  reproduction  of  the 
peculiarities  of  colour  of  the  great 
masters.  5.  Bonaventura  Genelli  (1798 
to  1868),  whose  compositions,  pervaded 
by  the  spirit  of  the  ancient  Greeks,  are 
to  be  thought  of  as  transformed  into 
full  coloured  monumental  frescoes. 
6.  Kar!  Rottmann  (1798 — 1850),  the 
greatest  landscape-painter  of  modern 
times;  his  landscapes  are  as  faithful  to 
nature,  as  they  are  poetically  ideal.  — 
Opposite  the  bust  of  Count  Schack 
in  the  entrance  hall.  Right  ride  wall: 
103.  Piloty,  Columbus;  left  side  wall: 
185.  Zimmermann,  Brocken-scene  from 
Goethe's  Faust  (figures  by  Schwind); 
92.  Mllhr,  Gipsy  Family  in  the  Pusta.  — 
In  the  1.  Cabinet  (to  the  right  of  the 
entrance  hall),  Entrance-wall:  81.  ♦Lin- 
Munich. 


denschmit,  the  Fisher;  right  side-wall: 
31.  Dreher,  Sappho;  window-recess  on 
the  right:  114.  Rottmann,  The  Hintersee 
opposite  the  door:  175.  *Steinle,  Lorelei. 
—  Back  through  the  entrance  hall  to 
the  2.  Cabinet.  Above  the  entrance:  125. 
Schmidt,  Smyrna  from  the  Caravan 
Bridge;  left  wall:  176.  *Steinle,  Adam 
and  Eve.  —  3.  (large)  Cabinet.  Left  wall: 
5.  Bamberger,  Sunset  in  the  Sierra 
Nevada;  exit  wall:  123.  Schleich,  Alpine 
scene.  —  4.  Cabinet:  Genelli.  Entrance 
wall:  51.  Abraham  and  the  three  Angels; 
above  the  entrance  to  9.  Cabinet:  49.  *Rape 
of  Europa;  exit  wall:  53.  *Bacchus 
among  the  muses.  —  5.  Cabinet: 
Genelli.  Entrance  wall:  50.  *Hercules  and 
Omphale;  left  wall:  52.  *Lycurgos  pur- 
sues Bacchus;  exit  wall:  53a.  Theatre 
Curtain;  above  the  door:  48.  *Ezekiel's 
Vision  (water-colour).  —  6.  Cabinet. 
Entrance  wall:  96.  Neureuther,  Peter  von 
Cornelius  among  his  colleagues;  opposite 
the  entrance:  87.  Millner,  The  Obersee 
near  Berchtesgaden.  —  On  the  left  to 
the  7.  Cabinet.  Entrance  wall:  1.  Bam- 
berger, Gibraltar;  right  wall:  86.  Millner, 
Gosausee  with  the  Dachstein.  —  8.  Ca- 
binet: von  Schwind.  Entrance  wall 
(above  the  door):  160. Hero  andLeander; 
149.  The  Hermit;  138.  *The  Honey 
moon;  (above)  157.  Tritons  and  Nereids; 
143.  *Forest  Chapel;  left  wall:  135. 
♦Forest  Scene;  129.  *Count  von  Gleichen 
and  his  two  Wives;  151.  *Mountain 
Sprite;  exit  wall:  152.  Devil  conquered; 
146.  Forest  scene;  158.  Prisoner's  Dream; 
155.  Crocus  and  the  Wood-nymph; 
(above  the  door)  156.  *TheJBerner  Jung- 
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frau.  —  9.  Cabinet:  von  Schwind.  En- 
trance wall:  147.  Nocturnal  Combat;  131. 
Midday;  141.  The  young  Wanderer's 
Farewell;  140.  *Morning;  145.  The  Ele- 
ments; 154.  Mother  Danube;  142.  Horse- 
man's farewell;  130.  Morning;  144. 
♦Fairy  Dance;  right  and  left  of  entrance 
to  4.  Cabinet:  161.  *Hermit  in  Grotto; 
159.  The  Captive  Princess;  exit  wall: 
138.  Knight  on  nocturnal  journey;  153. 
Father  Rhine;  148.  Return  of  Crusader; 
132.  Evening;  137.  *King  of  the  Elves; 
136.  *The  Boy's  Magic  Horn;  134. 
♦Erwin  von  Steinbach's  Dream;  133. 
Night;  150.  Wieland  the  Smith.  —  Into 
the  vestibule  and  to  the  stairs  on  the 
left.  I.  Storey  on  the  right  to  the  1  (Len- 
bach)  Room,  gorgeously  furnished,  con- 
taining original  works  by  Lenbach  and 
his  copies  of  masters  (hardly  distingui- 
shable from  the  originals).  On  the  right 
to  window-recess;  right  side:  73.  Self- 
portrait:  74.  Vega  of  Granada;  7i.*Shep- 
hard  Boy  (early  painting);  left  side: 
77.  *A  Franciscan;  76.  Tocador  on  the 
Alhambra;  79.  Count  Schack;  72.  Miss 
Schubart  (later  wife  of  the  poet  Paul 
Heyse) ;  right  side  of  wall:  266.  Velasquez. 
Philip  IV  of  Spain;  on  long  wall:  210. 
van  Dyck,  Cellist;  261.  Titian,  The  10 
year  old  Elis.  Strozzi,  247.  Tintoretto, 
Portrait;  248.  Titian,  Worldly  and 
Divine  Love;  264.  Herodias;  214.  Gior- 
gione,  The  Concert;  left  wall:  263.  Titian, 
Male  Portrait.  260.  Portrait  of  Charles  V 
on  Horseback;  entrance  and  exit  wall: 
(to  the  left  of  the  entrance)  222.  Murillo, 
Mother  and  Child ;  (between  the  entrance 
and  exit)  231.  Rubens,  Self-Portrait 
(Pal.    Pitti);   253.    Titian,   Venus.   — 

Through  a  corridor  to  2  (small) 
Room,  BScklin,  Entrance  wall:  12.  The 
Forest  of  the  Water  Nymphs;  23.  *Holy 
Grove;  left  wall:  18.  *Murderer  pursued 
by  Furies;  14.  Panic  in  RockyLandscape; 
25.  *Autumn  Landscape  traversed  by 
Death;  exit  wall:  13.  Anachoret:  22. 
Landscape  with  the  Journey  to  Emmaus. 
—  3.  Room.  BScklin,  entrance  wall: 
21.  Ideal  Spring  Landscape;  26.  Italian 
Villa  in  Spring;  2.  Shephardess;  left  wall: 
19.  *  Rocky  Gorge  (after  Goethes  Mignon 


Ballad);  15.  *Villa  by  the  Sea;  16.  *Villa 
by  the  Sea;  a  different  treatment  of  the 
same  subject;  17.  The  Shephard's  Com- 
plaint; Exit  wall:  27.  *Tritons,  Nereids 
and  Seaserpent  in  stormy  ocean.  — 
4.  (small)  Room.  Entrance  wall:  84. 
V.  Marees,  man  driving  horses  into  horse- 
pond;  left  wall  (at  the  top):  78.  Lenbach, 
Count  Schack;  Exit  wall:  24.  BScklin, 
Ancient  Roman  Wine-house;  164.  Spitz- 
weg,  A  Hypochondriac;  28.  Boheim, 
Two  Satyres  pursue  a  Hare.  5.  Room. 
Copies  by  A.  Wolfs  and  E.  von  Liphart 
of  Masterpieces  by  Bellini,  Bordone, 
Giorgione,  Murillo  (Entrance  and  exit 
wall:  22t.  Virgin  Mary  on  Half-Moon); 
Palma  Vecchio,  del  Piombo,  Romanino. 
del  Sarto  (Entrance  and  exit  wall:  240. 
Madonna  of  the  Tribuna);  Tintoretto, 
Titian  (left  wall:  257.  Mary  goes  to  the 
Temple);  P.  Veronese,  Veronese  d.  J.  — 
6.  (small)  Room.  Entrance  wall:  117. 
'Rottmann,  Sea  Coast  in  Greece;  33. 
Feuerbach,  Roman  Lady;  30.  Cornelius, 
Flight  to  Egypt;  left  wall:  34.  Feuerbach, 
Lamentation  over  Christ's  Body;  Exit 
wall:  118,  119,  120.  Rottmann,  Rome 
seen  from  the  Villa  Malta.  —  7.  Room. 
Feuerbach.  Entrance  wall:  32.  Ariost's 
Garden;  37.  Bathing  Children;  38.  Ma- 
donna and  four  Angels;  116.  Rottmann, 
Kallirhoe  Spring  near  Athens;  Feuerbach. 
Left  wall:  42.  Idyllic  Scene  in  Tivoli; 
35.  *Francesca  von  Rimini  and  her 
Lover  Paolo,  the  step-brother  of  her 
Husband  (Dante's  Inferno  V);  40. 
♦Hafis  at  the  Well;  41.  Mother  and 
Children  at  the  Well;  36.  Singing  Chil- 
dren at  the  Lake  of  Nemi,  watched  by 
a  Fairy;  Exit  wall:  39.  »Petrarca  sees 
Laura  in  the  Church  at  Avignon.  In 
the  Vestibule.  Left:  11.  Bode,  The 
Legend  of  Pipin  and  Bertha:  at  the  side 
stairs  (8.  von  Peckerath,  Alaric's  Inter- 
ment in  the  Riverbed  of  the  Busento) 
to  the  2.  Storey :  3  Rooms  with  excellent 
copies  after  Bassano,  Cima,  Corregio, 
Moretto,  Pordonone,  Raffaello  Santi,  Sill* 
tcrmans,  Velasquez,  L.  da  Vinci  by 
A.  Cassioli,  K.  F.  Fries,  A.  Kraus, 
E.  v.  Liphart,  H.  v.  Marees,  D.  Peuther, 
K.  Schwarze,  A.  Wolf. 


The  Prinzregentenstrasse  leads  farther  on  to  the  new  Prinz- 
regenten  Bridge.  Beyond  the  bridge:  a  raised  terrace  commanding 
a  fine  view  of  the  town,  a  Peace  Monument  (unveiled  July  1899),  a 
column  (75ft.  high)  surmounted  by  a  gilt  figure  of  Victory  and 
resting  on  a  square  superstructure  borne  by  1  2  Caryatides  (antique 
statues  of  women),  executed  by  the  sculptors  Dull  &  Heilmayer  of 
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Munich.  Eastwards  from  the  Peace  Monument  the  AeusserePrinz- 
regentenstrasse  leads  past  Franz  Stuck  the  artist's  new  Tusculum, 
built  in  Old  Greek  style,  to  the  Prinzregentenplatz.  Here  stands  the 
new  Prinzregenten  Theatre,  erected  in  1900  (opened  August  1901) 
by  a  Company,  after  the  plans  of  Heilmann  &  Littmann,  Archi- 
tects, and  leased  by  the  Managers  of  the  Royal  Theatres  for  the 
performance  of  Wagner's  Operas. 

On  both  sides  of  the  Peace  Monument  stretch  the  parklike 
Maximiliansanlagen,  which  were  laid  out  with  the  greatest  taste 
by  Effner,  the  court-gardener,  and  on  account  of  their  charm- 
ing landscape-pictures  and  variety  of  tree-groupings,  their  variety 
of  paths,  their  picturesque  glimpses,  their  small  rocks,  grottos 
and  streams,  offer  a  great  treat  to  promenaders.  The  "Anlagen" 
stretch  away  to  Bogenhausen  with  the  Observatory  (for  ad- 
mission see  "General  Notes")  and  to  the  Brunnthal  Hydropathic 
Establishment.  Here  the  new  Max  Joseph  Bridge  (264  ft.  wide) 
leads  across  into  the  English  Garden.  Close  by  the  bridge,  on 
the  right,  is  the  entrance  to  the  Herzogpark  (see  p.  67). 

The  part  of  the  promenade  which  runs  south  from  the  Peace 
Monument  past  a  villa  colony,  leads  to 

The  Maximilianeum  (Admission  to  the  Gallery  of  Pictures 
see  "General  Notes").  On  a  high  terrace,  which  is  reached  by 
a  circular  approach,  this  peculiar  decorative  edifice  commands 
the  whole  of  the  Maximilianstrasse,  of  which  it  was  to  form 
the  artistic  terminus.  It  was  begun  in  1858  after  the  plans  of 
Burklein  in  the  mixed  style,  which  was  preferred  by  King  Maxi- 
milian II.,  the  founder  of  the  building,  with  the  predominating 
employment  of  the  pointed  arch.  But  after  the  king's  death 
the  pointed  arches  were  transformed  into  rounded  arches  at  the 
advice  of  the  celebrated  architect  Geoffrey  Semper,  the  rest  of 
the  architectural  forms  being  also  altered  according  to  Renais- 
sance models.  The  building  adjoining  this  magnificent  front  on 
the  east  was  destined  by  the  king  for  the  "reception  of  especially 
gifted  Bavarian  students  during  the  years  they  are  at  the  Uni- 
versity, and  to  help  them  in  their  training  for  the  higher  offices 
of  the  state".  One  section  was  allotted  to  the  Royal  "Pagerie". 
The  whole  front  of  the  building  above  the  mighty  approach  is 
composed  of  two  floors,  each  with  33  rounded  arcades  separated 
by  pilasters  and  having  towers  at  the  corners.  Above  the  lower 
arcades  are  22  plaster  busts  of  celebrated  men,  and  above  these 
again  stereo-chromatic  paintings  by  Piloty  (renewed  in  glass 
mosaics);  on  the  inner  wall  on  a  red  ground  are  the  Genii  of 
Civilisation  painted  al  fresco  by  Spiess.  From  these  arcades  a 
magnificent  view  is  to  be     ad  of   the  city,    the  Isar,  and    the 
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mountains,  while  on  the  other  hand,  when  theMaximilianstrasse  is 
already  enveloped  in  shadow,  the  arcades  themselves,  bathed  in  the 
glowing  rays  of  the  setting  sun,  offer  a  most  splendid  effect  of  light. 

In  the  front  part  of  the  building 
( in  accordance  with  the  object  of  the 
edifice)  the  most  important  turning-points 
in  the  history  of  civilisation  are  represen- 
ted in  oil-paintings.  A  handsome  stair- 
case leads  up  to  the  I.  Storey,  where  are 
to  be  seen  the  oil  sketches  to  the  stereo- 
chromatic  paintings  by  C.  v.  Piloty  which 
are  outside  the  building.  In  the  centre: 
Founding  of  the  Benedictine  Monastery 
and  the  Knight's  Temple  at  Ettal  by  the 
Emp.  Ludwig  the  Bavarian,  1330;  on 
the  right:  Founding  of  the  University  of 
Ingolstadt  by  Duke  Ludwig  the  Rich, 
1472;  on  the  left:  *Wolfram  von  Eschen- 
bach  at  the  Singing  Contest  on  the  Wart- 
burg.  In  the  Entrance  Hall:  The  Fall, 
by  Cabanel;  2.  Mohammed's  Entry  into 
Mecca,  by  Andreas  Muller.  In  the  Room 
to  the  left :  3.  Building  of  the  Pyramids, 
by  Gustavus  Richter;  4.  Belshazzar's  Ban- 
quet at  Susa,  by  W.  Otto;  5.  Battle  of 
Salamis,  by  W.  v.  Kaulbach;  6.  Age  of 
Pericles,  by  Foltz;  8.  Marriage  of  Alex- 
ander the  Great  to  the  Daughter  of 
Darius,  by  A.  Muller;  9.  Conquest  of 
Carthago  by  Scipio,  by  Conraeder;  10. 
Birth  of  Christ,  by  Schraudolph;  1 1 .  Battle 
of  Arminius,  by  Gunkel;  12.  Age  of  Augus- 
tus, by  Hiltensperger;  13.  Crucifixion,  by 


In  the  Room  to  the  right :  15.  Haroun-al- 
Raschid  receives  the  ambassadors  of 
Charlemagne,  by  Koeckert;  16.  Corona- 
tion of  Charlemagne,  by  Frederick  Kaul- 
bach;  17.  Battle  of  the  Huns,  by  Echter; 

18.  Henry  IV.  at  Canossa,  by  Schwoiser; 

19.  Conquest  of  Jerusalem,  by  Charles 
Piloty;  20.  Barbarossa  and  Henry  the 
Lion  at  Chiavenna,  by  Foltz;  21.  Emperor 
Frederick  II.  and  his  Court  at  Palermo, 
by  Ramberg;  22.  Coronation  of  Ludwig 
the  Bavarian  at  Rome,  by  Kreling; 
23.  Luther  at  the  Diet  of  Worms,  by 
Julius  Schnorr  v.  Carolsfeld;  24.  Eliza- 
beth of  England  Reviews  her  Troops  in 
Sight  of  the  Spanish  Army,  by  Ferdi- 
nand Piloty;  25.  Founding  of  the  League 
by  Duke  Max  I.  of  Bavaria,  by  Piloty; 
26.  Peter  the  Great  founds  St.  Peters- 
burg, by  Kotzebue;  27.  Battle  of  Zorn- 
dorf,  by  A.  Adam.  28.  Ludwig  XIV.  re- 
ceives a  Genoese  embassy,  by  Pauweis; 
29.  Washington  Compels  the  English  to 
Surrender  the  Fortress  of  Yorktown,  by 
Eugene  Hess;  30.  Battle  of  Leipsic,  18x3 
by  Peter  Hess.  In  the  loggias,  24  marble 
busts  of  famous  men,  by  Halbig  and 
Schopf;  in  the  rooms  adjoining  the 
gallery:  Patrons  of  Art,  Science  and 
Politics,  by  Seibertz  and  Pecht. 


Hauschild;  14.   Resurrection,  by  Deger. 

From  the  terrace  before  the  Maximilianeum  splendid    view. 

H^"*  Those  who  are  in  a  hurry  and  take  no  special  interest 
in  the  suburbs  and  the  southern  parts  ot  the  town  here  cross 
over  the  fine  Maximilian  Bridge,  a  masterpiece  by  Fr.  von  Thiersch, 
surmounted  by  a  statue  of  Pallas- Athene,  (on  the  right  a  fountain 
with  the  bust  of  Erhardt  [a  former  mayorl;  behind  in  the  grounds 
statue  of  the  painter  Moritz  v.  Schwind ;  on  the  left  the  romantic 
Isar  landscape)  back  into  the  Maximilianstrasse  to  the  Max  Joseph- 
Platz,  on  the  left  through  the  Dienerstrasse  to  the  Rathaus  (p.  56). 

On  the  left  behind  the  Maximilianeum  the  PraterstraBe  (on 
the  right  the  artistic  Gasteiganlagen  with  bust  of  Kobcll  and  a 
delightful  view  of  town  and  river)  and  the  Wienerstrasse  (on 
the  right  the  Hofbrauhauskeller)  to  St.  John's  Church,  in  the 
suburb  of  Haidhausen,  a  Gothic  edifice,  that  was  begun  by 
Mathias  Berger  in  1852,  but  which  was  not  completed  until 
1874.  It  is  constructed  entirely  of  bricks  and  terracotta,  and 
has  a  fine  spire  in  the  middle  of  the  facade,  3  portals  in  the  front, 
flying-buttresses  and  two  staircase-turrets.  On  the  front:  Christ 
on  the  Cross  with  Mary  and  John,  by  Jos.  Knabl.  The  interior 
has  no  aisles.    Its  starry  vault  forms  a  very  beautiful  net-work. 
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It  contains  3  Gothic  marble  altars  by  Waitz  of  Haidhausen  and 
stations  of  the  cross  by  Nissen.  All  the  proportions  are  harmonious. 

From  the  church  (Johannes-Platz)  the  Wienerstrasse  leads 
down  to  the  Gasteig.  Here  on  the  left  Crucifixion  group.  Here 
begins  the  Rosenheimerstrasse,  the  quarter  of  numerous  "Bier- 
keller",  as,  for  instance,  the  Munchner  Kindlkeller ,  and  the 
Burgerbrau-Keller,  with  room  for  10,000  people;  in  summer, 
daily  military  concerts;  this  spacious  hall,  adorned  with  historic 
paintings,  is  well  worth  a  visit.  From  here  back  to  the  Ludwigs 
Bridge;  on  the  left  the  Museum  Island,  where,  on  Nov.  13.  1906, 
the  foundation-stone  for  the  Deutsche  Museum  (Museum  for 
master- works  of  the  natural  and  technical  sciences)  was  laid  in 
the  presence  of  the  Emperor  and  Empress  of  Germany  (see 
also  p.  39);  a  temporary  branch  of  the  Museum  is  situated  on 
the  opposite  side  of  the  Isar,  in  the  former  barracks;  admission 
see  "General  Notes". 

On  the  right  of  the  Ludwigs  Bridge  are  Muller's  Public  Baths, 
a  model  institution  (admission  and  ascent  of  the  tower  see 
„General  Notes");  opposite  the  Baths,  on  the  left,  the  Lilienstrasse 
leads  to  the  Wagnerbrdukeller.  Then  southwards  to  the  beautiful. 

Mariahilfskirche  in  the  Suburb  of  Au,  a  modern  master-piece 
in  Gothic  style,  executed  by  Ohlmuller  in   1831 — 39. 

The  Exterior  presents  a  west  front 
rich  and  beautiful  in  all  its  proportions. 
Above  a  pointed  arched  portal  with  a 
slender  guimberge,  which  is  flanked  by 
two  windows  crowned  with  guimberges, 
three  rosettes,  with  delicate  tracery, 
display  themselves,  separated  by  vertical 
pilasters.  Above  them  and  separated  by 
a  horizontal  cornice  is  an  unusually  rich 
arrangement  of  the  frontal  with  but- 
tresses at  the  corners  and  with  ascend- 
ing guimberges  on  the  inside.  The 
majestic  tower  rises  immediately  from 
the  roof  and  slopes  gradually  from  the 
square  above  the  clock  into  an  octagon. 
As  it  rises  it  becomes  more  and  more 
slender  and  more  and  more  airy,  and 
finally  ends  above  the  pointed  frontals 
of  the  uppermost  windows  in  a  bold 
stone  pyramid  adorned  with  rich  open 
tracery-work.  As  the  church  has  no 
transepts,  the  nave  and  the  aisles  are 
covered  over  with  one  mighty  roof  which 
is  faced  with  tesselated  tiles.  Above 
the  principal  entrance  is  a  Madonna  by 
Schwanthaler.  The  Interior  surprises  by 
its  dignity,  its  beautiful  lightness,  and 
the  harmony  of  its  proportions.  The 
high  and  boldly  vaulted  spaces  are 
divided  by  16  slender  pillars  into  a  nave 
and  two  aisles  in  such  a  way  that  they 
are  all  of  the  same  height.    The  lofty 


groinings  form  a  rich  net-work.  The 
pulpit  was  executed  by  Entres  after 
designs  by  Ohlmuller,  the  carvings  of 
the  altars  (The  Passion  being  by 
Schonlaub. 

The  nineteen  magnificent  stained- 
glass  windows,  which  were  a  present 
from  Ludwig  I.,  are  a  master- piece  from 
the  former  Royal  Glass  Manufactory, 
and  mark  a  new  epoch  in  the  develop- 
ment of  this  art.  They  represent  the  Life 
of  the  Virgin  in  a  connected  sequence, 
and  were  technically  executed  under  the 
direction  of  H.  v.  Hess  after  the  cartoons 
of  Fischer,  Schraudolph,  Roeckl  and 
Ruben  by  Ainmiiller,  who  also  sketched 
the  magnificent  architectural  ornaments 
for  the  pictures.  Left  side:  1.  Annuncia- 
tion of  the  Birth  of  Mary;  2.  Meeting  of 
Joachim  and  Anne  at  the  golden  gate  of 
Jerusalem;  3.  Birth  of  Mary;  4.  Mary's 
Sacrifice  in   the  Temple;    5.   Marriage; 

6.  Annunciation;  7.  Visitation;  8.  Birth 
of  Christ;  9.  Death  of  Mary.  Right  side: 
1.  Adoration  of  the  Magi;  2.  Simeon  in 
the  Temple;  3.  Flight  into  Egypt; 
4.  Christ  in  the  Temple;  5.  Marriage  at 
Cana;  6.  Christ  takes  leave  of  His  Mother; 

7.  Bearing  the  Cross;  8.  Crucifixion; 
9.  Entombment.  In  the  middle  window 
of  the  choir:  10.  Ascension  of  the  Virgin. 
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From  Mariahilf-Platz  (for  those  who  are  in  a  hurry!)  on  the 
right  direct  through  the  Mariahilfstrasse  over  the  Cornelius 
Bridge  (r.  statue  of  Ludwig  II.)  to  the  Gartner- Platz,  or,  on  the 
left,  up  the  Nockerberg  and  past  the  Paulaner  Brewery  (where 
the  celebrated  Salvator  Beer  is  brewed,  the  sale  of  which  begins 
on  the  Sunday  before  the  19th  March)  up  the  very  fine  flight 
of  steps  to  the  Hochstrasse  (No.  49),  the  Salvatorkeller.  Fine 
panoramic  view   of  the  town. 

Pious  William  V.  gave  up  a  mon- 
astery to  the  Paula  monks  from  Bur- 
gundy in  1626,  and  the  Elector  Ferdi- 
nand Maria  at  the  request  of  his  wife 
Adelheid  of  Savoy  allowed  the  monks  to 
build  a  brew-house  in  1670,  because 
coming  from  Italy  they  missed  their 
wine.  Thus  it  happened  that  in  the 
festival  octave  for  the  founder  of  their 
order  (Francis  of  Paula)  beginning  with 
the  2nd  of  April,  many  thousands  of  the 
pious    inhabitants    of    Munich    gladly 


joined  them,  and  after  their  devotions 
refreshed  themselves  with  the  beer,  that 
"excelled  all  other  kinds  in  goodness  and 
strength,"  and  was  therefore,  distin- 
guished by  the  name,  of  "Holy  Father 
Oil".  In  1799  the  monastery  was  dissol- 
ved and  then  acquired  by  the  pushing 
Zacherl,  where  "a  strong  and  good 
double  beer  rich  in  malt"  was  brewed 
every  year  exactly  in  the  manner  of  the 
Paula  monks.  As  is  well  known  the 
name  of  "Salvator"  was  given  to  it. 


A  pleasant  walk  with  fine  views  leads  from  here  across  the 
railway  and  along  "Am  Bergsteig*'  to 

The  Suburb  of  Giesing,  a  village  which  was  formerly  inde- 
pendent, but  added  to  the  town  in  1854.  From  its  elevation  a 
fine  view  of  the  town  is  to  be  had.  On  ascending  straight  up  the 
hill  we  come  te  the  Giesing  Church,  which  was  built  in  Gothic 
style  from  the  plans  of  Dollmann  in  1866 — 86.  The  proportions 
are  exceedingly  fine  and  harmonious. 

height  of  309  ft.  in  a  crope.  The  Interior 
displays  light  and  broad  proportions, 
solid  pillars,  bold  vaultings  and  decora- 
tions in  pure  style.  In  the  windows, 
which  are  45%  ft.  high,  are  15  stained- 
glass  pictures  in  the  style  of  the  i4ti> 
century  (with  the  legend  of  the  Cross) 
by  Zettler. 


The  mighty  octagonal  tower,  rising 
from  the  facade  in  the  whole  breadth 
of  the  nave,  with  light  buttresses  at  the 
sides  and  tapering  off  as  it  rises,  termi- 
nates above  the  upper  storey,  which  is 
high  and  has  8  windows,  in  a  slender 
stone  pyramid,  that  is  interrupted  by 
pointed  gables,  and  ends  finally  at  a 

From  the  Giesing  Church  the  Schulhausstrasse  leads  east- 
wards (tramway)  to  the  Tegernseerlandstrasse  and  the  latter 
northwards  to  the  East  Cemetery  with  a  fine  mortuary  and 
magnificent  tombstones,  and  northwards  down  the  Giesingerberg 
through  the  Columbusstrasse  and  Entenbachstrasse  to  the  Ohl- 
miillerstrasse,  and  down  this  latter  across  the  Reichenbach 
Bridge,  built  by  Sager  &   Worner. 

From  here  to  the  south-west,  along  the  Isar,  to  the  Maximilians  Church,  a 
spacious  basilica  in  the  later  Romanesque  style,  erected  by  Baron  v.  Schmid  in 
1896,  and  to  the  beautiful  isaranlagen  (garden  restaurant).  Before  coming  to  the 
"Anlagen"  we  pass  the  Wittelsbacher  Bridge,  a  splendid  creation  of  T.  Fischer's, 
surmounted  bv  a  very  fine  equestrian  statue  of  Otto  von  Wittclsbach,  bv  Wfbd, 
on  the  righl  bank  through  the  "Anlagen"  to  the  Zoological  Gardens,  (see  p.  70). 

The  Reichenbachstrasse  leads  to  the  Gartner-Platz  with  pretty 
gardens  and  the  statues  erected  in   [867  by   King  Iaulwig  I  to 
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his  two  most  prominent  architects,  Frederick  v.  Gartner  (by 
Brugger)  and  Leo  v.  Klenze  (by  Widnmann).  On  the  S.  W.  side 
of  the  square  which  is  crossed  by  6  streets,  is 

The  Gartner-Theater,  erected  from  Reifenstuel' s  designs  in  1864. 
It  is  a  pleasing  building  and  related  in  style  to  the  Hoftheater. 
—  Westwards  through  the  Corneliusstrasse  we  reach  the  Miiller- 
strasse;  and  then  through  the  Einlass  or  the  Theklastrasse  to 
the  Schrannenhalle  (a  storehouse  1755  ft.  long,  for  grain). 
Behind  it  (passage)  on  the  Jacob' s-Platz  (No.  1)  is  The 
Historical  City  Museum  and  the  Maillinger  Collection  (for  ad- 
mission see  "General  Notes"):  a  collection  of  works  of  art, 
pictures  and  documents  of  all  kinds,  that  refer  to  the  history  of 
Munich  since  the  15  th  Century.  Since  1899  there  has  also  been 
a  Collection  of  Models  there,  containing  the  models  of  many 
Munich  monuments.  Especially  interesting  are  the  models  of 
the  statues  which  adorn  the  facade  of  the  New  Townhall,  the 
very  fine  details  of  which  are  often  there  not  distinguishable,  on 
account  of  the  distance. 

Northwards  along  the  Schrannenhalle  to  the  Victualling 
Market  and  crossing  the  latter  on  the  left  down  to 

St.  Peter's  Church,  the  oldest  parish  church  in  Munich.  At 
first  it  was  a  small  Romanesque  basilica  with  a  flat  roof.  In 
1327  it  was  enlarged  in  Gothic  style,  and  in  1607  both  its  towers 
were  struck  down  by  lightning.  Later  one  of  the  towers  was 
re-built  and  in  1882  the  interior  was  renovated  in  baroque  style. 

Sandrart  (Joachim,  Joseph  and  the 
Baptist),  Ulrich  Loth  (Last  Supper), 
Karl  Loth  (Martyrdom  of  St.  Erasmus) 
etc.,  the  ceiling-piece  (Suffering  and 
Glory  of  St.  Peter)  by  F.  Zimmermann 
the  Elder.  The  organ  was  built  in 
1806 — 9  by  Vogler,  the  abbot,  with  im- 
provements invented  by  himself.  It  re- 
sembles an  orchestra.  The  stained-glass 
windows  above  the  two  larger  side-altars 
are  from  cartoons  by  Schraudolph  (Ma- 
donna and  the  Risen  Christ  at  Emmaus) 
executed  by  Scherer. 


From  the  old  times  date:  the 
Schrenk  Altar  (on  the  left  in  the  side- 
chapel)  of  1372  with  a  high  relief:  The 
Intercession  of  the  Apostles  at  the  Last 
Judgment;  and  in  the  choir  and  oratory 
6  tablets  from  the  old  Gothic  high  altar: 
Occurrences  in  the  Life  of  St.  Peter, 
about  1480.  The  present  high  altar,  the 
work  of  Stuber  in  baroque  style,  is  a 
failure;  the  statue  of  Peter  is  by  Greif 
(1745).  On  the  right  of  the  Choir  in  the 
chapel  near  the  southern  portal:  En- 
tombment (School  of  Durer).  The  altar- 
pieces  are  of  the  17.  and  18.  centuries,  by 

Below  the  terrace  of  the  church,  td  the  east,  is  the  Church  of  the  Holy  Ghost, 
with  new  facade  in  baroque  style;  in  the  interior  pictures  by  V.  Loffz,  Demarie, 
D.  Asam,  Rottenhammer.  Here  the  "Thai"  stretches  away  as  far  as  the  I  sartor.  This 
large  gate-way  (like  a  barbican),  with  its  stately  centre  tower  and  its  two  side-towers, 
belonged  to  the  outer  wall  of  the  enlarged  town  under  Ludwig  the  Bavarian  (1314)- 
King  Ludwig  I.  had  it  restored  by  Fr.  v.  Gartner,  1833 — 35.  On  the  east  size  ofthe 
principal  tower  a  fresco  painting  in  the  form  of  a  frieze  by  Bemhard  Neher  and  Kozel 
depicts  the  entry  of  the  Emperor  Ludwig  after  the  Battle  of  Muhldorf  on  the  28th 
of  October  1322.     On  the  Isartorplatz  is  situated  the  pretty  Fortuna  Fountain. 

Now  through  the  Turmtor  (Clock  Gate-way)   of  the  Old  Rat 
haus  to  the  Marienplatz. 

The  Old  Rathaus  (Townhall)  (Admission  see  "General  Notes" ) 
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is  not  a  uniform  Gothic  building,  but  a  mixture  of  various  build- 
ings, restored  in  Gothic  style  by  Zenetti  in  1863 — 65.  The  oldest 
part  containing  the  great  hall,  north  of  the  tower,  was  built  in 
1305,  while  the  part  to  the  right  of  the  tower  comprises  the  so 
called  small  Rathaus,  and  the  City  Record  Offices  connected  by 
an  archway  on   the  west. 


Above  the  clock  (illuminated  at 
night)  of  the  Tower,  which  was  adorned 
with  paintings  as  early  as  1371,  two 
Ratsherren  were  painted  stereo-chroma- 
tically  at  the  last  restoration  by  F.  v. 
Seitz,  and  on  the  front  of  the  house  were 
set  up  two  zinc  statues  (by  Knoll)  of 
Henry  the  Lion  and  Ludwig  the  Ba- 
varian. The  Great  Hall  (for  admission 
apply  to  the  Porter  at  the  New  Rathaus) 


has  been  recently  renovated  with  the  full 
preservation  of  the  old  style.  On  the 
walls  are  the  standards  and  candle- 
holders  of  the  old  guilds,  and  under  the 
Gothic  circular  vaulting  runo  a  frieze 
with  armorial  bearings  and  dancing 
figures.  Through  the  room  in  the  tower 
we  reach  the  small  room  of  the  Registrar's 
Office,  which  contains  views  of  Munich 
in  the  old  times. 


The  Marienplatz,  in  spite  of  numerous  new  buildings,  still 
offers  a  striking  picture  of  the  former  public  life  of  the  town. 
The  square  in  the  old  days  was  the  rendezvous  on  Sundays  for 
citizens  and  journeymen,  and  was  made  use  of  for  festival  pro- 
cessions, for  the  fetes  of  the  guilds,  for  the  sports  of  the  people, 
for  the  tournaments,  of  the  nobles  as  well  as  for  combats  by 
ordeal,  and  executions. 

Of  houses  belonging  to  the  earliest  times  only  the  Old  Town  Hall  have  been 
preserved  (and  they  have  been  renovated).  No.  18  with  the  three  crowns  is  men- 
tioned as  the  "Krondl"  as  early  as  1449,  but  was  completely  re-built  in  1899.  In 
the  old  times  all  the  houses  in  the  square  rested  on  arches,  which  were  mostly  used 
as  chandlers'  shops. 

The  Column  of  the  Virgin  (designed  by  Candid)  in  the  middle 
of  the  square  was  erected  by  the  Elector  Maximilian  I.  in  1638 
in  grateful  commemoration  of  the  end  of  the  plague  and  of  his 
victory  on  the  Weisser  Berg  near  Prague  in  1620  over  his  cousin 
Frederick  of  the  Palatinate  and  the  Protestants. 

The  gilded  bronze  statue  of  the  Virgin  (Patrona  Bavariae)  was  cast  by  Krumpper; 
the  four  allegorical  representations  (four  angels  fight  with  demons  [Apocalypse] 
Plague  [viper],  Famine  (basilisk),  War  [lion]  and  Heresy  [dragon])  were  executed 
by  Kuffler.  A  little  flower-garden  with  an  iron-railing  surrounds  the  column,  in 
front  of  which  devout  country-people  may  often  be  seen  in  the  attitude  of  prayer. 

The  Fischbrunnen  in  the  north-east  corner  of  the  square  is 
an  original  work  of  art  by  Conrad  Knoll  (1862)  with  its  repre- 
sentation of  the  popular,  but  somewhat  rough  pastime  called 
the  "Metzgersprung",  which  fomerly  took  place  here  every  three 
years  on  the  Monday  before  Shrove  Tuesday  in  honour  of  the 
release  of  apprentices. 

The  New  Rathaus  (Town  Hall;  Admission  see  "General 
Notes").  This  imposing  building,  in  Gothic  style,  was  erected  by 
Prof.  George  von  Hauberrisser  in  [867 — 75  on  the  site  of  the  old 
bouse  where  1 1  *  *  -  estates  <»i  the  realm  used  t<>  meet.  The  central 
building  is    1   grand   piece  <•!   architecture.     On  its  magnificent 
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tripartite  bay-window  the  Virtues  of  a  good  citizen,  viz;  Industry 
(youth  with  a  hammer  and  square),  Domesticity  (mother  and 
child),  Courage  (an  armed  man  on  a  battlement),  and  Clemency 
(distribution  of  bread)  were  represented  by  Anton  Hess.  From 
1900 — 1905  a  wing  with  Tower  (211  ft.)  was  added  to  the  west 
side  of  the  Rathaus  by  the  same  architect,  so  that  the  latter, 
now  takes  up  the  whole  north  side  of  the  square.  The  Tower  is 
provided  with  a  chime  and  a  lift  and  offords  a  splendid  view  of 
the  surrounding  city.  (Admission  see  "General  Notes".)  At  noon 
a  Military  Band  performs  in  the  Courtyard  of  the  new  Rathaus. 


In  the  vestibule  of  the  ground-floor 
are  paintings  in  tempera  by  Rudolph 
Seitz,  representing  the  various  profes- 
sions in  four  groups.  The  Council 
Chambers  with  the  large  mural  paintings 
are  accessible  (Admission  see  "General 
Notes").  In  the  Chamber  where  the 
Town  Councillors  meet  is  the  celebrated 
colossal  picture  that  fills  up  the  whole 
wall,  Munichia  by  C.  v.  Piloty,  repre- 
senting the  history  of  Munich  down  to 
the  19th  century.  The  Magistrates'  Room 
contains  the  Coronation  of  Munichia 
by  Ludwig  I.,  a  large  mural  painting  by 
Lindenschmit,  the  portraits  of  King  Lud- 
wig II.,  the  Prince  Regent,  and  the 
Emperor  William  II.,  and  the  handsome 
stained-glass  windows  from  cartoons  by 


Rudolph  Seitz  and  made  at  Zettler's 
Glass  Manufactory.  The  rooms  have 
rich  Gothic  ceilings  of  wood,  the  designs 
for  which  as  well  as  for  all  the  decora- 
tions, furniture  etc.  were  made  by 
Hauberrisser.  In  the  basement  (entrance 
in  the  Dienerstrasse)  is  the  Ratskeller, 
a  wine-restaurant  with  government 
wines  visited  by  all  strangers.  The  ar- 
tistic decorations  were  designed  by 
Hauberrisser.  The  frescoes  on  the  walls 
representing  "The  History  of  the  Deve- 
lopment of  Drinking"  are  by  Ferdinand 
Wagner,  and  the  humorous  verses  by 
Horrmann.  Of  special  note  is  the 
restored  "Rathstrinkstubchen"  (little 
drinking-room  of  the  councillors)  on  the 
ground-floor. 


Westwards  the  Kaufingerstrasse  with  its  fine  shops  leads  to 
the  Domfreiheit  on  the  right  where  rises  up  the  imposing  edifice  of 

The  Frauenkirehe  {Church  of  Our  Lady;  for  times  of  admission 
and  ascent  of  tower,  see  "General  Notes"). 

As  early  as  in  the  12th  century  a  "Lady  Chapel"  stood  here, 
which,  however,  was  used  as  a  mortuary  chapel  when  a  church 
was  built  next  to  it.  After  1271  there  was  a  church-yard  here  of 
which  memorial  tablets  are  still  preserved  inside  and  outside  the 
cathedral.  The  foundation-stone  of  the  present  church  was  laid 
by  Duke  Sigmund  as  patron  of  the  church  in  1468.  The  costs 
were  collected  by  town  and  consisted  of  pious  gifts  as  well  as  of 
indulgence  moneys,  which  came  in  large  quantities  from  all  parts 
of  Germany,  especially  from  Bavaria  and  Franconia.  The  archi- 
tect was  J  org  Gangkofer  of  Haselbach  near  Moosburg  (d.  1488), 
who  put  up  the  building  in  red  brick  in  Late  Gothic  style  (with 
advice  from  the  best  masters  of  Ulm,  Ratisbon,  Nuremberg  and 
Vienna)  in   1468 — 88. 


As  the  church  has  enormous  di- 
mensions and  the  buttresses  go  through 
into  the  interior,  where  they  form  small 
chapels  round  the  whole  building  (also 
round  the  choir),  the  architect  left  the 
exterior  simple  and  massive,  without 
ornamentation.     On    this    account    the 


very  fine  proportions  are  especially 
noticeable.  At  the  west  end  were  placed 
two  Towers  322  ft.  high  and  composed 
of  six  storeys.  At  the  height  of  the  roof 
of  the  nave  they  pass  gradually  from 
being  square  to  octagonal.  The  helmet- 
shaped  tops  ought  to  come  to  a  point, 
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but  the  fondness  of  the  Renaissance  style 
then  prevailling  in  Germany  for  cupolas 
unfortunately  caused  (probably  in  1514) 
the  erection  of  the  helmets,  which  at 
first  the  people  justly  called  "Italian 
caps"  and  to  which  later  the  popular 
name  of  "Masskruge"  (beer-mugs)  was 
given.  Since  then,  like  the  "Munchener 
Kindl",  they  have  always  been  an 
emblem  of  the  town.  The  bells  are  of 
an  unusual  strength  and  richness.  — 
The  Interior  forms  one  of  the  mightiest 
and  most  spacious  Gothic  churches  in 
Germany;  22  slender  octagonal  pillars 
rise  in  plain  simplicity  to  a  great  height, 
without  capitals,  the  groins  branching 
out  directly  into  the  vaulting  that  is 
richly  decorated  with  stars.  In  1857  the 
interior  of  the  church  was  restored  to  its 
original  form,  and  under  the  direction  of 
Mathias  Berger  and  Ludwig  Foltz  the 
altars  were  newly  erected  with  their 
wooden  sculptures.  The  high  altar-piece 
represents  the  Ascension  of  Mary,  in 
carved  wood,  by  Knabl  (who  was  for- 
tunate enough  to  renew  mediaeval  carv- 
ing), the  paintings  on  the  wings  being  by 
Moritz  Schwind.  The  pulpit,  a  neat  piece 
of  Gothic  work,  was  made  by  Sickinger, 
while  the  twelve  apostles  in  stone  on  the 
inner  sides  of  the  pillars  are  by  Foltz. 
High  up  in  the  vaulting  in  front  of  the 
choir  hangs  a  large  crucifix  by  Halbig. 
The  two  side  altars  in  front  of  the  choir 
are  by  Obermaier  and  Kronenbitter ,  the 
paintings  being  by  Pechmann  and  Menz. 
The  old  richly  ornamented  choir  stalls 
by  Erasmus  Grasser  (d.  15 18)  with  the 
carved  busts  of  apostles,  prophets  and 
fathers  of  the  Church  were  restored  by 
Foltz.  The  17  windows,  which  rise  up  to 
the  height  of  the  vaultings  of  the  side- 
aisles,  and  the  8  broad  windows  in  the 
choir  have  (mostly  in  the  lower  parts) 
the    remains    of    the    old    stained-glass 


windows  (several  indeed  date  from  the 
old  church  before  1450).  The  fifth 
window  in  the  choir  on  the  right  is  the 
finest  of  all.  It  is  called  the  "Scharfzandt 
Window"  after  the  donors,  and  contains 
in  the  principal  representations:  The  An- 
nunciation; The  Birth  and  Adoration  of 
Jesus;  and  The  Purification.  (The  effect 
of  the  ensemble  of  this  window  is  very 
great.  Along  with  the  rich  Gothic  frame- 
work it  has  served  as  one  of  the  most 
important  copies  for  modern  Munich 
painters  on  glass.)  Near  the  main  en- 
trance stands  the  most  celebrated  work 
of  art  in  the  church,  viz:  The  Tomb  of  the 
Emperor  Ludwig  the  Bavarian,  cast  in 
1622  for  the  Elector  Maximilian  I.  from 
the  designs  of  Peter  Candid,  by  Dionys 
Frey,  of  Kempten.  At  the  top  is  the 
imperial  crown  on  a  cushion.  The 
figures  of  Bravery  and  Wisdom  carry 
the  insignia  of  the  imperial  dignity,  the 
sceptre  and  the  imperial  orb,  a  shield 
and  sword,  while  two  genii  at  each  corner 
hold  the  armorial  bearings.  In  the  centre 
stands  William  V.  in  the  robes  of  the 
Order  of  the  Golden  Fleece,  opposite 
Albrecht  V.;  at  the  four  corners  as 
guardians  of  the  sacred  grave  stand 
four  men  in  armour  (powerful  figures) 
with  standards,  on  which  are  recorded 
the  names  of  Charlemagne,  Ludwig  the 
Pious,  Charles  the  Fat,  Ludwig  IV.  and 
their  consorts.  Within  the  catafalque  can 
be  seen  the  old  marble  grave-slab  of  1438 
(by  Meister  Hans  the  Stonemason)  with 
the  figure  of  Ludwig  the  Bavarian  in 
relief,  arrayed  in  his  imperial  robes. 
Below  is  represented  the  reconciliation 
of  Duke  Ernest  (who  had  caused  Agnes 
Bernauer,  that  had  been  secretly  married 
to  his  son,  to  be  put  to  death)  and  his 
son;  between  them  is  a  crouching  lion.  — 
Excellent  church  music  on  Sundays  and 
Saints'  Days  during  high  mass  (at  9  a.  m). 


Back  to  Kaufingerstrasse  and  over  on  the  new  bulding  of  the 
Royal  Police  Departement  in  the  Neuhauserstrasse.  Here  right 

St.  Michael's  Church  (Adm.  see  "General  Notes").  It  was 
begun  in  1583  for  Duke  William  V.  as  the  church  of  the  Jesuit 
College  (Academy)  by  Wendel  Dieterlin  of  Strasburg  and  is  the 
most  powerful  ecclesiastical  creation  of  the  German  Renaissum  1  . 
with  motives  from  Italian  Jesuit  buildings  of  the  Later  Renais- 
sance. It  was  consecrated  in  grand  style  on  July  6th  1597, 
deepened  in  the  choir  to  the  most  magnificent  perspective  after 
the  fall  of  the  tower  in  1590,  and  completed  in  1507  by  the  artist 
Frederick  Sustris  who  executed  the  artistic  de<  mat  ions  of  the  choir. 
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Below  on  the  facade  is  the  bronze 
statue  of  St.  Michael  overcoming  Satan, 
by  Hubert  Gerhard  of  the  Netherlands 
(one  of  the  best  works  of  that  time);  in 
the  13  marble  blind  arches  above  it  are 
statues  of  Bavarian  princes,  surmounted 
by  the  Redeemer.  The  interior  is  im- 
posingly spacious  and  the  mighty  cir- 
cular vault  (114  ft.)  belongs  to  the  largest 
vaultings  in  existence.  (The  effect  of  the 
whole  is  seen  to  the  best  advantage  from 
the  middle  of  the  transepts.)  On  the 
high   three-storeyed  altar:  The  Fall   of 


Amelia  Augusta,  daughter  of  Max  J  oseph , 
King  of  Bavaria,  d.  1824)  by  Thorwald- 
sen.  On  the  end  wall  of  the  right  transept 
is  a  bronze  crucifx  with  a  kneeling  Mag- 
dalena  by  Hubert  Gebhart;  on  the  front 
are  bronze  angels  also  by  Gebhart.  The 
remarkable  stained-glass  pictures,  with 
armorial  bearings,  in  the  facade  windows 
above  the  organ  are  by  Hebenstreit. 
Below  the  choir  is  the  Royal  Vault  (ac- 
cessible only  on  Nov.  1 .  in  the  afternoon 
and  on  Nov.  2.  in  the  forenoon)  where 
rests  also  theunfortunateKingLudwigll. 


the  Angels,  by  Christopher  Schwarz,  court  j  On  Sundays  and  Saints'  Days  high  mass 
painter  to  William  I.;  in  the  left  transept  at  9  a.  m.  with  instrumental  music  (by 
is  the  celebrated  Marble  Tomb  of  Eugene,  |  classical  composers  as  Orlando  di  Lasso, 
Duke  Of  Leuchtenberg  (Son  of  Viscount  ;  Palestrina,  Pergolesi  etc.).  On  Sundays 
Beauharnais,  who  was  guillotined  in  in  Advent  and  Lent  only  vocal  music; 
1794,  and  of  Josephine  [afterwards  wife  on  Holy  Thursday  and  Good  Friday  a 
of  the  Emperor  Napoleon  I.],  viceroy  of  Miserere  by  Allegri  etc.  at  7  p.  m. 
Italy  in  1805,  married  in  1806  to  Princess 

Adjoining  the  church  on  the  west  is 

The  Royal  Academy  of  Sciences  ("The  Old  Academy"),  a 
straggling  building  (begun  in  1574),  formerly  a  Jesuit  College, 
which  since  the  suppression  of  the  Order  has  been  used  for  scien- 
tific purposes.  Since  1795  it  has  contained  the  Scientific  Collec- 
tions of  the  state  and  the  Cabinet  of  Coins.  (For  admission  see 
"General  Notes".) 

On  the  opposite  side  of  the  street  are  the  Beer  Halls  of  the  Pschorr,  Augustiner, 
and  Spaten  Breweries,  and  the  Bambergerhof. 

Under  the  Karlstor  on  the  right  (No.  48)  is  the  Burgersaal, 
the  oratory  of  the  Congregation  of  Citizens,  erected  by  Visardi 
in  1 7 10.  On  the  simple  facade  is  a  Madonna  by  Ableitner,  and 
in  the  oratory  of  the  upper  storey  is  a  large  *ceiling-piece,  The 
Ascension  of  the  Virgin,  by  Knoller,  1775.  On  the  high  altar  is 
a  relief:  The  Annunciation,  by  Greif  and  Faistenberger.  On  the 
same  side,  close  to  the  Karlstor,  are  the  handsome  premises  of 
the  "Oberpollinger"  Store. 

By  St.  Michael's  Church  the  Ettstrasse  and  the  Karmeliter- 
strasse  lead  to  the  Promenadeplatz,  in  the  pretty  grounds  of 
which  stand  5  statues,  erected  by  King  Ludwig  I.  In  the  middle : 
The  bronze  statue  of  the  Elector  Max  Emanuel,  the  conqueror 
of  Belgrade,  modelled  by  Brugger  in  1862.  On  the  left  next 
to  it  are  the  statues  of  the  historian  Westenrieder,  d.  1829,  by 
Widnmann,  and  of  the  great  composer  Gluck,  d.  1787;  on  the 
right,  of  the  Bavarian  chancellor  *v.  Kreitmayr,  d.  1790,  by 
Schwanthaler,  and  of  the  composer  Orlando  di  Lasso  (properly 
Roland  de  Lattre,  a  Belgian  who  after  living  for  a  long  time  in 
Italy,  was  invited  by  Duke  Albrecht  V.  of  Bavaria  in  1557  to 
Munich,  where  he  died  in  1594.  After  Palestrina  he  was  the 
greatest  composer  of  the  i6*h  century).    All  the  bronze  casts  are 
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by  F.  v.  Miller.  The  broad  square  is  surrounded  by  handsome 
buildings  (on  the  north  side  the  Bayerischer  Hof  (Bavarian  Hotel), 
on  the  south  side  the  "  Dresdner  Bank").  On  the  east  side  of  the 
square  (at  the  corner  of  the  Maffeistrasse)  (No.  18)  is  the  handsome 
building  of  the  Bavarian  Union  Bank  (Vereinsbank),  designed 
by  Martens  and  executed  by  Alb.  Schmidt.  Almost  opposite  (at 
the  corner  of  the  Maffeistrasse  and  Windenmacherstrasse)  are  the 
new  and  extensive  premises  of  the  Bayerische  Handclsbank  (Ba- 
varian Bank  of  Commerce).  The  Vereinsbank  also  forms  the  corner 
of  the  Promenadestrasse  which  runs  northwards.  In  this  street 
on  the  right  (No.  13)  is  the  ''Museum"  (a  large  reading-club, 
that  also  gives  balls  in  the  winter),  formerly  the  princely  resi- 
dence of  the  Porcia  family,  a  fine  building  of  the  rococo  period 
by  CuvilUs  (1745).  No.  10,  the  Bavarian  Mortgage  and  Ex- 
change Bank,  with  a  passage  to  the  Theatinerstrasse,  a  stately 
edifice  after  the  plans  of  Prof.  Emil  Schmitt  of  Berlin,  with 
colossal  Caryatides  at  the  portal  and  statues  on  the  pediment; 
next  door  (No.  7)  is  the  Archbishop's  Palace  (by  Cuvilles)  a  hand- 
some edifice  of  1720,  which  marks  the  transition  from  the  ba- 
roque to  the  rococo  style.  To  the  left  of  the  north  end  of  the 
Promenadestrasse  is  the  Greek  Church  (St.  Salvator's)  erected 
by  Duke  Albert  IV.  in  1494,  in  Gothic  style  with  very  handsome 
stained-glass  windows  and  rich  treasures.  In  the  Salvatorstrasse, 
No.  12,  on  the  left,  is  the  Gabelsberger  Museum,  containing 
autographs,  manuscripts  and  other  objects  relating  to  the  life 
of  Gabelsberger  (admission  see  "General  Notes").  From  the 
west  the  Promenadestrasse  is  joined  in  the  middle  by  thePranner- 
strasse,  where  on  the  right  stands  the  handsome  Building  of  the 
Assembly  of  the  States  (Landtagsgebaude)  re-built  by  Siebert  in 
the  German  Renaissance  style  in   1885. 

At  the  west  end  of  the  Promenadeplatz  at  No.  16,  Parkus 
House  (with  cupola)  begins  the  Pfandhattsstrasse.  Here  on  the 
right  (No.  7)  is  the  stately  edifice  of  the  Bavarian  Kunstgewerbe- 
haus  (Art  Repository)  in  the  Renaissance  style,  erected  by 
Knab  and  Gedon  in  1877.  On  the  ground-floor  is  an  exhibition 
of  the  products  of  the  highly  developed  Art  Industry  of  Munich. 
It  is  well  worth  seeing  and  everything  is  for  sale.  In  the  first 
storey  is  the  artistic  meeting-room  of  the  Art  Industrial  Society, 
by  Gedon,  with  paintings  by  F.  A.  Kaulbach.  The  left  side  of 
the  Pfaudhausstrasse  is  taken  up  by  the  long  extended  building 
of  the  Herzog  Maxburg,  erected  in  a  primitive  Renaissance  style 
by  Wendel  Dieterlein  of  Strasburg  in  1580.  At  the  present  time 
,,i  the  higher  military  authorities  have  their  officies  here. 
The  enlarged  west  side  is  in  the  Maximiliansplatz,  where  the 
Offices  of  the  National   Debt  Commission  are  situated. 

The   Maximiliansplatz.      At    the  south  end  <>t   this  beautiful 
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square,  which  is  so  richly  adorned  with  gardens,  at  the  point 
where  it  joins  the  Lenbachplatz  (see  below),  is  the  new  monu- 
mental Wittelsbach  Fountain,  a  grand  work  by  G.  Hildebrand, 
with  a  double  shell  of  limestone,  two  marble  groups  symbolising 
the  life  of  water,  on  the  left  the  wild  youth  of  the  stream  on  a 
water-horse,  hurling  down  a  block  of  stone;  on  the  right  the 
well-nymph  gently  leading  a  water-bull  (the  new  water-conduits 
[1883]  supply  the  whole  of  Munich  with  excellent  spring  water 
from  the  sources  on  the  slopes  of  the  Mangfall  Valley,  25  miles 
distant).  Where  the  square  is  crossed  by  the  Max  Josephstrasse 
stands  the  Monument  to  Justus  v.  Liebig,  the  great  chemist; 
opposite  to  it  is  the  Monument  to  Pettenkofer,  to  whom  Munich 
owes  its  excellent  sanitary  conditions.  On  the  west  side :  The  Regina 
Palace  Hotel  with  Cafe  Restaurant  (seats  in  the  open  air)  and 
beyond  the  Max  Josephstrasse  the  magnificent  House  for  Com- 
merce and  Trade,  built  after  the  plans  of  Prof.  Fr.  v.  Thiersch. 
It  contains  the  Cafe-Restaurant  "Neue  Borse"  (also  tables  in 
the  open)  and  (in  the  upper  storeys)  the  Exchange  and  Commer- 
cial-Club etc.  Now  back  to  the  Lenbachplatz,  where,  opposite 
the  end  of  the  Pfandhausstrasse  is  the  magnificent  Bernheimer 
House,  built  by  F.  v.  Thiersch  in  1893,  with  its  handsome  shops 
(carpets  and  the  finest  furniture).  Behind  the  Bernheimer  House 
at  the  bifurcation  of  the  Ottostrasse  is  a  Statue  (by  Eberle  1890) 
of  Gabelsberger,  the  inventor  of  the  most  widely  spread  system 
of  shorthand  (b.  1789  at  Munich  where  he  died  in  1849).  To  the 
right  of  the  Bernheimer  House  the  fine  buildings  of  the  Bava- 
rian Bank  and  of  the  Galerie  Heinemann  (art  exhibition,  admission 
see  "General  Notes").  On  the  left  next  to  the  south  side  of  the 
Maxburg,  but  a  little  in  the  background,  is  the  Synagogue, 
erected  in  the  Romanesque  style  by  Alb.  Schmidt  in  1884 — 87, 
one  of  the  largest  and  finest  synagogues  in  Germany  (for  2000 
persons).  Between  the  Synagogue  and  Hotel  Leinf elder  is  si- 
tuated the  Kunstlerhaus  (Artists'  Club,  admission  see  "General 
Notes").  It  was  erected  by  Prof.  Gabr.  Seidl.  in  Late  Renais- 
sance style.  One  of  the  sights.  Luxurious  reception-rooms  with 
numeruos  paintings  by  Lenbach  and  antique  works  of  art. 
Magnificent  banqueting-hall.  Public  restaurant  worth  seeing. 
Opposite  is  the  fine  new  building  of  the  Branch  Offices  of  the 
German  Bank,  designed  in  High  Renaissance  style  by  Prof. 
Alb.  Schmidt  in  1897.  The  facade  has  Doric  columns  below  and 
Ionic  columns  above.  The  interior  is  a  splendid  model  of  har- 
mony in  its  proportions,  and  in  its  large,  well-lighted,  comfor- 
table rooms.  In  front  of  the  Bank  stands  the  Statue  of  Goethe 
by  Widnmann,  1869.  At  the  western  end  of  the  Lenbachplatz 
is  the  entrance  (a  Greek  gate-way)  to  the  Botanical  Gardens 
(p.  5).    Close  by,  on  the  Karlsplatz,  is  the  new  Palace  of  Justice 
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(1895)  erected  by  Prof.  F.  v.  Thiersch,  in  noble  Late  Renaissance 
style,  with  a  gorgeous  central  hall  (Statue  of  the  Prince  Regent) 
and  artistically  ornamented  rooms  (for  admission  see  "General 
Notes").  Adjoining,  and  offering  a  strong  contrast  to,  the 
last-mentioned  building,  stands  the  "New  Palace  of  Justice", 
also  built  by  Thiersch,  1903  to  1905.  The  style  of  architecture 
is  more  or  less  Gothic,  the  facades  being  painted  in  colours 
according  to  German  and  Italian  prototypes.  On  the  south  of 
the  Palace  of  Justice  (in  the  Karlsplatz)  stands  the  Nornen 
Fountain,  of  Kirchheimer  limestone,  by  Prof.  Hubert  Netzer. 
Here  is  also  the  stopping-place  of  numerous  tramway-lines,  one 
of  which  runs  to  the  Theresienhohe  and  to  the  Exhibition  Park 
(see  p.  64).  On  the  east  side:  The  Karlstor,  built  151 5,  trans- 
formed 1 79 1  and  1 86 1,  within  the  semi-rondell  which  was  taste- 
fully re-built  in  190 1.  To  the  south  in  the  Sonnenstrasse  is  the 
Protestant  Church  of  St.  Matthew,  an  oval  building  with  a  square 
tower,  erected  by  Pertsch  from  1827  to  1833.  The  altar-piece 
is  the  Crucifixion,  after  J.  Schnorr,  while  the  ceiling-piece  is  the 
Ascension,  painted  al  fresco  by  C.  Hermann  (pupil  of  Cornelius). 
In  the  grounds  before  the  Church  is  the  so-called  "Buberl" 
Fountain,  executed  in  a  humorous  fashion  by  Gasteiger,  and  to 
the  west  in  the  Schwanthalerstrasse  No.  90  is  the  Sen  want  haler 
Museum  (for  admission  see  "General  Notes").  Here  is  a  goodly 
collection  of  original  models  of  almost  all  Schwanthaler's  works 
(d.  1848),  about  200  statues  and  reliefs  (Catalogue  20  Pf.)  in 
3  rooms.  Opposite  is  the  "Deutsches  Theater"  with  elegant  halls. 
The  Schwanthalerstrasse  leads  to  the  new  St.  Paul's  Church, 
erected  by  Hauberrisser  1895 — 1902.  It  is  of  the  greatest  im- 
portance from  an  artistic  point  of  view,  has  a  nave  and  two 
aisles  and  is  late  Gothic.  Above  the  choir  rises  the  principal 
tower,  pyramidal  in  form  and  325  ft.  high.  We  now  arrive  at 
the  Theresienwiese  which  is  bounded  on  the  east  side  by  the 
Bavaria  Ring  (a  conglomerate  of  tastefully  designed  private 
houses  and  villas).  On  this  meadow  the  October  Fair  is  held  every 
year.  It  was  started  in  18 10  on  the  marriage  of  King  Ludwig, 
and  is  really  limited  to  the  first  Sunday  in  October.  This  Sunday 
(or  the  last  in  September)  is  now  only  the  principal  day  of  the 
fite,  on  which  the  prizes  are  distributed  and  the  horse-races  take 
place.  As  a  matter  of  fact  the  fite  lasts  a  fortnight.  The  main 
thing  is  supposed  to  be  the  Agricultural  Show,  an  exhibition  of 
fine  horses,  cows,  bulls,  sheep,  excellent  field  and  garden  produce, 
and  new  agricultural  implements,  but  the  constant  streaming 
for  weeks  of  the  whole  population  of  Munich,  and  of  many  thou- 
sands of  strangers  as  well  as  of  the  couonry-people,  who  come  in 
from  all  parts,  has  almost  exclusively  one  object  in  view,  viz. 
the  numerous  shows  and  the  excellent  beer.     The  horse-races  are 
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generally  followed  by  other  races  a  week  later,  sometimes  also 
by  bicycle-races.  As  a  rule  there  is  prize-shooting  and  also  a 
procession  of  the  members  of  the  shooting-clubs.  Above  the 
middle  of  the  west  side  of  the  meadow  stands  (on  the  "Send- 
linger  Hohe") 

The  Bavarian  Hall  of  Fame  with  the  Bavaria.  The  edifice  as 
well  as  the  colossal  statue  are  considered  to  be  most  remarkable 
as  works  of  art.     (For  admission  see  "General  Notes".) 

The  Bavaria.  A  flight  of  48  steps  (accessible)  23%  ft.  broad 
leads  up  from  the  Theresienwiese  to  the  monument.  On  a  block 
of  granite-like  marble,  29  ft.  high,  stands,  cast  in  bronze,  the 
imposing  colossal  figure  of  this  majestic  Teutonic  woman,  as  the 
patroness  of  her  country.  Beside  her  is  the  Bavarian  lion  as  an 
emblem  of  Bavaria's  power  and  nobility.  In  her  left  hand  which 
is  raised  high  above  her,  she  holds  a  wreath  of  oak  leaves,  and  in 
her  right  a  short  sword  which  is  also  adorned  with  oak  leaves. 
Her  noble  countenance  displays  the  strong  and  beautiful  features 
of  the  ideal  genius  of  the  country  and  yet  of  the  true  and  genuine 
prototype  of  her  people.  Her  robes  fall  at  her  feet  in  grand  folds. 
A  shaggy  bear-skin  passes  from  her  left  shoulder  over  her  breast 
and  is  girded  about  her  loins,  while  her  magnificent  hair  flows 
over  her  neck  in  mighty  locks.  This  colossal  statue  was  modelled 
by  Schwanthaler  in  1841 — 45,  cast  by  Ferdinand'  Miller  in  the 
Royal  Bronze  Foundery,  and  set  up  in  1850.  The  figure  is  53  ft. 
high,  to  the  tip  of  the  wreath  62%  ft.  The  total  weight  of  metal 
amounts  to  174,720  pounds,  and  the  dimensions  of  the  separate 
parts  are  stupendous,  e.  g.  the  circumference  of  the  arm  4  ft., 
the  length  of  the  face  over  4  ft.  and  the  length  of  the  first  finger 
3  ft. !  The  head  is  accessible ;  at  the  back  of  the  pedestal  a  bronze 
door  leads  into  the  interior.  60  stone  steps  lead  through  the 
socle  up  to  the  knee,  and  then  a  cast-iron  winding-staircase  of 
60  steps  through  the  hair  into  the  head,  where  there  are  two 
seats  of  bronze  for  6  persons.  Through  holes  in  the  locks  of  the 
hair  one  can  enjoy  from  here  a  fine  view  of  the  Alps.  —  The  cost 
for  the  Bavaria,  which  the  king  defrayed  out  of  his  own  purse, 
amounted  to  286,364  florins. 

According  to  the  inscription  on  the  pedestal  of  the  Bavaria, 
the  Ruhmeshalle  was  erected  "as  a  recognition  of  Bavarian 
merit  and  glory" ,  for  KingLudwig  I.  (at  his  own  expense,  costing 
614,987  florins)  by  Leo  v.  Klenze  in  the  pure  Graeco-Doric  style 
and  of  white  Untersberg  marble.  It  forms  an  open  rectangular 
portico  in  the  form  of  a  temple.  It  is  217  ft.  long,  the  wings  pro- 
jecting 100  ft.  and  having  a  temple  front  with  4  columns  at  their 
narrow  ends.  On  the  superstructure,  which  is  13%  ft.  high,  rest 
48  Doric  columns  22%  ft.  high,  with  a  diameter  at  the  bottom  of 
5  ft.    The  handsome  frieze  has  94  metopes,  44  with  reliefs  of  Vic- 
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tory  and  50  with  figures  allegorical  of  Agriculture.  They  were 
all  designed  by  Schwanthaler,  as  were  also  the  4  figures  in  a 
lying  posture  in  the  pediments,  allegorical  of  the  4  tribes  of  Ba- 
varia, viz.;  Bavarians  and  Palatinates,  Suabians  and  Franconians. 
Two  flights  of  steps  in  the  corners  of  the  court-yard  lead  up  to 
the  Hall.  On  the  bright  red  back-wall  of  the  portico  are  80 
marble  busts  of  Bavarian  notabilities,  arranged  in  chronological 
order  from  the  middle  of  the  15th  century  (according  to  the 
years  of  their  deaths)  from  Martin  Schongauer  to  Cornelius 
(King  Ludwig  was  added  at  the  Centenary  Festival  of  1888). 
By  the  Hall  is  the  Exhibition  Park  with  Restaurants  and  Buildings 
destined  for  the  Exhibition:„Biirou.  Geschaftshaus".  IntheParkare 
the  Concert-Hall,  Sport-Arena  and  Roller-Skating-Rink.  South- 
wards from  the  Hall  and  following  the  Sendlingerhohe  towards  Send- 
ling  a  glorious  Panorama  of  the  Alps  presents  itself  on  clear  days. 
From  left  to  right  we  have  the  Dachstein  Group,  the  Watzmann, 
the  Kaisergebirge,  the  Wendelstein,  the  Schliersee  Mountains 
and  the  Tegernsee  Summits,  the  Unniitz,  the  Benetictenwand, 
the  Karwendelgebirge,  the  Herzogstand  and  the  Wetterstein- 
gebirge  terminated  by  the  mighty  Zugspitze.  From  Sendling  the 
tramway  runs  through  theForstenriederstraBe  to  the  idyllic  Forest 
Cemetery  (Holzapfelkreuth) ,  which  is  well  worth  a  visit;  grand 
crucifixion  group  by  G.  Schreyegg.     (Restaurant  adjacent.) 

From  the  Theresienwiese  through  the  Schubertstrasse  and 
Beethovenstrasse  to  the  Kaiser  Ludwigsplatz  with  the  fine  monu- 
ment of  the  Emperor  Ludwig  the  Bavarian,  by  F.  v.  Miller.  Then 
northwards  through  the  Herzog  Heinrichstrasse  to  the  Petten- 
koferstrasse;  here  are  situated:  The  Anatomy  Buildings  with  the 
anatomical  and  physiological  collections  (with  an  interesting  col- 
lection of  skulls),  The  Physiological  Institute  and  The  Hygienic 
Institute.  The  Pettenkoferstrasse  opens  out  into  the  Sendlinger- 
torplatz(irom  here  :min.  to  the  English  Church  St.  George,  Wunn  11- 
strafit ).  Westwards  in  succesion  are:  The MunicipalGeneral Hospital 
(surrounded  by  gardens,  in  which  are  busts  of  the  late  Prof.  v.  Nuss- 
baum  and  v.  Ziemssen  and  also  v.  Grossi);  The  Surgical  Clinic; 
The  new  Psychiatrical  Clinic  of  the  University  (for  100  patients); 
and  The  Medico  Clinical  Institute.  Opposte  (GoethestraCe  64)  is  the 
Exhibition  of  Modern  Artists,  well  worth  a  visit.  On  the  north  side 
the  square  is  closed  by  the  Scndlingertor ,  through  which  gate-way  we 
enter  the  Sendlin^erstrasse  (with  St.  John's  Church  and  Asam 
House  [1740],  both  real  jewels  of  the  baroque  style)  and  thus 
reach   the  Marienplatz   (p.  56). 

To  the  north  through  QxtSonnenstrass*  with  Its  Gardens  (on  the  right  the  J 
spitalstrass.)  with  the  Volksthcatcr  (Peoples'  Theatre)  back  to  the  Karls plat ;  (p.  01). 

Southwards  from  the  Sendlingertorplatz  past  the  Bust  of 
Senefelder,  and  00  the  right  through  the  Thalkirchnerstrasse  we 
ta  once  reach 
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The  Southern  Cemetery.     This  is  one  of  the  finest  cemeteries 
in  Germany. 


In  1819  the  semircicle  of  arcades 
with  a  house  for  the  reception  of  the  dead 
previous  to  interment  was  added  in  Doric 
style  by  Vorherr.  The  New  Part  designed 
by  Gartner  from  Italian  models,  1844-49, 
comprises  a  square  surrounded  on  every 


side  by  arcades,  to  which  a  vestibule, 
worthy  of  notice  from  an  artistic  point 
of  view,  leads  from  the  Old  Cemetery. 
Under  the  arcades  of  the  old  and  new 
parts  are  numerous  family  vaults  ador- 
ned with  sculptures. 


At  the  S.  end  of  the  Southern  Cemetery  a  gate-way  leads  im- 
mediately to  the  new  Church  of  St.  Anthony,  a  simple  Roma- 
nesque edifice  belonging  to  the  neighbouring  Capuchin  Monas- 
tery. It  was  erected  by  George  Leib  in  1894,  and  contains  a 
splendid  group  (Mater  Dolorosa  at  the  foot  of  the  Cross)  on  an 
altar  to  St.  Laurence,  a  magnificent  high  altar,  and  beautiful 
Stations  of  the  Cross.  West  of  the  Church  is  the  Cattle  Yard 
and  Slaughter  House,  built  by  Zenetti  in  1876  and  opposite 
the  Sudbahnhof  is  the  Town  Market. 

From  here  the  electric  tram  takes  us  back  into  the  town. 


Environs. 

The  English  Garden.  This  magnificent  park  with  its  splendid 
groups  of  trees  artistically  laid  out,  its  meadows,  its  shady  walks, 
its  sunny  resting-places,  its  waterfall,  its  streams,  its  lake  and  its 
extensive  woods,  was  a  desolate  and  marshy  wooded  region  until 
1797,  when  the  Elector  Charles  Theodore  resolved  to  lay  out  a 
park  here  after  the  model  of  the  celebrated  Schwetzinger  Garden, 
and  at  the  suggestion  of  Count  Rumford  (an  American,  Benjamin 
Thomson  by  name,  and  a  Bavarian  general;  statue  in  the  Maxi- 
milianstrasse  in  the  "Forum"  [see  p.  38]).  It  was  possible  to 
throw  open  the  park  to  the  public  as  early  as  1799,  but  it  was 
not  until  1803,  under  the  Elector  Max  Joseph,  that  it  received 
from  Skell  the  court-gardener,  its  present  form,  in  which  land- 
scape-gardening is  seen  at  its  best.  Charles  Theodore  united 
with  this  park  the  laying-out  of  a  new  quater  along  its  west 
side,  and  thus  made  a  commencement  of  the  later  Konigin- 
strasse  with  its  fine  fronts  looking  on  the  Garden.  At  that  time 
it  was  called  "Schonfeld",  and  the  Elector  tried  to  induce  buil- 
ding operations  by  ceding  to  the  inhabitants  of  Schonfeld  a  share 
in  the  ancient  rights  and  privileges  of  the  inhabitants  of  Munich. 
—  The  park  is  3%  miles  long  und  1%  miles  broad.  In  order 
to  see  it  in  all  its  beauty,  it  is  necessary  to  walk  through  it  in 
three  directions  following  the  single  arms  of  the  stream.  Starting 
from  the  Hofgarten,  almost  directly  adjacent  to  the  English 
Garden,  a  statue  stands  on  the  right  (by  Schwanthaler  the  Elder), 
which  by  the  first  word  of  the  inscription,  "Harmlos"\  reminds 
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us  of  the  frame  of  mind  that  is  here  necessary  for  the  enjoyment 
of  nature.  A  few  paces  farther  to  the  left,  is  the  Prinz  Karl- 
palais,  built  by  K.  v.  Fischer  in  1 8 1 1.  On  the  right  the  Prinz- 
regentenstrasse  (see  p.  40),  which  forms  the  south  edge  of  the 
English  Garden,  branches  off  direct  east.  At  the  commencement 
is  the  entrance  into  the  English  Garden,  which  is  traversed  in 
all  three  directions  by  carriage-roads  and  foot-paths.  The  path 
on  the  right  leads  to  the  canal  and  around  it  northwards  to  the 
stone  erected  as  a  memorial  to  Rumford,  who  is  honoured  more 
by  the  inscription  than  by  the  monument.  Farther  on  we  pass 
the  Dianabad  on  the  right  (restaurant).  The  path  then  joins 
the  middle  road.  The  path  on  the  left  runs  parallel  with  the 
Koniginstrasse,  opposite  the  end  of  which  the  road  makes  a 
curve  and  also  joins  the  middle  road  (the  same  direction  can, 
however,  be  followed  as  far  as  the  lake).  The  middle  road  is  the 
most  enjoyable.  In  the  midst  of  the  most  charming  trees,  the 
canal  being  on  the  right,  now  with  a  view  of  blooming  meadows, 
and  now  with  pictures  of  the  finest  groups  of  the  most  luxuriant 
vegetation,  worked  out  by  the  designer  of  the  park  so  as  to 
display  the  richest  forms  of  variety,  this  road  leads  to  as  light 
elevation  after  the  descent  of  which  we  suddenly  find  orseluves 
in  unusually  romantic  and  idyllic  surroundings  at  the  edge  of 
a  broad  and  picturesque  Waterfall,  that  precipitates  itself  over 
blocks  of  stone  covered  with  moss.  Seats  on  both  sides  of  the 
fall  are  at  the  disposal  of  the  friends  of  nature.  Close  to  it  is 
the  Brunnenhaus,  where  on  the  bridges  behind  and  at  the  side 
the  most  magnificent  landscape-pictures  display  themselves, 
here  of  the  waters  dammed  up  by  the  sluices,  and  of  the  low- 
hanging  woods,  there  of  the  broad  meadows,  the  canal  and  the 
long  picturesque  avenues  of  trees.  Now  to  the  north,  on  the 
left  with  picturesque  glimpses  of  flowering  leas  and  rushing 
water  surrounded  by  woods,  finally  ascending  to  a  round  temple, 
the  Monopteros,  a  charming  cupola-edifice  with  an  open  cornice 
of  10  Ionic  columns  built  for  King  Ludwig  I.  (at  a  cost  of 
420,000  florins)  by  the  celebrated  Klenze  on  an  elevation  espe- 
cially raised  for  the  purpose.  The  memorial-stone  in  the  centre 
records  that  the  temple  is  dedicated  to  the  Elector  Charles  Theo- 
dore, as  the  creator  of  the  park,  and  to  King  Max  Joseph,  as  the 
improver  of  it.  On  coming  down  from  the  temple  a  few  minutes 
bring  us  to  the  interesting  Duck  Colony  (German  and  foreign  ducks, 
Swans  etc.)  and  then  to  the  Chinese  Tower,  which  was  designed  in 
1790  by  Rumford  after  the  model  of  Chinese  porcelain  towers,  and 
executed  by  the  engineer  Lechner.  On  the  first  of  the  open  storeys  a 
band  plays  on  fine  summer  days.  On  one  side  of  the  Chinese 
Tower  are  red  painted  tables  at  which  visitors  can  enjoy  light 
refreshments    under    the    trees.      Behind    the   refreshment-rooms 
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(on  the  right)  within  a  bifurcation  of  the  canal  stands  an  Exedra, 
a  marble  semi-circular  resting-place  mader  after  a  Pompeiian 
model,  with  an  inscription  composed  by  the  giver,  King  Lud- 
wig  I.:  "Hier  wo  ihr  wallet,  war  Wald  nur  und  Sumpf!"  (Here 
where  you  wander,  was  once  nothing  but  wood  and  swamp.) 
Eastwards  from  here  a  road  on  the  left  leads  past  the  popular 
Tivoli  to  Bogenhausen  and  the  Maximiliansanlagen  (see  p.  51.) 
Northwards  from  the  Chinese  Tower  several  ways  lead  to  the 
principal  goal  of  all  walks  in  the  English  Garden,  viz.  the  lake. 
This  small  lake  with  its  pretty  island,  covered  with  trees  and 
bushes,  called  the  Lake  of  Kleinhesselohe,  was  laid  out  by  v.  Shell 
in  1803.  But  its  real  maker  was  Baron  Werneck.  To  both  have 
been  erected  statues  near  the  lake,  to  Skell  on  the  north-side 
(on  the  road  beyond  the  beer-garden);  to  Werneck  farther  down. 
The  lake  is  a  "master-piece"  both  in  the  varying  contour  of  the 
shores  and  in  the  well  thought-out  surprising  and  numerous 
perspective  views.  The  shining  surface  is  animated  at  all  sea- 
sons, in  summer  by  boats  and  in  winter  by  hundreds  of  skaters. 
Eastwards  from  the  lake  is  a  restaurant  and  a  little  further  on 
the  "Milchhdusl",  with  fine  play-grounds  and  good  refreshments; 
on  fine  summer  afternoons  both  are  well  frequented.  North  of 
the  lake  the  park  begins  to  get  isolated,  but  the  woods  richer, 
and  in  the  Hirschau  are  wild  deer.  At  the  end  of  the  park  (3%  m) 
we  come  to  the  Aumeister,  a  much  frequented  ranger's  house 
with  refreshments.  The  way  to  it  is  equally  suitable  for  riding, 
driving  or  walking.  Near  Aumeister  a  bridge  leads  across  the 
Isar  and  (in  %  hour)  to  Oberfdhring  with  refreshment  garden 
(nice  view).  From  here  along  the  path  by  the  Isar,  or  through 
the  Herzogpark  (restaurant),  or  with  the  ferry  (10  Pf.) 
over  the  Isar  to  the  English  Garden  and  back  to  the  town. 
(From  Munich  to  Oberfdhring  communication  of  Motorpost.) 

Nymphenburg. 

The  Tram  (see  "General  Notes")  leads  from  the  Central 
Railway  Station  to  the  Stiglmayerplatz  and  beyond  the  Lowen- 
brau-  and  Arzbergkeller  to  the  Erzgiessereistrasse.  Here  (No.  14) 
is  the  Erzgiesserei  (Bronze  Foundery.  For  admission  see  "General 
Notes").  It  was  founded  by  King  Maximilian  I.  in  1825,  and 
attained  its  reputation  through  the  artistic  efforts  of  King 
Ludwig  I.  The  first  manager  was  /.  B.  Stiglmayer  (d.  1844),  who 
was  then  succeeded  by  Ferd.  v.  Miller  (d.  1887).  In  1873  the 
establishment  (still  retaining  the  title  of  a  "Royal  Establish- 
ment") was  transferred  to  F.  v.  Miller  and  his  sons,  the  latter 
of  whom  are  in  possession  at  the  present  time.  In  Miller's  found- 
ery, among  other  works,  the  following  have  been  executed  in 
bronze:   The   "Bavaria",    53   ft.   high,    the   "Germania"   for   the 
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Niedervvald  Monument,  the  richly  ornamented  gates  for  the 
Capitol,  Washington  —  23  equestrian  and  about  200  ordinary 
statues,  monumental  fountains  etc.  The  Museum  there  (property 
of  the  state)  contains  in  7  rooms  the  greater  number  of  the  models 
—  especially  of  works  that  have  been  executed  for  foreign  coun- 
tries. The  name  of  the  work  and  of  the  artist,  as  well  as  the 
time  and  place  of  erection  are  given  in  each  case.  The  museum 
is  curious  as  being  perhaps  the  largest  collection  of  modern  monu- 
mental works.  Next  to  the  Bronze  Foundery  on  the  west,  in 
the  Ferd.  Miller-Platz,  is  the  imposing  Church  of  St.  Benno,  in 
the  Romanesque  style,  completed  after  the  plans  of  Prof.  Leon- 
hard  Romeis  in  1895.  The  church  has  a  nave  and  two  aisles, 
a  cupola  with  quadrature,  two  towers,  mosaic  floors,  a  pulpit 
on  marble  columns  resting  on  lions,  and  a  parapet  in  relief.  The 
altars  also  have  reliefs,  the  high  altar  being  a  cupola  erection 
on  cipolin  columns.  The  crypt  is  under  the  choir.  The  organ 
is  a  splendid  instrument.  The  electric  tramline  to  Nymphen- 
burg  passes  through  the  suburb  Neuhausen  and  finally  past  the 
suburb  of  Neu-Wittelsbach  (with  sanatorium),  and  has  its  ter- 
minus at  the  Nymphenburger  Volksgarten,  (from  here  over  the 
canal  [  14  hour]  to  the  new  Botanical  Gardens  Admiss.  s.  Gen.  Notes). 
Opposite  to  the  easternpart  of  the  Chateau  is  the  beer-garden 
"Zum  Controlor"  (inn  and  pension).  (Controlor  was  the  name 
of  a  steward  to  one  of  the  electors. )  Admission  to  the  grounds 
of  the  Chateau  is  free  (through  the  open  arch-way  of  the  Chateau). 
Tickets  (50  Pf.)  for  the  Amallienburg,  Badenburg  and  Pagoden- 
burg  are  to  be  obtained  in  the  Amalienburg  from  1 — 6  p.  m. 
(Oct.-March.   1—4). 

Nymphenburg,  Chateau  and  Park.  This  electoral  country-seat, 
formerly  called  "the  Bavarian  Versailles",  was  begun  by  Agostino 
Borella  of  Bologna  in  1663  for  Ferdinand  Maria,  at  the  wish  of, 
and  under  the  name  chosen  by,  his  wife,  Henrietta  Adelaide  of 
Savoy.  It  was  continued  by  Zuccali  in  1672,  but  not  finished 
until  171 5  by  Visardi.  All  the  buildings  are  built  in  the  rococo 
style,  which,  altogether  independent  of  the  construction,  laid 
great  weight  on  the  sportive  decoration,  created  charming  orna- 
ments, and  in  the  forms  gave  great  scope  to  the  imagination. 
Inside  the  Chateau  a  few  rooms  are  still  preserved  with  the  ori- 
ginal decorations.  In  front  of  the  Chateau  a  magnificient  jet  of 
water  leaps  to  a  height  of  92  ft.  Behind  the  Chateau  is  a  second 
fountain.  The  splendid  Gardens  behind  were  originally  laid  out 
in  the  French  style  and  still  have  the  marble  statues  of  that 
time.  In  1804  F.  v.  Skell  solved  the  difficult  problem  of  trans- 
forming the  whole  park  into  the  English  landscape  style,  retain- 
ing, however,  the  geometrical  central  park  with  its  canal,  marble 
cascade,   large  parterre  and  adjacent  straight  avenue.     On  the 
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left  of  the  fountain  a  path  leads  through  delightful  woods  to 
the  Amalienburg,  a  pavilion  erected  by  Cuvilles  in  the  most 
attractive  form  of  the  rococo  style  in  1737.  The  decorations 
of  the  interior  belong  to  the  best  that  was  created  in  this  style 
at  that  period.  It  received  its  name  from  the  wife  of  the  Elector 
Charles  Albert  (afterwards  the  Emperor  Charles  VII.).  Passing 
over  the  next  bridge  to  the  right  of  the  sluice,  with  picturesque 
glimpses  of  the  park,  then  to  the  right  near  the  side-arm  of  the 
canal  and  under  the  shady  trees  we  reach  the  Badenburg  on  the 
Large  Lake.  This  pavilion  was  erected  in  the  French  style  in 
171 8  and  has  a  bathroom  of  white  marble.  From  the  Baden- 
burg a  short  path  leads  northwards  across  the  canal  and  then  on 
the  left  to  the  Grotto  of  Pan,  a  group  of  rocks  with  a  statue  of 
Pan.  At  the  end  of  the  lake  on  the  right  is  the  Temple  of  Apollo, 
from  which  the  three  islands  of  the  lake  are  seen  to  the  greatest 
advantage.  From  the  temple  westwards  a  shady  path  leads 
straight  to  the  Marble  Cascade  at  the  end  of  the  gardens.  This  is 
a  large  crescent-shaped  structure  of  marble  for  the  imposing  fall 
which  the  canal,  that  is  diverted  from  the  Wurm,  is  necessitated 
to  make  on  its  entrance  into  the  park.  In  a  wide  circle,  at  first 
northwards  and  then  eastwards,  we  arrive  through  rich  and 
varying  groups  of  trees  at  the  Small  Lake,  on  the  north  shore  of 
which  is  situated  the  Pagodenburg,  a  building  erected  in  17 16, 
and  adorned  with  precious  ornaments  and  Japanese  porcelain 
tiles.  Along  the  lake  we  get  charming  glimpses  of  the  chateau, 
and  walking  eastwards,  in  7  min.  we  reach,  near  the  parterre  in 
front  of  the  chateau,  the  Magdalena  Chapel  with  its  oratory  and 
artificial  vestibule  arranged  like  a  grotto.  It  is  in  a  woody  solitude, 
being  surrounded  by  pines,  and  contains  a  spring  of  water  which 
is  praised  as  being  beneficial  for  affections  of  the  eyes.  Opposite 
to  its  stands  the  statue  of  St.  Magdalena,  a  noble  work  by  Volpini, 
1726.  The  frescoes  on  the  ceiling  of  the  chapel  (Life  of  St.  Magda- 
lena) were  painted  by  Stuber  of  Munich.  The  altar  is  adorned  with 
a  crucifix  and  two  candle-sticks  artistically  made  of  the  tusk 
of  a  see-unicorn  (narwal).  —  The  south  wing  of  the  chateau 
contains  stables  and  offices  and  in  the  north  wing  is  a  Young 
Ladies'  Seminary  with  chapel,  founded  in  1836.  In  close  vicinity 
to  the  Royal  Palace  is  the  Nymphenburg  Royal  Bavarian  Porcelain 
Manufactory,  founded  1747,  with  a  permanent  Exhibition  of 
specimens  of  its  world-renowned  articles  in  a  Pavilion  expressly 
reserved  for  that  purpose.  Entrance  free.  Admittance  to  the 
factory  itself  on  week-days  (see  "General  Notes").  Eastwards 
follow  the  Schlofimiihle  Baths  in  the  Wurm.  S.  E.  of  the  S.  wing 
of  the  chateau  the  Hirschgartenallee  (on  the  right:  the  "Kur- 
garten",  with  restaurant,  garden  and  pretty  grotto)  leads  to  the 
Hirschgarten,  a  beautifully  wooded  park  with  red  and  fallow  deer. — 
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Zoological  Gardens  (Adm.  see  "General  Notes").  Tram  from 
the  City  (Line  26)  to  Thalkirchen,  Main  Entrance,  —  or  (Lines  7, 
12,  25,  35)  to  Harlaching,  then  down  to  East  Entrance,  —  or 
(Lines  6,  16)  to  Sendling,  Neuhofen,  then  down  to  Thalkirchen  and 
over  the  Isar  to  the  Main  Entrance.  Train  by  Isar  Valley  Rwy. 
to  Thalkirchen).  Footpath  from  the  Wittelsbacher  Bridge  (P.  54) 
through  the  Plantations  on  the  R.  or  L.  bank  of  the  Isar. 

In  the  Munich  Zoological  Gardens  the  natural  beauties  of  the  old  dense 
primeval  forests  are  as  far  as  possible  preserved  by  wells  and  runnig  brooks  which 
flow  from  the  right  bank  of  the  Isar.  This  lends  a  special  charm  to  the  Park  as 
many  of  the  animals  appear  in  their  natural  surroundings.  The  landscape  is  changed 
by  the  art  of  the  garden  architect  only  when  the  nature  of  the  animal  requires  it. 
From  the  pretty  Restaurant  (several  concerts  weekly)  a  glympse  of  the  "Prince  LuiU 
pold  Park",  of  the  Lion  terrace  and  the  bushy  slopes  under  the  "Garden  City  Har- 
laching". The  Restaurant  was  built  after  the  plan  of  Prof.  Gabr.  v.  Seidl  whose 
influence  was  also  great  in  the  laying-out  of  the  Gardens. 

Most  Popular  Excursions  from  Munich. 

Royal  Chateau  of  Schleissheim.  By  train  past  Moosach, 
Fasanerie,  Feldmoching  to  Schleissheim  (about  12  miles  from 
Munich).     Restaurant  near  the  Chateau. 

The  Royal  Gallery  of  Paintings  is  open  daily  (Mondays  excepted)  from  Easter 
till  end  of  October:  10  to  12  a.  m.  —  ground-floor,  German  and  Itialian  section: 
2  to  6  p.  m.  —  principal  section,  containing  works  by  the  Dutch  masters,  a 
gallery  of  portraits,  and  some  modern  German  works  with  the  collections  of  Mar6e 
and  Pidoll.  On  Sundays  and  festval  days  both  sections  are  open  together. 
Admission  free. 

Dachau  railway  via  (8  km.)  Obermenzmg  (11  km.)  Allach, 
(13  km.)  Karlsfeld  to  (18  km.)  Dachau.  {Hdrhammer,  Ziegler- 
brdu,  Unterbrdu,  Post).  In  the  Castle  (once  a  favourite  residence 
of  the  Dukes  of  Bavaria)  there  is  a  District  Museum  and  Picture 
Gallery  both  worth  seeing.  Splendid  view  of  surrounding  country 
and  Bavarian  Alps  from  the  castle  garden.  The  Amper-baths 
have  a  reputation  for  healing  qualities.  The  Hydropathic 
Establishment  Moor-bath  Dachau  lies  in  a  large  park-like  garden. 
Connected  with  the  main  building  by  a  hallway  are  the  rooms 
for  electro-  and  hydrotherapcutics  and  the  moorbaths.  The  baths 
are  especially  good  for  gout,  rheumatism  and  nervous  diseases 
and  womens  diseases.  This  Establishment  (with  about  60  beds) 
open  throughout  the  year,  offers  all  modern  conveniences  and 
excellent  board.  —  Dachau,  with  charming  walks  in  the  neigh- 
bourhood, is  a  favourite  resort  for  landscape  painters. 

Lake  of  Starnberg.  Railway  in  30 — 50  min.  to  Starnberg  via 
Posing  {Post,  Bad  Steiner  with  restaurant),  Planegg  (Volm  etc.), 
Gauling  {Hotel  Bahnhof,  Sulphur  Baths)  and  Miihltal.  Starnberg 
{Bayerischer  Hof,  Ih'lhvue,  Deutscher  Kaiser,  Tutzinger  Hof, 
Bathing  and  Swimming  Establishment  with  Undosawellenbad  (arti- 
ficial waves  and  lake  restaurant),  a  delightfully  situated  spot  with 
h  11  old  chateau  and  numerous  villas.    The  Lake  (13  m  lon^,  and 
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3  m  wide)  presents  on  its  beautiful  shores  a  series  of  watering- 
places  which  are  sheltered  by  the  hills  behind  them.  The  most 
favourite  on  the  left  shore  are:  Starnberg  itself;  Possenhofen 
(Gasthof  Possenhofen,  with  a  magnificent  view,  good)  with  Ober- 
Pocking  behind  it  (Hotel  Pension  Bellevue,  Bernrieder  Hof,  Poelt's 
Hotel);  Feldafing  {Hotel  Kaiserin  Elisabeth  and  Hotel  Neuschwan- 
stein);  Tutzing  (Seehof,  Hotel  Simson  at  the  station,  Hotel  Konig 
Ludwig,  Tutzingerhof  and  Bernrieder  Hof);  Berimed  (inn)  with 
chateau  and  park  belonging  to  Baron  Wendtland,  and  (at  the  end 
of  the  lake)  Seeshaupt  (Seehotel  and  Post).  On  the  right  shore: 
Leoni  {Hotel  Leoni);  close  to  is  the  magnificent  park  of  the  royal 
residence,  SehloB  Berg  (visitors  admitted);  at  the  beginning  of 
the  park  near  the  spot  where  King  Ludwig  II.  was  drowned,  is 
a  romantic  Memorial  Church  with  magnificent  decorations,  con- 
secrated in  1900.  Above  Leoni  (cable  reilway)  is  the  Rottmanns- 
hohe  (Dr.  Matzen's  Sanatorium),  restaurant  with  large  terrace 
and  garden,  and  (10  min.)  the  Bismarck  Tower  with  a  fine  view 
of  the  mountains.  Farther  along  the  lake:  Ammerland,  Ambach 
(Gasthaus  zum  Fischmeister)  with  numerous  villas.  A  tour  by 
steamer  round  the  lake  is  a  great  treat  on  account  of  the  beauties 
of  the  landscape  and  especially  on  account  of  the  Panorama  of  the 
Alps  in  the  background  of  the  lake  at  the  south  end  (Benedikten- 
wand,  Herzogstand,  Heimgarten,  the  Karwendel  and  Wetterstein 
Mountains,  the  latter  with  the  Zugspitze). 

Tegernsee.  Railway  in  about  1%  hrs.  to  Tegernsee.  The  Lake 
is  nearly  4  m.  long,  and  i*4  m.  wide,  and  is  shut  in  on  the  south 
by  the  Wallberg  and  Hirschberg,  on  the  west  by  the  Ringberg  and 
Kogelhopf,  and  on  the  east  by  the  Gindelalpe  and  Riederstein. 
The  landscape  is  most  delightful.  Tegernsee  (Steinmetz,  Serben- 
hotel,  Guggemos,  Post  and  Bahnhof  Hotel),  a  very  favourite  summer- 
resort  on  the  eastern  shore  of  the  lake.  Motor-boat  service  on  the 
lake.  Splendid  walks  along  the  lake  and  through  shady  parks. 
The  principal  excursions  are:  15  min.  Small  Parapluie;  20  min. 
Egern,  opposite  on  the  lake;  y2  hr.  Large  Parapluie.  40  min. 
Rottach  at  the  end  of  the  lake  (Scheurer);  2  hrs.  to  the  Rottach 
Falls;  4  hrs.  up  the  Hirschberg  (5430  ft.)  with  splendid  view;  good 
inn  with  30  beds.  1  y2  hrs.  to  the  Neureuth,  with  inn.  4  hrs.  Ranger's 
House,    Valepp  in  a  romantic  situation.    2%  hrs.  to  Bad  Kreuth. 

Kochelsee,  Walchensee,  Herzogstand.  Railway  in  about  2  hrs. 
(via  Tutzing  or  by  the  Isar  Valley  Railway)  to  Kochel.  (Hotel- 
Pension  Bad  Kochel,  Post,  Grauer  Bar,  Hotel  am  See,  Stoger's  Hotel 
at  the  railway-station,  Prince  Ludwig).  The  Lake  of  Kochel  is 
about  2%  m.  long  and  broad,  has  a  motor-boat,  and  affords 
beautiful  landscape-pictures  in  the  direction  of  the  Herzogstand. 
—  Up  the  Kesselberg  (Hotel  Kesselberg),  a  fine,  new  road  which 
can  be  traversed  by  the  Stellwagen  (public  conveyance),  leads  to 
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the  Walchensee,  which  is  650  ft.  higher  than  Kochelsee  and  pre- 
sents the  most  sublime  and  imposing  mountain  and  lake-scenery  in 
the  Bavarian  Alps.  On  the  south  is  the  jagged  Karwendelgebirge 
with  the  Soiernspitze  and  Schottelkarspitze  high  above  the  Alt- 
lachberg  and  Hochkopf.  Westwards  in  the  background  is  the 
Wetter  stein  gebirge.  The  Herzogstand,  which  towers  up  in  the  north 
and  which  can  be  ascended  without  any  difficulty,  is  in  particular 
one  of  the  summits  in  the  environs  of  Munich  that  best  repays  a  visit. 
It  is  ascended  from  Urfeld  (Hotel  Post,  recommended,  and  Hotel 
„ Fischer  am  See")  at  the  north  end  of  the  lake,  in  2V2  hrs.  A  good 
saddle-path  branches  off  about  a  mile  from  Urfeld  and  leads  to 
the  Pavilion  i}/2  hr.)  with  a  wonderful  view  of  the  Walchensee 
and  the  mountains.  From  here  in  zig-zags  up  in  1%  hrs.  to  the 
Herzogstand  House  (mountain-inn  with  50  beds)  and  in  another 
y2  hr.  to  the  summit  (5703  ft.)  with  a  most  magnificent  and 
picturesque  view  of  the  lakes  and  the  high  mountains. 

Automobile-Omnibus :  Kochel-Mittenwald 

Partenkirchen-Garmisch.  Railway  via  Murnau  in  2  to  3  hrs.  to  the 
station  oiGarmisch-Partenkirchen{BayerischerHof,  Stadt  Wien,  Wer- 
denfelser  Michl).  Both  these  places,  which  are  only  about  a  mile 
from  each  other,  are  favourite  summer-resorts  (in  Partenkirchen: 
Hotel  Haus  Gibson,  first  class  Family-House,  Bellevue,  Post,  Stem, 
Baumgartner;  in  Garmisch:  Pension  Villa  Bethell,  every  comfort, 
Tennis  Court.  Husar,  A  Ipenhof,  Neu-Werdenfels, Post,  Zugspitz,  Drei 
Mohren,  Kainzenfranz  and  Lamm)  in  a  glorious  mountain-valley, 
overlooked  by  the  Wettersteingebirge,  with  numerous  delightful 
walks.  Autobus  in  2omin.  to  Badersee  {Hotel- Pension  Badersce),  and 
in  30  min.  more  to  the  glorious  Eibsee  {Hotel  Teme)  with  nine  islands. 

Isartalbahn  (Railway  up  the  valley  of  the  Isar)  to  Bichl  and 
Kochel,  via  Thalkirchen  (2  m.)  with  excellent  hydro;  (3%  m.), 
Grosshesselohe  (with  refreshment  garden)  delightful  woods  (across 
the  bridge  to  the  M enter schwaige  [on  the  left],  a  place  of  refresh- 
ment in  the  woods,  with  a  view  of  the  valley  of  the  Isar);  (5m.) 
Pullach  {Burgerbrdu-Terrassen,  Rabenwirt)  high  above  the  river 
with  a  splendid  view  of  the  mountains;  (6*4  m.)  Hollriegelsgreuth— 
Grunwald  (there  are  also  Trams  from  Munich),  some  inns;  (8  m.) 
Baierbrunn  (Hotel  andRestaurantAo»njrfs/*6/^,  with  fine  view) ;  here 
a  ferry  crosses  thelsar ;( 1 2m.  )Ebenhausen(  Post).  On  theRoschoiaurr 
Hdhe  (10  min. )  the  well-equipped  Kuranstalt  Ebenhausen  (Sanatori- 
um). From  Ebenhausen  in  12  min.  down  to  the  Benedictine  Mona- 
stery Schdftlarn.  —  Now  we  get  a  magnificent  view  of  the  valley  of 
the  Isar  and  the  high  mountains.  (17  m.)  Wolfratshausen  (Hotel 
Kronmuhle,  Bernrieder  Hof,  Haderbrdu,  Humplbr&u  (fine  Keller), 
Post  and  Schererbrdu).  The  town  is  5  minutes'  walk  from  the 
station;  delightful  walks  on  the  Calvarienberg,  with  picturesque 
views.    It  is  also  a  beautiful  walk  from  the  Calvarienberg  to  the 
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Rottmannshohe  (p.  7 1 )  in  2%  hrs.,  and  from  the  town  to  Ammerland 
on  the  Lake  of  S  tarn  berg  in  1  y2  hrs.  Then  come  the  following  stations : 
Eurasburg,  with  a  chateau  on  the  hill ;  Beuerberg,  with  an  old  Sale- 
sian  Convent,  Heilbrunn,  with  baths;  and  Bichl ;  here  the  railway- 
joins  the  state-line  coming  from  Penzberg,  which  goes  via  Benedict- 
beuern  (old  monastery)  to  Kochel  (p.  71)  on  the  Lake  of  Kochel. 

The  Ammersee.  By  rail  in  1  hr.  via  Pasing,  Unterpfaffenhofen, 
Wessling  ("Post")  with  a  pretty  lake,  and  along  the  Worthsee  to 
See f eld  (inn)  with  an  ancient  chateau,  past  the  Pilsensee,  and  to 
(19  m.)  Herrsehing  {Hotel  Seehof,  Bahnhotel,  Pension  and  Restau- 
rant Reiner,  Gasthaus  zum  Kiental),  a  pleasant  summer-resort  on 
the  Ammersee,  and  the  starting-point  for  the  steamers.  A  footpath 
through  the  wooded  ravine  of  the  Kiental  leads  in  1  hr.  up  to  the 
Monastery  of  Andechs  (Oberer  Wirt  and  Brdustubl)  picturesquely 
situated,  2314  ft.  above  sea-level.  The  fine  baroque  church 
contains  a  rich  treasure  in  relics.  The  monastery  was  built  by 
the  Benedictines  in  1454,  and  is  at  present  a  school  and  a  celebrated 
resort  for  pilgrims.  The  Ammersee,  which  is  10  m.  long,  3%  m. 
broad,  and  256  ft.  deep,  is  of  a  glimmering  blue  colour,  and,  in  the 
southern  background  is  overlooked  by  the  Bavarian  Alps.  On 
its  eastern  shore  the  steamers  touch  at  Stegen  (Fischerwirt  and 
Brauhaus),  Buck,  Breitbrunn  (Gasthaus  Belle,  good),  Herrsehing, 
Wartaweil,  Fischen;  on  the  western  shore:  Schondorf  (inn  com- 
mended, near  the  Theresia  Baths),  Utting  (Gasthaus  Niedermaier, 
Wittelsbach,  Gasthaus  am  See),  Riederau,  St.Alban  and  Diessen,  an 
imposing  markettown  (pop.  1 300)  with  an  ancient  chateau,  a  beau- 
tiful collegiate  church,  baths  and  the  following  much  frequented 
inns :  Hotel  Ammersee ,  Gattinger,  ZurPost&ndPension  Seerichterhaus. 

Schliersee.  Railway  in  2  hrs.  via  Holzkirchen,  Darching  (near 
here  are  the  Munich  Water  Works),  Miesbach  (Miesbacher  Hof, 
Waizinger  [with  a  large  garden  and  brewery],  Post,  Kreiderer, 
Wendelstein,  Alpenrose  and  Haindlwirt),  a  considerable  market- 
town  with  a  fine  situation  on  the  Schlierach,  and  a  favourite 
summer-resort,  to  Schliersee,  39  m.  (Wittelsbach,  Seerose,  Seehaus 
[with  a  theatre,  the  actors  at  which  are  peasants],  Wendelstein, 
Post,  Zum  Seebad,  Rote  Wand,  Pension  Freudenberg),  2531  ft. 
above  the  sea-level,  a  heath-resort  with  baths.  The  lake  with 
the  islet  of  Worth  is  scarcely  2  m.  long  and  about  5/8  m.  broad, 
but  from  its  being  encircled  by  wooded  mountains  must  be 
reckoned  among  the  most  beautiful  of  the  smaller  lakes  at  the  foot 
of  the  Bavarian  Alps.  On  the  east  the  Schliersberg  and  Rohnberg ; 
on  the  south  the  Jagerkamp  and  the  Brecherspitze ;  and  on  the  west 
the  Baumgartenberg,  Kreuzberg  and  Gindelalp.  The  best  view  is 
from  the  Weinberg  Chapel  (5  min.).  Schliersee  still  retains  its  rural 
life.  From  Schliersee  railway  to  Bayriseh-Zell  (801  m)  m  %  hour; 
mountain  villiages  (Post,  W endelstin).  From  here  3%  hrs.  to  the 
Wendelstein,  with  mountain  inn. 
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Bad  Aibling,  Rosenheim,  Traunstein.  Railway  via  Holz- 
kirchen  (40  m.  in  about  2  hrs.)  to  Bad  Aibling  {Kurhotel  Duschl, 
with  a  large  and  shady  garden  and  establishment  for  mud  and 
brine-baths;  Ludwigsbad  with  Kurgarten  and  baths;  Johannisbad, 
Alexanderbad,  Schuhbrdu,  Friihlingsgarten  with  refreshment-room), 
an  industrial  market-town  (3300  inhab.),  and  health-resort  with 
celebrated  mud-baths;  Electric  railway  to  Feilenbach  at  the  foot 
of  the  Wendelstein.  —  6%  m.  farther  on  by  rail  from  Aibling 
(also  by  rail  from  Munich  via  Grafing)  to  Rosenheim  on  the  left 
bank  of  the  Inn  (Railway  Station  Restaurant,  Deutscher  Kaiser  with 
concert  rooms,  Wittelsbach,  Bayrischer  Hof,  Konig  Otto,  Deutsches 
Haus,  Zum  Wendelstein  and  several  beer  Keller),  a  small  town 
[15,000  inhab.])  with  much  frequented  Brine  Baths;  (1  mile  from 
the  station)  Kaiserbad,  in  the  middle  of  a  large  and  shady  Kur- 
garten, surrounded  by  avenues,  and  with  a  full  view  of  the 
mountains.  —  From  Rosenheim  the  line  runs  on  eastward  to  Prien 
on  the  Chiemsee  (see  below),  and  to  (from  Munich  75  m.  in  2  hrs. 
20  min.  express)  Traunstein  [Traunsteinerhof,  Kuranstalt,  Hotel 
Wispauer,  Krone,  Post,  Traube,  several  beer-kellers)  a  small  town  of 
7000  inhab.  in  a  most  beautiful  situation  on  a  terrace  of  rocks  in  the 
form  of  an  amphitheatre  on  the  left  bank  of  the  Traun,  with  saline 
buildings,  which  get  their  brine  in  pipes  from  Reichenhall,  and  with 
excellent  Mineral,  Brine  and  Mud  Baths,  withanewKurhaus(5  min. 
from  the  station)  and  Bad  Empfing  close  by.  In  the  vicinity  are  large 
pine- woods  with  pleasant  resting-places;  splendid  views  from  the 
Weinleite  (% hr.)  and  from  the Hochberg  ( 1  hr.),  25 1 1  ft.  (belvedere). 

Bad  Tolz.  Railway  via  Holzkirchen  to  Tolz  (36%  m.  in  1%  hrs.) ; 
at  the  station  omnibus  and  hackney-coach  for  Bad  Tolz  (20  min.). 
The  market-town  of  Tolz  (2141  ft.  above  the  sea-level;  Bellevue, 
Bruckbrdu,  Kolberbrdu,  Post,  Klammerbrdu,  Schafterlbrdu,  Zantl 
and  Isarlust),  situated  above  the  Isar,  has  still  in  part  the  old- 
fashioned  stamp  of  an  Upper  Bavarian  country  town  with  houses 
decorated  outside.  From  the  bridge  on  the  way  to  Bad  Tolz  one 
has  a  magnificent  and  picturesque  panorama  of  the  high  moun- 
tains. Bad  Tolz  (Hotels:  Kaiserhof,  Kurhotel  and  'Pension;  Sedl- 
maier;  Zollhaus;  Pensions:  Badehaus:  Spengtr;  Flossmann;  Ger- 
mania  etc.)  is  one  of  the  most  important  and  most  frequented 
watering-places  in  Upper  Bavaria  with  celebrated  mineral  springs 
containing  iodine,  carbonate  of  soda,  and  sulphur.  It  has  a  large 
bathing-establishment  with  every  modern  comfort,  drawing-room, 
delightful  woods  with  aromatic  mountianair,  and  numerous  beau- 
tiful walks  on  the  slopes  round  about,  which  offer  picturesque 
views  on  all  sides.  From  the  Calvarienberg  (%  hr.,  with  Stations 
of  the  Cross  and  Leonhard  Chapel)  grand  panorama.  The  whole 
neighbourhood  is  one  of  the  most  charming  bits  of  country  at  the 
foot  of  the  Alps.     To  Blombcrg  (2  hr.)  Hospice. 
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The  Royal  Palaces, 


Palace  of  Herrenchiemsee.  Railway  in  i%  hrs.  via  Rosen- 
heim (p.  74)  to  (5 6%  m.)  Prien  (Hotel  zum  Chiemsee;  Zur  Kampen- 
wand,  Bayrischer  Hof  and  Kronprinz)  a  much  frequented  summer- 
resort;  then  by  the  local  line  in  8  min.  to  Stock  (Inn  "Zum  Dampf- 
schiff")  and  by  steamer  in  15  min.  to  Herrenchiemsee.  (Direct 
tickets  to  Herrenchiemsee  at  the  Central  and  East  Stations, 
Munich.)  Tickets  of  admission  are  to  be  had  near  the  landing- 
place;  on  week-days  3  Mks.,  on  Sundays  and  festival  days 
1.50  Mks.  Open  (i.May  to  12.  Oct.  with  the  exception  of  13.  June) 
8  y2 — 5  o'clock.  From  the  landing-place  (Schloss-Hotel-Restaurant) 
through  gardens  and  woods  in  10  min.  to  the  Castle,  which  was 
built  for  King  Ludwig  II.  after  the  model  of  Versailles  in  the 
Late  Renaissance  style  by  George  Dollmann  1878 — 85.  Beyond 
the  Entrance  magnificent  staircase  (Cours  d'Honneur).  The 
Rooms  display  the  greatest  luxury,  with  constant  reminders  of 
Louis  XIV.  (as  the  real  royal  architect  and  the  symbol  of  royal 
greatness);  richest  decorations,  mirrors,  lustres,  marble  walls, 
ceiling-pieces,  and  mural  paintings,  all  of  fabulous  splendour, 
and  mostly  by  Munich  masters:  Salle  des  Gardes,  blue  and  gold; 
ceiling-piece:  Triumph  of  Mars.  I.  Antichambre,  lilac  and  gold; 
ceiling-piece :  Myth  of  Dionysos;  Salle  de  VOeil  de  Boeuf,  green 
and  gold;  gilded  frieze  (Entry  of  Bacchus  and  Ceres);  bronze 
equestrian  statue  of  Louis  XIV. ;  Chambre  de  Parade ,  purple 
and  gold;  state-bed  (a  master-piece  of  the  finest  industrial  art) 
with  silk  embroidery  interwoven  with  gold,  and  surmounted  by 
a  crown  set  with  precious  stones;  ceiling  fresco:  "Olympus", 
after  suggestions  by  Ludwig  II.  Salle  du  Conseil,  light  blue  and 
gold,  with  easy  chair,  council-table,  splendid  clock;  ceiling-picture: 
"Jupiter  Surrounded  by  the  Fates  proclaims  through  Mercury 
his  Protection  to  the  Terrestrial  Sovereign";  Galerie  des  Glaces, 
an  enormous  gallery  of  mirrors,  243  ft.  long,  with  the  plates  of 
glass  3314  ft.  high,  44  colossal  gilt  candelabra,  $^  crystal  chan- 
deliers, silver  vases,  gilded  vessels,  marble  busts  of  Roman 
emperors  and  a  ceiling-piece:  Deeds  of  Louis  XIV.;  Salle  de 
la  Paix,  blue  and  gold  emblems  of  peace  as  decoration;  ceiling- 
piece:  France,  Germany,  Spain  and  Holland  Celebrating  Peace; 
Salle  de  la  Guerre,  red  and  gold,  ceiling-piece:  France  with  Light- 
ning and  Shield,  Germany  Defending  the  Imperial  Crown ;  Holland 
Thrown  on  to  her  Lion;  Spain  Threatening  in  vain;  The  King's 
Bed  Chamber,  blue  and  gold,  Gobelins,  Christ  on  the  Cross  (in 
bright  embroidery),  lapis  lazuli  table,  bedding  of  silk  and  gold 
brocade;  Toilet  Cabinet,  pink  silk  and  gold  gilt  carvings  (a  cur- 
tained doorway  leads  down  to  a  Dressing  Room  and  to  a  richly 
decorated  Bath  Room  with  a  large  bath);  Study,  green  and  gold 
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Louis  Quatorze  clock,  rosewood  secretaire;  Light  Blue  Drawing 
Room,  pictures  of  hunting-scenes,  and  magnificent  mirrors;  Dining 
Room,  purple  and  gold,  lustres  of  porcelain,  dining-table  with 
trap-door  and  gilded  wood-carvings;  Oval  Drawing  Room,  white 
and  gold,  decorations  of  porcelain  and  floor  of  violet-wood; 
Small  Gallery,  the  large  one  in  miniature. 

Linderhof.  Railway  in  i*/g  hrs.  to  Murnau;  from  there  (55  m.) 
railway  via  Bad  Kohlgrub  to  "Oberammergau  and  then  (omnibus) 
in  1  y4  hrs.  to  Linderhof;  or,  by  the  local  line  from  Murnau  on  to 
Oberau,  and  then  by  carriage  (in  connection)  past  the  Convent  of 
Ettal  in  2  hrs.  to  Linderhof.  Tickets  of  admission,  3  Mks.,  for 
visiting  the  Palace,  the  Blue  Grotto  (illuminated  only  when  at 
least  10  tickets  are  taken)  and  the  Kiosk,  are  to  be  had  at  the 
Restaurant  Linderhof  (with  70  beds).  Open:  1.  May  to  12.  Oct., 
except  13.  June,  from  8%  to  12  and  1.30  to  5.  The  fountains  only 
play  (%  hr.)  at  noon  and  at  6  p.  m.  The  palace  is  an  imitation 
of  the  Petit  Trianon  at  Versailles,  in  charming  rococo  style,  built 
by  Dollmann  1869 — 78,  with  very  beautiful  grounds  by  Effner. 
The  building  and  its  inside  decorations  display  very  strikingly 
King  Ludwig  II. 's  predilection  for  the  artistic  creations  to  which 
art  was  subject  under  Louis  XIV.  and  Louis  XV.,  a  predilection 
which  was  nourished  by  the  beau-ideals  of  the  two  aspiring  princes 
of  the  House  of  Wittelsbach,  the  Elector  Max  Emanuel  and  the 
Emperor  Charles  Albert.  The  Blue  Grotto  here  is  also  dedicated 
to  the  King's  romantic  inclinations.  The  prinripal  facade  is 
adorned  with  statues.  On  the  projecting  central  building  are 
3  gilded  gates,  and  above  them  a  figure  of  Victory,  then  the 
Bavarian  coat  of  arms,  and  at  the  very  top  Atlas  with  the  Globe. 
The  Entrance  H all  in  front  of  which  is  a  marble  statue  of  Ludwig  II., 
contains  the  bronze  equestrian  statue  of  Louis  XIV.,  while  on 
the  ceiling  is  a  sun  with  the  inscription  "Nee  Pluribus  Impar". 
On  the  magnificent  staircase  stands  a  blue  porcelain  vase  from 
Sevres  with  paintings  (Esther  before  Ahasuerus).  It  was  a  present 
from  Napoleon  III.  The  double  marble  staircase  leads  to  the 
Upper  Storey,  where  the  rooms  are  decorated  with  gilt  and  silvered 
carvings  on  the  walls,  the  ceilings  with  stucco,  and  the  chimney- 
pieces  with  mirrors.  1.  West  Gobelin  Room  with  worked  and 
painted  gobelins;  pianino-aeolodicon,  a  Munich  chef-d'oevre. 
2.  Gallery  of  Mirrors,  royal  blue  and  silver,  the  walls  being  of 
mirrors  with  richly  carved  frames  of  gold;  ceiling-piece;  Venus 
Bathing,  by  Schivoiser;  chandelier  of  ivory  (amorini)  by  Perron} 
vase  with  a  gigantic  bouquet  of  flowers  in  porcelain,  two  chimney- 
pieces  of  lapis  lazuli;  magnificent  clock  and  group  of  marbles 
(Horses  of  the  Sun,  Apollo);  writing-table  with  porcelain  inkstands 
representing  the  terrestrial  and  celestial  globes;  porcelain  saucers 
with  paintings  {Fites  under  Louis  XIV.  and  XV.).    3.  East  Gobelin 
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Room  with  artificial  gobelins  (painted  by  Pechmann),  the  furniture 
with  genuine  gobelins,  on  the  marble  chimney-piece  groups  of 
marbles  (Apollo,  Diana,  Medicean  Venus  and  the  Graces).  4.  Blue 
Cabinet,  blue  and  gold;  on  the  walls  portraits  in  pastel;  ceiling- 
piece:  Amorini  Playing  Music.  5.  Dining  Room,  purple  and  gold, 
emblems  of  the  chase,  of  fishing,  agriculture  and  gardening,  in 
gilded  reliefs;  sideboard  with  gilded  carvings;  ceiling-pieces: 
Flora,  Amo  and  Prsyche,  Bacchus  and  Venus,  by  Schwoiser  and 
Heckel;  marble-table,  that  can  be  lowered  through  the  floor,  with 
an  enormous  porcelain  flower-vase.  6.  Pink  Cabinet,  pink  and 
gold;  Chinese  porcelain  vases;  pastel  portraits;  ceiling:  Amorini. 
7.  Large  Bed  Chamber;  splendid  bed  of  state;  ceiling-piece:  Apo- 
theosis of  Louis  XV.  8.  Lilac  Cabinet,  similar  to  the  yellow  one. 
9.  Study,  green  and  gold,  with  emblems  of  royalty,  religion,  art 
and  science,  commerce  and  industry ;  rich  mirrors ;  ceiling-picture : 
Fites  under  Louis  XIV.  and  XV. ;  writing-table  with  magnificent 
inkstands,  malachite-tables,  rose-wood  cabinets;  equestrian  statue 
of  Louis  XV.,  and  above  it  a  baldachino  with  the  crown  and 
ermine;  magnificent  crystal  chandelier.  10.  Yellow  Cabinet, 
charming  boudoir,  yellow  and  silver,  the  decorations  very  artistic  ; 
portraits.  Now  to  the  Fountains.  Opposite  the  palace  rises  a 
terraced  hill  most  beautifully  laid  out.  Below  is  a  large  tank  with 
a  fountain,  surrounded  by  statues  of  Day  and  Night,  Venus  and 
Diana.  In  the  middle  are  gilded  zinc  statues  of  Flora  with  four 
amorini.  On  the  right  is  a  splendid  Lime  Tree  which  can  be 
ascended  by  a  rustic  staircase.  At  the  top  is  a  place  where  Lud- 
wig  II.  used  to  take  his  breakfast.  The  terrace-hill  is  enlivened 
with  lions  and  fountains  with  water-sprites.  In  the  rocks  there 
is  also  a  niche  which  contains  a  bust  of  Marie  Antoinette.  Sur- 
mounting all  is  a  Round  Temple  (Monopteros)  with  a  marble 
statue  of  Venus,  9%  ft.  high,  by  Hautmann.  From  the  Temple 
there  is  a  splendid  view  of  the  palace,  the  fountains,  the  charming 
grounds  and  the  wooded  mountains.  At  the  sides  of  the  Palace 
are  gardens,  walks  planted  with  trees  and  shrubs,  fountains  and 
statues.  Behind  is  the  Fountain  of  Neptune  and  adjoining  it  are 
the  cascades  which  come  down  from  the  mountain  and  are  encir- 
cled by  shady  walks.  Above  them  is  a  belvedere.  Farther  up 
northwards  to  the  chapel  and  towards  the  wood  is  the  Blue 
Grotto,  accessible  through  a  moveable  piece  of  rock.  Inside 
(lighted  by  electric  light  behind  blue  glasses)  are  artificial  stalag- 
mites and  stalactites  in  imitation  of  the  Grotta  Azzurra  at  Capri. 
A  mighty  waterfall,  illuminated  by  a  red  light,  plunges  into  the 
lake  of  the  grotto,  and  a  charming  Lohengrin  bark  rides  on  the 
water.  In  the  background  gleams  a  large  painting  on  the  wall, 
"Tannhauser  in  the  Mountain  of  Venus"  (by  Heckel).  Above 
are  two  points    from    wich  the  wonders  of  this  fairy-world  can 
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be  viewed,  viz.  a  seat  (the  "King's  Seat")  made  of  a  shell  with 
a  table  of  corals,  and  the  "Loreley"  with  a  seat  of  coral  brilliant 
with  crystal.  From  the  Grotto  eastwards  we  come  to  the  Moorish 
Kiosk,  a  temple  with  a  gilded  cupola  and  4  turrets  also  with 
cupolas.  The  interior  is  fantastically  and  luxuriously  decorated. 
The  dome-shaped  roof  is  of  stalactites.  Between  the  columns 
are  malachite  vases  with  ostrich  feathers,  and  3  bronze  peacocks 
with  tails  of  pearls  and  precious  stones.  —  The  carriage-road 
leads  southwards  through  the  woods  in  1%  hrs.  to  the  frontier, 
where  a  bypath  branches  off  (12  min.)  to  the  Hundingshiitte,  an 
imitation  of  the  Old  Teutonic  dwelling  of  Hunding  in  Wagner's 
"Walkiire".  Then  farther  on  past  Ammerwald  Inn  (from  here 
on  foot  over  the  Blockenau  in  4  hrs.  direct  to  Neuschwanstein) 
to  the  Plansee  (Planseehotel  Forelle),  to  Reutte  and  Fussen  in 
7  hrs.   (see  below). 

Palaces  of  Hohenschwangau  and  Neuschwanstein;  Route  just 
described,  or  better  by  Railway  in  5  hrs.  to  Fussen  {Bayerischer 
Hof,  Hirsch,  Alte  Post,  Neuschwanstein,  Neue  Post,  Sonne,  Lowe, 
Mohr);  from  here  (official  carriage  connection)  in  y2  hr.  to  the 
village  of  Hohenschwangau  (Hotel-Pension  Schwansee,  Alpenrose 
and  Hotel  zur  Liesl),  in  a  charming  situation  on  the  Alpsee.  From 
the  village  a  carriage-road  leads  in   10  min.  up  to 

The  Palace  of  Hohenschwangau  (Admission:  9 — 12  and  2 — 5, 
50  Pfg.),  built  for  King  Maximilian  II.  by  Quaglio,  Ohlmuller 
and  Ziebland,  with  high  and  slender  embattled  towers  and  a  high 
two-storey  citadel  on  a  mighty  socle,  surrounded  by  walls  and 
bastions.  In  the  garden  on  the  right  is  a  marble  bath  hewn  in  the 
rock,  with  two  nymphs  by  Schwanthaler.  A  few  paces  farther  on 
is  the  Fountain  of  Lions  of  the  Alhambra,  by  Schwanthaler.  In 
the  Entrance  Hall  are  stained-glass  windows  and  ancient  weapons. 
I.  Storey:  1.  The  Swan  Knight's  Hall,  with  4  pictures  from  the 
Lohengrin  Saga;  2.  The  Schyren  Hall,  8  frescoes  from  Bavarian 
History  (Lindenschmit);  3.  The  Oriental  Room  with  eastern  deco- 
rations and  landscapes  (souvenir  of  Max  II. 's  travels  in  the  East); 
4.  The  Schwangau  Room  with  7  pictures  from  the  history  of 
Hohenschwangau  {Lindenschmit);  5.  The  Bertha  Room  with 
5  frescoes,  representing  the  Pedigree  of  Charlemagne  (Moritz 
v.  Schwind);  6.  The  Room  of  the  Lady  of  the  Castle,  with  11  pic- 
tures of  the  domestic  life  of  Agnes,  Countess  of  the  Palatinate 
and  wife  of  Otho  of  Wittelsbach  [Schneider).  II.  Storey:  7.  TKe 
Hall  of  Heroes,  Deeds  of  Dietrich  of  Berne  i.  e.  Theodorich  of 
Verona  (after  M.  von  Schwind);  8.  The  Hohenstaufen  Hall,  History 
of  the  Hohenstaufen  (Lindenschmit);  9.  The  Tasso  Room,  Episodes 
from  "Jerusalem  Delivered"  (M.  v.  Schwind);  10.  The  Guclph 
Room,  History  of  Henry  the  Lion  [Lindenschmit);  1 1.  The  Authau 
Room,   Authari  the  Lombard  King's  Wooing  of  Theudelinde,   the 
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Bavarian  Princess  (after  Schwind);  12.  The  Knights'  Hall,  Chivalry 
in  the  Middle  Ages  (after  Schwind).  —  From  the  Hotel  zur  Liesl 
a  carriage-road  leads  (40  min.)  up  to 

Neuschwanstein,  open  from  ith  May  to  12th  Oct.,  9 — 12 
and  2 — 5  o'clock,  on  Sundays  10 — 12  and  2 — 5,  closed  on  the 
13th  June;  tickets  of  admission,  3  Mks.,  on  Sundays  and  festival 
days  1.50  Mks.,  at  the  entrance.  This  romantic  and  imposing 
castle  rises  on  a  precipitous  rock  projecting  over  the  wild  gorge 
of  the  Pollat,  3276  ft.  above  the  sea-level,  in  a  wonderful  situation 
with  a  picturesque  view  of  the  Schwansee  and  Alpsee,  and  of 
the  gloomy  gorge  as  far  as  the  waterfall.  The  edifice  (the  noblest 
castle  of  modern  times)  was  built  in  1869 — 86  on  the  ruins 
of  the  old  castle,  in  the  Romanesque  style  of  the  12th  Century 
from  designs  by  Dollmann,  Jank  and  Riedel  under  participation 
of  Ludwig  II.,  and  enjoys  a  grand  panorama  from  all  sides.  The 
material  is  brick,  lined  with  blocks  of  marble  and  with  sandstone 
for  the  facades.  The  castle  is  an  aggregate  of  several  buildings. 
A  drawbridge  leads  through  the  gate-way,  which  is  flanked  by 
two  towers,  into  the  lower  court-yard  (opposite  are  the  foundations 
of  the  castle).  Stone  steps  lead  into  the  upper  court-yard  which 
is  surrounded  by  high  buildings  on  three  sides,  on  the  right  the 
House  of  the  Knights,  on  the  left  the  Kemnate  (for  the  household 
and  the  apartments  of  the  ladies),  and  at  the  front,  the  Pallas, 
the  lord's  apartments  (the  castle  proper)  with  the  reception  rooms, 
two  side-towers,  and  a  tower,  211%  ft.  high,  with  a  winding- 
staircase.  The  palace  is  a  5  storeyed  building  of  brick  lined  with 
marble;  at  the  front  of  the  III.  Storey  it  has  2  turreted  bay- 
windows,  and  in  the  IV.  Storey  on  the  sides  of  the  balcony  are 
painted  the  patron  saints  of  the  castle,  viz.  "Madonna  and  St. 
George".  The  top  of  the  gable  is  crowned  by  the  Bavarian  lion 
(copper).  At  the  back  the  II.  and  III.  Storeys  have  a  projecting 
loggia  with  a  gilded  roof.  Through  the  tower  with  the  winding- 
staircase  we  come  on  the  III.  Storey  to  the  King's  Apartments, 
which  in  accordance  with  the  Romanesque  style  of  the  castle 
are  adorned  with  paintings  from  the  sagas  of  Sigurd,  Tann- 
hduser,  Parzival  and  Lohengrin,  from  Tristan  and  Isolde  and 
from  the  lives  of  the  Minnesingers.  The  sagas  form  a  sequel  to 
the  Old  Teutonic  pictures  in  the  Palace  of  Hohenschwangau 
and  are  for  the  most  part  represented  according  to  the  old  poems 
and  not  according  to  the  text  of  Wagner's  operas.  1.  Vestibule: 
Mural  paintings  from  the  Edda  (Saga  of  Sigurd)  by  Aigner. 
2.  Through  a  richly  decorated  servants'  room  into  the  Study, 
green  and  gold  with  mural  paintings  from  the  Tannhauser  Saga, 
by  Aigner;  3.  Opposite  the  entrance:  A  small  artificial  grotto 
with  stalactites  (formerly  with  a  waterfall);  adjoining  is  a  bay- 
window  with  a  glorious  view ;  4.  Dwelling  Room  with  bay-window. 


—     80    — 

blue  and  silver,  mural  paintings  from  the  Lohengrin  Saga  by 
Hauschild;  imitation  of  a  cupboard  in  the  Wartburg;  5.  Toilet 
Room  with  bay-window,  violet  and  gold;  paintings  from  the  life 
of  Walter  von  der  Vogelweide  and  Hans  Sachs  by  Ille;  ceiling- 
piece:  Vine-arbour  with  Birds.  Adjacent  is  6.  The  House  Chapel 
with  mural  paintings  by  Hauschild:  Life  of  St.  Louis;  7.  Bed 
Chamber,  blue  and  gold,  in  Late  Gothic  style,  of  the  greatest 
beauty,  with  mural  paintings  from  Tristan  and  Isolde  by  Spiess; 
state-bed  with  a  marvellously  carved  tester;  washhand-stand 
with  gilt  chamber- ware ;  from  the  bay-window  view  of  the  Pollat 
Gorge.  8.  Dining  Room,  claret-red  and  gold;  mural  paintings, 
scenes  from  the  "Sangerkrieg"  by  Ferd.  Piloty;  on  the  table  an 
artistic  ipergne  of  gilded  silver  (Siegfried  killing  the  Dragon  under 
the  oak);  on  the  chimney-piece  a  large  swan  in  terracotta.  9.  Back 
to  the  vestibule  and  into  the  Throne  Room,  like  a  basilica  with 
a  .dome,  the  noblest  building  in  the  ideal  Romanesque  style, 
65  ft.  long,  39  ft.  wide  and  42  ft.  high  (takes  up  the  western 
part  of  the  III.  and  IV.  Storeys);  the  floor  in  marble  mosaics 
with  animals  and  trees;  the  mural  paintings  (Christ,  the  Virgin 
and  John,  and  the  8  sainted  Kings  meritorious  for  their  efforts 
in  spreading  Christianity;  scenes  from  their  lives;  the  lawgivers 
of  pre-christian  times)  by  Hauschild;  in  the  vaulting  above  the 
throne,  the  sky  with  the  sun  and  stars;  on  16  columns  of  por- 
phyry a  gallery  with  16  columns  of  lapis  lazuli  (imitation).  In 
the  IV.  Storey  at  the  entrance  into  the  vestibule  is  a  column 
covered  with  scales,  crowned  with  palms,  and  spit  at  (!)  by  a  dragon. 
1.  On  the  landing:  Paintings  from  the  Edda  (Gudrun  Saga)  by 
Hauschild.  2.  Through  the  long  corridor  (with  scenes  from  the 
Parzival  Saga)  into  3.  the  Banqueting  Hall,  a  splendid  imitation 
of  the  Sangerhalle  in  the  Wartburg,  88  ft.  long  and  32  ft.  wide; 
a  magnificent  vaulted  ceiling,  with  42  panels,  and  supported  on 
richly  carved  columns;  10  gilded  bronze  candelabra,  4  large 
chandeliers,  six  smaller  chandeliers  and,  along  the  wall,  seats 
upholstered  with  silk  interwoven  with  gold;  in  the  background, 
separated  by  3  archways  is  the  "Sdngerlaube",  the  scene  repres- 
enting a  wood  with  the  "Tree  of  the  Universe"  of  the  Edda;  on 
the  side  walls  the  open  panels  are  decorated  with  excellent 
illustrations  by  Aug.  Spiess  to  Wolfram  von  Eschenbach's  "Par- 
zival". From  the  balcony  of  this  glorious  hall  there  is  a  grand 
view  of  the  Pollat  Gorge  and  the  Pollat  Fall,  which  latter  is 
crossed  by  the  Marienbriicke  (The  Virgin's  Bridge). 

jj|^~~  Whoever  wishes  to  visit  Linderhof  from  here  can  take 
the  road  via  Fiissen,  Reutte,  Plansee  etc.  (described  p.  78),  or 
the  shorter  way  (pedestrians  only)  from  Neuschwanstein  over  the 
Blockevau  to  the  A  mmerwald  Inn  and  t  lien  on  the  left  to  Linderhof. 
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In    the    large   new   Exhibition- 
building  designed  by 
Professor  EMANUEL  VON  SEIDL 

Brakls  Kunsthaus 

MUNICH 

BEETHOVENPLATZ   I 

Paintings,  the  works  of  eminent 
Munich  Masters  are  to  be  seen  daily 
from  9—6  (Sundays  10—1)  o'clock 

BRAKLS  KUNSTHAUS 

Beethovenplatz  1 

can  be  reached  in  two  or  three 
minutes  from  Karlsplatz  or  the 
Central  -  Railway -Station    by    the 

Trams  No.  12  or  17 


Catalogues 


of  the 

Pag- 

Old  Pinakothek 3—27 


New  Pinakothek 29—58 

Schack-Gallery     59—64 


Old  Pinakothek. 

The   Picture   Gallery. 


PORTRAITS  OF  FOUNDERS  IN  STAIRCASE  HALL. 


1.  Elector  Maximilian  I.  of  Bavaria  (1597—1651).  Founder  of 
the  Picture  Gallery  in  the  Palace  built  by  him  at  Munich. 
Painted  by  Nicolas  Prugger,  1648. 

2.  Elector  Max  Emanuel  of  Bavaria  (1679—1726).  Founder  of 
the  Picture  Gallery  at  Schleissheim.  Painted  by  M.  Main- 
gaud,  1703. 

3.  Elector  John  William  of  the  Palatinate  (1690—1716).  Founder 
of  the  Diisseldorf  Gallery  of  that  time.  After  the  original  by 
Adrian  van  der  Werff  in  the  Pinakothek.  Copied  and  enlarged 
by  J.  Richter. 

4.  Elector  Charles  Theodore  of  the  Palatinate  and  of  Bavaria 
(1777—1799).  Chief  Founder  of  the  Gallery  at  Mannheim. 
Signed  Pompes  de  Batoni  ad  vivum  pincit  Romae  MDCCLXXV. 

5.  Max  Joseph,  Elector  1799,  became  King  of  Bavaria  as  Maxi- 
milian I.  (1806 — 1825)  and  united  the  Collections  of  Pictures 
belonging  to  Bavaria  and  to  the  Palatinate.  Painted  by 
J.  Stieler,  1822. 

6.  Ludwig  I.  King  of  Bavaria  (1825 — 1868).  Laid  the  foundation- 
stone  of  the  Pinakothek  April  7*h  1826  and  enriched  the  Gallery 
with  the  Boisseree  and  the  Wallerstein  Collections.  Painted 
by  J.  Stieler  1826. 


Master  William  of  Cologne. 

1  St.  Veronica. 

Stephen  Lochner   and   his  School. 

2  The  Virgin  with  St.  Catherine 
and  St.  Barbara. 

3  St.  Anthony  with  Pope  Cor. 
nelius   and   Mary   Magdalen- 

4  St.     Catherine,     St.     Hubert 
and  St.  Quirinus. 

5  The  Virgin  and  child. 

6  The  Crucifixion. 

7  The  Apostles  Philip,  Matthew 
and  James  the  Less.    At  the 


back:     St.    Christopher    with 
the  Child  Jesus. 

8  The  Apostles  Peter,  Judas 
Thaddeus  and  Matthew.  At 
the  back:  St.  Mauritius  and 
St.  Gereon. 

Master    of    the   Heisterbach   Altar. 

9  St.  Benedict  with  the  Apostles 
Philip,  Matthew  and  James 
the  Less. 

10  The  Holy  Abbot  Bernard  with 
the    Apostles    Bartholomew, 
Peter  and  Matthew. 


Old  Pinakothek. 


11  The  Annunciation. 

12  The  Visitation. 

13  The  Birth  of  Christ. 

14  Adoration  of  the  three  Magi. 

15  Christ  praying  on  the  Mount 
of  Olives.  " 

16  Christ  appearing  to  the  Apost- 
les after  the  Resurrection. 

17  Pentecost. 

18  The  Death  of  the  Virgin. 

Stephen  Loehner  (School). 

19  The  Virgin  kneeling  before 
the  Child  Jesus. 

20  Christ  on  the  Mount  of 
Olives. 

Waster  of  the  Virgin's  life,  so-called 

Master  of  the  Lyversberg  Passion 

and  his  School. 

22  Joachim  meeting  Anna  by 
•the  Golden  Gate. 

23  Birth  of  the  Virgin. 

24  The    Presentation    of   the 
Virgin. 

25  The  Marriage  of  the  Virgin 
with  Joseph. 

26  The  Annunciation. 

27  The  Visitation. 

28  The  Assumption  of  the 
Virgin. 

29  The  Coronation  of  the  Virgin. 

31  The  Twelve  Apostles. 

32  The  Apostles  Paul,  Peter 
and  Philip.  At  the  back: 
The  Nativity. 

33  The  Apostles  Andrew,  Mat- 
thew and  James  the  Less. 
At  the  back:  The  Annun- 
ciation. 

34  The  Crucifixion. 

35  St.  Cunibert.  At  the  back: 
The  Annunciation. 

Nttrnberg   School   about    14N0. 
39  St.    Jerome.     At    the    back: 
Three  Martyrs. 


40  St.  Barbara.  At  the  back: 
The  Martyrdom  of  St.  Ursula 
with  her  Virgins  in  the  ship. 

Cologne    Master,    called    of 
St.  Severin. 

41  Christ  on  the  Mount  of  Olives. 

42  Pieta. 

Cologne  Master  of  the  Holy 
Family  and  his  School. 

43  The   Circumcision    of   Christ. 

44  St.  John  the  Evangelist, 
St.  John  the  Baptist  and 
St.  Bartholomew. 

45  St.  Christina  with  Mtty 
Magdalen    and    St.    Barbara 

Cologne  Master  of  Boisseree's 
Bartholomew-altar. 

48  St.  Bartholomew  with  St.  Ag- 
nes and  St.  Cecilia. 

49  St.  Christina  and  St.  James 
the  Less. 

50  St.  John  the  Evangelist  and 
St.  Margaret. 

Bartholom.    Bruyn. 

52  Christ  bearing  the  Cross. 

Lower  Rhine  School, 
about  1500. 

53  The  Saviour  in  the  Purple 
Mantle. 

54  The  Virgin  Mary. 

.loos  van  Cleve. 

55  The  Death  of  Mary. 

56  St.  George  and  St.  Xicasius. 
On  the  back:  St.  Christopher 
and  St.  Anna. 

57  St.  Christina  and  St.  Gudula. 
At  the  back:  St.  Sebastian 
and  St.   Roch. 

So-called  Master  of  Frankfort. 
60  Reta. 
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61  Hugo  the  Carthusian  Abbot. 

62  St.  Catherine. 

Victor    and    Heinrich    Diinwegge. 

63  The  Crucifixion. 

Master    of    the    Holy    Family. 

64  The  Entombment. 

Georg  Leinberger. 

66  St.  Stephen  and  St.  Maurice. 

67  St.  Anno  and  St.  Gregory  the 
Moor. 

Bartholomew  Bruyn  or  Brim  and 
his  School. 

6k  Christ  upon  the  Cross. 

69  Sainted  Bishop  with  Lance. 

70  Saint  Agnes. 

71  The     Emperor,     Henry     the 
Saint. 

72  St.  Helena. 

73  A  donor  with  his  two  sons. 

74  Wife   of   the  above  with  her 
four  daughters. 

90  Portrait  of  a  man  in  black. 

Middle  Rhine  School  about  1495. 

91  Portrait  of  Hans  v.  Melem. 
French  about  1520—30. 

94  Portrait  of  a  man. 

Franz  Floris. 

95  Portrait  of  a  man. 

Michel  van  Coxie,  Copy  from  van 
Eyck. 

97  Enthronement  of  the  Virgin. 

98  John  the  Baptist. 

Rogier  van  der  Weyden. 

100  St.  Luke  taking  the  portrait 
of  the  Virgin. 

101  Adoration  of  the  Magi. 

102  The  Annunciation. 

103  The    Presentation    of    Christ 
in  the  Temple. 


Dierick  Bouts. 

107  The  Adoration  of  the  Magi. 

108  John  the  Baptist. 

109  St.  Christopher. 

110  Melchizedek. 

111  The  Israelites  collecting  manna 

112  Christ  taken  prisoner. 

113  St.  John,  the  Evangelist. 

Albert  Bouts. 

114  The  Annunciation. 

Hans  Memling. 

115  John  the  Baptist. 

116  The  Seven  Joys  of  the  Virgin. 

Gerard  David. 

117  Virgin  and  Child. 

118  The  Adoration  of  the  Magi. 

Pierre  des  Mares. 

119  The  Crucifixion. 

120  The  Holy  Trinity. 

121  The     Virgin     as     Queen     of 
Heaven. 

Memling  (School). 

122  The  Virgin  and  Child. 
Cologne  School  about  1500. 

124  The  Holy  hermits  St.  Anthony 
and  St.  Paul. 

Memling  (School). 

125  The  Virgin  and  Child. 

126  St.  George. 

Bernaert  van  Orley. 

133  Portrait  of  John  Carondelet. 

Willem  Key. 

134  Pieta. 

Massys  (School). 
136  The  two   Taxgatherers. 

Marin  us  (Seeuw) 
van  Roymerswale. 

138  A  money-changer. 

139  A  Tax-gatherer. 
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Joachim  Patlnlr. 

141   The    Holy   Trinity   with    Ma- 
donna. 
14-2  St.  Sebastian. 

143  St.   Rochus. 

01    the   same   school    as    Patinir. 

144  St.  Hubert. 

Herri  met  de  Bles. 

145  The  Annunciation. 

146  The  Adoration  -of  the  Magi. 

Lucas  Hugens  van  Leyden. 

148  The  Virgin  and  Child. 

149  The  Annunciation. 

Jan  Swart  van  iironingen. 

150  John  the  Baptist. 

A.  Isenbrant. 

151  Repose    on    the    flight    into 
Egypt. 

153  Presentation  of  Christ  in  the 
Temple. 
Jan  Cossaert  (Gossart). 

155  The  Virgin  and  Child. 

156  Jupiter  and  Danae. 

Bernaert  (Barend)  van  Orley. 

157  St,  Norbert. 

L58  The  Archangel  Michael. 

Gerard  David. 

161  The  Nativity. 

Netherland    School    about    1540. 

167  The   Vision  of   Ezekiel. 

Jan  van  llcmessen. 

L69  St.  Matthew. 

170  [saac  blessea  Jacob. 

Vincent  Sellaer. 

172  Christ  and  the  little  children 

Martin  Sehongauer. 

174  The   Nativity. 


Bartholome  Zeitblom. 

175  St.  Margaret. 

176  St.  Ursula. 

177  St.  Brigid. 

Zeitblom  (School). 

180  St.  George. 

181  St.   Anthony  the  Hermit. 

J  or  k  Storker. 

182  Christ  as  Judge  of  the  world. 

Bernhard  Strigel. 

183  David     with     the     head     of 
Goliath. 

188  Portrait  of  Conrad  Rehlingen. 

189  Children     of     Conrad     Reh- 
lingen. 

190  Portrait  of  a  Mr.   Bailer. 

Hans  Maler  (?). 

192  Portrait  of  a  Mr.  Ronner. 
Hans  Holbein,  the  elder. 

Christ  on  the  Mount  of  Olives. 
Christ  taken  prisoner. 
Christ  brought  before  Pilate. 
Christ  scourged. 
Christ  crowned   with   thorns. 
Ecce  Homo. 

Christ  bearing  the  Cross. 
The  Resurrection. 
Presentation    of    the    Virgin. 
The  Annunciation. 
The  Visitation. 
The  Nativity. 

The   Adoration  of  the   Magi. 
The   Circumcision    of   Christ. 
Presentation  of  Christ. 
The  Death  of  the  Virgin. 
The   Martyrdom   of   St.    Se- 
bastian. 

St.    Barbara.     At    the    back; 
The     Angel     of    the     Annun- 
ciation. 
St.    Elizabeth   of   Thuringia. 
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Hans  Holbein  the  Younger. 

212  Portrait  of  Derich  Born. 

213  Portrait  of  Sir  Bryan  Tuke. 

Martin  Schaffner. 

214  The  Annunciation. 

215  The  Presentation  of  Christ  in 
the  Temple. 

216  The  Outpouring  of  the  Holy 
Ghost. 

217  The  Death  of  the  Virgin. 

218  Portrait  of  Count   Wolfgang 
of  Oetting. 

Cologne   School   about  1470. 

219  Portrait  of  a  Builder. 

Hans  Burgkmair. 

220  Portrait  of  the  painter  Martin 
Schongauer. 

221  St.  Liborius  and  St.  Eustace. 

222  St.  John  the   Evangelist. 
225  Queen    Esther    before    Ahas- 

uerus, 

Hans  Wertinger. 

223  Portrait  of  Duke  William  IV 
of  Bavaria. 

224  Portrait  of  the  Duchess  Maria 
Jacobaea  (wife  of  the  above). 

Jorg    Breu    (Prew)    the    Younger. 

228  Story  of  Lucretia. 

Michael  Wolgemut. 

229  The  Resurrection. 

230  Christ     on     the     Mount     of 
Olives. 

231  The  Crucifixion. 

232  The  Descent  from  the  Cross. 
Reverse  side:   The  Nativity. 

Hans  Pleydenwurff. 

233  The  Crucifixion. 

Albrecht  Diirer. 

236  Portrait  of  Oswald  Krell. 

237  Portrait  of  a  young  man. 


238  Pieta. 

239  Portrait  of  the  Artist. 

240  The  Nativity. 

241  Portrait  of  Stephen  Baum- 
gartner. 

242  Portrait  of  Lucas  Baum- 
gartner. 

244  Suicide  of  Lucretia. 

245  St.  Joachim  and  St.  Joseph. 

246  St.  Simeon  and  St.  Lazarus. 

247  St.  John  the  Evangelist. 

248  St.  Paul  and  St,  Mark. 

249  Portrait  of  Jacob  Fugger. 

Hans  Weiditz. 

251  The  Holy  Family. 

Hans  von  Kulmbach. 

254  St.  Joseph. 

255  St.  Zacharias. 

256  Joachim  and  Anna. 

257  St.  Willibald  and  St.  Benedict. 

Hans  Leonhard  Schaeufelein. 

260  The  Death  of  the  Virgin. 
260a  The  Crucifixion. 

261  The  Coronation  of  the  Virgin. 
261a  Christ  falls   on  his   way   to 

Golgotha. 

262  Christ  rescues  Peter. 

262a  Christ  being  crowned  with 
thorns. 

263  Mary  receiving  the  palm 
from  an  Angel  as  a  sign  of 
victory  over   earthly   things. 

263a  Christ    before   Pilate. 

264  Christ  upon  the  Mount  of 
Olives. 

265  Christ  crowned  with  thorns. 

Barthel  Beham. 

267  The  finding  of  the  Cross. 

268  Portrait  of  the  Count  Palatine 
John. 

Ludwig  Refinger. 

269  Marcus  Curtius. 
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Lucas  Cranach. 

270  The  Virgin  and  Child. 

271  Suicide  of  Lucretia. 

272  The  Virgin  and  Child. 

273  Lot  and  his  daughters. 

275  Moses  with   Aaron   and   two 
prophets. 

278  Christ  and  the  adulteress. 

279  St.    Anna    with    the    Infant 
Jesus. 

280  The  Crucifixion. 

Matthias  Griinewald. 

281  St.     Maurice     with     Bishop 


Erasmus. 

Hans  Baldung. 

286  Portrait  of  the  Count  Palatine 
Philip  the  Warlike. 

287  Portrait  of  the  Margrave 
Bernhard  III.  of  Baden. 

Albrecht  Altdorfer. 

288  St.    George  and  the  dragon. 

289  Susanna  in  the  bath. 

290  Victory  of  Alexander  the 
Great  over  Darius  at  Arbela. 

291  The  Virgin  and  Child.  Reverse 
side:  Mary  Magdalene  at  the 
Saviour's  grave. 

293  Landscape. 

llrieh  Apt  the  Elder. 

292  Lamentation  over  the  Body 
of  Christ. 

Melchior  Feselen. 

294  Siege  of  Rome  by  Porsenna. 
•J!ir»  Siege  of  Alesia  by  <  iaesar. 

Michael  Pacher. 
298  Altar  to  the  Eour  Fathers  of 

t  he  (  1 " '  i  ch. 
298a  St.     Wolfgang     overpowers 

the  Devil. 
298b  The     Controversy     of     St. 
Wolfgang. 


Conrad  Fa  her. 

299  Portrait  of  a  Mr.  Weiss. 
Hans  Muelich. 

301  Portrait  of  Liegsalz. 

302  Portrait   of  his  wife. 

Cornelis    Cornelisz    van    Haarlem. 

303  Christ  blessing  little  children. 
Sicilian  School  about  1620. 

305  The  twelve  year  old  Christ 
teaching   in   the   Temple. 

Abraham  Bloemaert. 

306  Plato  with  his  pupils. 

307  The  Raising  of  Lazarus. 

Gerard  van  Honthorst. 

308  The  Prodigal  Son. 

312  Cimon  and  Pera. 

Matthew  Stonier. 

311  Ceres    seeking    her    daughter 

who  has  been  carried  ofi   by 
Pluto. 

Michiel  Jansze  Mierevelr. 

313  Head  of  a  Man. 

314  Portrait  of  a  Man. 

Bartholomew  van  der  Heist. 

315  Portrait  of  a  Man. 

316  Portrait  of  a  Woman. 

>icolaes  Eliasz  Piekenoy. 

317  Portrait  of  Lieutenant-Ad- 
miral Marten  Harpertzoon 
Tromp. 

.!.  ran  Cenlen. 

1 318  Portrait  of  the  Prince  ol 
Chabanais. 

Jan   1.  Mm  Ravestijn. 

319  Portrait  of  a  Man. 

320  Portrait    Of  a   Woman. 

;>l,1   Portrait  of  a  Man 
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Abraham  de  Vries. 

322  Portrait  of  a  Woman. 

Abraham  Willaerts. 

323  Family  Portrait. 
Rembrandt  Harmensz  van  Ryn. 

324  The  Holy  Family. 

325  Head  of  a  Turk. 

326  The  Descent  from  the  Cross. 

327  The  Erection  of  the  Crocs. 

328  The  Ascension. 

329  The  Resurrection. 

330  The  Entombment. 

331  The  Adoration  of  the  She- 
pherds. 

332  The  Sacrifice  of  Isaac. 

333  Portrait  of  the  Artist. 

345  A  young  man. 

Jan  Livens. 

335  Head  of  an  old  man. 

336  Head  of  an  old  man. 

Ferdinand  Bol. 

338  Portrait  of  a  man. 

339  Portrait  of  a  Woman. 

Dutch  School  1645. 

340  Head  of  a  man. 
Copies  from   Rembrandt. 

341  Portrait  of  a  young  man. 

342  Portrait  of  a  young  woman. 

Carel  Fabritius. 

344  Portrait  of  a  young  man. 
Barent  Fabritius. 

346  Head  of  a  young  man. 

Jacob  de  Wet. 

347  Expulsion  of  Hagar  and  Ish- 
mael. 

Gerbrandt   van   den   Eeckhout. 

348  Christ  in  the  Temple. 

349  Expulsion  of  Hagar  and  Ish- 
mael. 


Jacob  A.  Backer. 

351  Head  of  a  man. 

352  Head  of  a  young  woman. 

Salomon  Koninck. 

353  Christ  in  the  Temple. 

Aart  de  Gelder. 

355  A  Jewish  Bride. 

356  Head  of  a  man. 

Jan  Victoors. 

357  Tobias  with  his  family. 

Francis  Hals  (?). 

359  Group  of  Family  Portraits. 

Jan  Verspronck.- 

360  Portrait  of  a  woman. 

Thomas  de  Keyser. 

361  A    Young    Clerk    Rendering 
Accounts  to  his  Mistress. 

Nicholas  Maes  (Maas). 

363  Portrait  of  a  young  man. 

364  Portrait  of  a  young  woman. 

Jacob  Duck. 

367  A  Camp  Scene. 

368  Officers  playing   at  cards  in 
a  stable. 

Adrian  van  Ostade. 

370  Peasants   drinking   and  dan- 
cing in  an  inn. 

371  Peasants     quarrelling     in     a 
village  tavern. 

372  Peasants  and  their  wives  in 
Dutch  peasant's  room. 

373  Peasants  making  merry  in  a 
cottage. 

Isaak  van  Ostade. 

376  Peasants   dwelling  room. 

377  Games  upon  the  Ice. 

378  Winter  Landscape. 

379  Peasants  before  a  tavern. 
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Gerard  Ter-Borch. 

388  A     trumpeter     delivering     a 
letter  to.  a  lady. 

389  A  boy  cleaning  a  dog. 

Michael  Sweerts. 

390  Interior  of  a  tavern. 

Jan  Steen. 

391  Card-players  quarrelling. 

392  A  Doctor  feeling  a  lady's  pulse. 

Gerard  Dou. 

394  A   Quack   offering   his   reme- 
dies to  the  people. 

397  Portrait  of  the  artist. 

398  A  Woman   selling   herrings. 

403  A  spinning-girl  saying  Grace 
before  eating. 

404  An    old    woman    combing    a 
boy's  hair. 

405  A  maid  emptying  a  brass  can. 

406  Old  woman  baking  cakes. 

407  A  lady  at  her  toilet. 

Franz  van  Mieris  the  Elder. 

409  Oyster  Breakfast. 

414  A  lady  feeding  a  parrot. 

415  A  lady  playing  the  lute. 

416  The  „Riding   Boot". 

417  The  sick  Lady. 

420  An  officer  asleep  in  an  inn. 

422  Peasants  in  a  cottage. 

423  A   lady   standing   before   her 
mirror. 

Gabriel  Metsu. 

424  A  Twelfth  Night  Festival  in 
a  peasant's  house. 

125  A  cook  in  a  larder. 

Pleter  JanssiMis. 
426  A  woman  re  iding. 

Ejjlon  Hendrik  van  der  Neer. 
135  A  lady  tuning  net  lute. 


Adrian  van  der  Werff. 

441  Portrait  of  the  Elector  John 
William. 

442  Portrait  of  Maria  Anna  Loisia 
de  Medici,  wife  of  the  above. 

465  Allegorical  Group. 

Paulus  Potter. 

472  Cattle  lying  before  a  cottage. 
Albert  Cui.jp. 

474  An  officer  holding  a  saddle- 
horse. 

475  Landscape. 

Hendrik  Jfommers. 

476  Landscape. 

Karri  du  Jardin. 
478  A  sick  goat. 

Adriaen  van  de  Velde. 

487  Cattle  returning  from  pasture. 

488  Italian  Landscape. 

490  Peasants    and    cattle    at     a 

fountain, 
.ill    Herds   of  Cattle,    Sheep   and 
Goats. 

Philips  Wouwerman. 

496  A  stag-hunt. 
t97  A  Shepherd  with  Herds. 

505  WinterLandscape  with  skaters. 

506  Battle     of    Xordlingen.     6 ,h 
Sept,  1634. 

507  Soldiers  sacking  a   village. 

508  Lunch  after  a  hunt. 

Cornelius  Poelenburg. 

523  Landscape  with  ruins. 
Bartholomew  Breenberg. 

528  Landscape    with    ruins.     Ba- 
silica of  Constantine  in  Rome. 

Hsftlas  rao  uYr  VeWe. 
530  Amusements  on  the  toe. 
Jan  Poreellls. 

">:>1   A  Stormy  Sea. 
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Jan  van  Goyen. 

535  Landscape. 

537  View  of  Leyden. 

Salomon  van  Ruijsdael. 

540  View  of  a  canal. 

541  A  ferry-boat  laden  with  cattle. 

542  Dutch  Landscape. 

543  Landscape  with  a  bell  tower. 

Jacob  van  Ruijsdael. 

544  A  road  over  a  sand-hill. 

545  Wooded  Landscape. 

546  Scene  in  a  wood. 

547  Northern    mountain    Lands- 
cape. 

548  Scene  in  a  wood. 

550  Landscape  with  Waterfall. 

551  A  family  encamping. 

Antonis  Waterlo. 

552  Travellers   attacked   by   rob- 
bers. 

Cornelis  Decker. 

560  Landscape. 

AUart  (Allerdt  Aldert)   van  Ever- 
dingen. 

566  Northern  Landscape  with  wa- 
terfall and  forge. 

567  Storm     and     breakers     in     a 
rocky  bay. 

Meindert  Hobbema. 

570  Landscape. 

Hermann  Saft-Leven  the  Younger. 

573  View    of    Heimbach    on    the 
Rhine. 

Jan  Wijnants. 

576  Landscape:  A  Hare  Hunt. 

579  Landscape:  Morning. 

580  Landscape:  Evening. 
582  Gossiping  hunters. 


585 

587 

588 

592 
594 
595 
596 
597 

599 

602 

606 

611 


612 
613 


614 
615 


618 
619 


620 


621 
622 
624 


625 
626 


Jan  Both. 

Scene  in  Rome. 

Italian  Landscape;     Robbers 

and  soldiers. 

Italian  Landscape;  Autumn. 

Nicolaas  Berchem. 

Laban  and  his  servants. 

Landscape. 

Italian  Landscape:    Evening. 

Italian  Landscape:    Evening. 

Italian  Landscape. 

Adam  Pijnacker. 

Landscape. 

Frederik  de  Moucheron. 

Landscape. 

Emanuel  Muraut. 

View  in  a  village. 
Lieve  Verschuier. 

View  of  a  Dutch  canal. 

Willem  van  der  Velde 
the  lounger. 

After  the  storm. 
A  quiet  sea. 

Jan  van  der  Heyden. 

Scene  in  a  city. 

Old  Palace  in  Brussels. 


Willem  Klaasz 

Still-life. 
Still-life. 


Heda. 


Willem  van  Aelst. 

Still-life:  Game. 
Jan  Davidsz  de  litem. 

Fruit-piece. 

Still-life:  Fruit  and  vegetables. 

Crucifix    with    Flowers. 

Cornelius  de  Heem. 

Fruit-piece. 
Fruit-piece. 


Old  Pinakothek. 


Abraham  van  Beijeren. 

628  Still-life. 

629  Still-life. 

Jan    Baptista    Weenix    the    Elder. 

034  The  sleeping  girl. 

Jan  Weenix. 

637  Hunting-piece      with      dead 
wolf. 

638  Still-life:  Game. 

639  Still-life:  Game. 

640  Still-life:  Game. 

641  Still-life. 

Melchior  de  Hondecoeter. 

647  Cock-fight. 

648  Poultry  in  a  farm-yard. 

Jacomo  Victor. 

649  Poultry  feeding. 

Simon  Verelst. 

650  Still-life. 

Jan  van  Iluysnm. 

651  Still-life;    fruit    and    flowers 
and  insects. 

652  Still-life;    fruit    and    flowers 
and  insects. 

653  Still-life;  flowers  and  insects. 

Rachel  Ruysch  (Pool-Ruysch). 

657  Flower-piece. 

Hermann  van  der  Myn. 

659  Flower-piece. 

loos  > an  Cleel  the  Younger. 

660  Portrait  of  a  man. 

Adriaen  Thomas  Key. 

<;»;]   Portrait  of  a  man. 

Trans  de  Vrcindt,  called 
F.  Floris. 
602  Portrait  of  a  woman. 


Nicholaus  Neufchatel. 

663  The  mathematician  Johannes 
Neudorfer. 

664  Portrait  of  a  man. 

665  Portrait   of   the   wife   of   the 
above. 

666  Portrait  of  a  man. 

Frans  Pourbus  the  Younger  (  ?). 

670  Portrait  of  a  man. 

Flemish  School,  of  1625. 

Closely    connected    with    G. 
Geldorp. 

672  Portrait  of  a  man. 

Netherlandish  1590. 

673  A  standard-bearer. 

Paul  Brill. 

675  Christ  healing  a  demoniac. 

676  Picture  of  a  group  of  fisher- 
men. 

Joos  de  Momper. 

677  Landscape. 

Denis  van  Alsloot. 

678  Sport  on  the  ice. 

Peter    Brueghel    the    Younger. 

679  A  village  Fair, 

Jan  Brueghel  the  Elder. 

680  John  the  Baptist,  preaching. 
682  Landscape;  Christ   preaching 

from  a  boat. 
687  Landscape. 
ess  A  Village  Street. 

689  Soipio  Afrioanus  and  Ailuoius, 
the  Ccltiberian. 

690  A  Village  Common. 

697  Scene  on  a  country-road. 

698  St.   Hubert   before  the  mira- 
ouloua  Btag. 

7<rj  Landscape, 

704  Garland  of  fruit  and  flowers. 

705  Flora  crowned  with  flowers. 
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Hendrik  van   Balen  the  Elder. 

712  Two  Nymphs  with  dogs  and 
game. 

713  Nymphs. 

714  Bacchus  and  Silenus. 

Roelant  Savery. 

717  Boar-hunt, 

Sebastian  Vrancv. 

718  Pilgrims. 

Frans  Francken  the  Younger. 

720  A  Ballroom. 

Peter  Paul  Rubens. 

724  The  death  of  Seneca. 

726  Martyrdom  of  St.   Laurence. 

727  The  daughters  of  Leucippus 
carried  off  by  Castor  and 
Pollux. 

728  Garland  of  fruits. 

729  The  Madonna  in  a  wreath  of 
flowers. 

730  Sleeping  Diana. 

732  Defeat  of  the  Army  of  Senna- 
cherib. 

733  Conversion  of  St.  Paul. 

734  The  Lion-hunt. 

735  The  Last  Judgment. 

736  Fall  of  the  Angels. 

737  Fall  of  the  Damned. 

738  The  (smaller)  Last  Judgment. 

739  The  Woman  of  the  Apocalypse. 

740  The  Nativity. 

741  Descent  of  the   Holy  Spirit, 

742  Battle  of  the  Amazons. 

743  Two  Satyrs. 

744  Capture  of  Samson. 

745  Susanna. 

746  Christ  and  the  penitent 
sinners. 

748  The  Crucifixion. 

749  The  Trinity. 

750  St.  Peter  and  St.  Paul. 

751  The  reconciliation  of  Jacob 
and  Esau. 


752  Meleager  and  Atalanta. 

753  The  Romans  and  the  Sabines 
reconciled. 

754  Silenus  Intoxicated. 

755  War  and  Peace. 

756  Mars. 

757  The  Massacre  of  the  Inno- 
cents. 

758  The  Entombment   of  Christ. 

759  A  pastoral  scene. 

760  Landscape. 

761  Landscape    with    a    rainbow. 

762  St.  Christopher. 

763  St.  Francis  de  Paula. 

764  Education  of  the  Princess 
Maria  de  Medici. 

765  Henry  IV  of  France  receives 
the  portrait  of  Maria  de 
Medici. 

766  Marriage  of  Maria  de  Medici. 

767  Reception  of  the  newly-mar- 
ried Queen  of  France  in  the 
harbor  of  Marseilles. 

768  Coronation   of   Queen  Maria. 

769  Henry  IV  Bestowing  the 
Regency  upon  the  Queen. 

770  Apotheosis  of  Henry  IV  and 
the  reign  of  the  Queen. 

771  Queen  Maria  on  her  Way 
to  suppress  the  revolt  in 
Anjou. 

772  The  happy  Reign  of  Queen 
Maria. 

773  Family  alliance  between 
France  and  Spain. 

774  Prosperity  of  France  under 
the  Regency  of  Queen  Maria. 

775  Louis  XIII's  Coming  of  Age. 

776  Queen  Maria  Banished  to 
Blois. 

777  Queen  Maria  escaping  from 
Blois. 

778  The  establishment  of  Peace 
after  the  Reconciliation  of 
Queen  Maria   with  her  Son. 
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779  Reconciliation  between  Queen 
Maria  and  her  son. 

780  The     Obsequies     of    Publius 
Decius  Mus. 

781  A  boar-hunt. 

782  The  artist  and  his  first  wife 
Isabella  Brant. 

783  The  artist's  brother,  Philipp 
Rubens  the  jurist. 

784  Thomas,  Earl  of  Arundel  and 
his  wife. 

785  Portrait  of  a  man. 

786  Portrait  of  a  young  man. 

787  King  Philip  IV  of  Spain. 

788  Elizabeth  of  Bourbon. 

789  The  Infante  Don  Ferdinand, 
brother  of  Philip  IV. 

790  Portrait     of    the     above     as 
Cardinal. 

791  A  Franciscan  Monk. 

792  Portrait   of  an    old    woman, 

793  Portrait  of  a  girl. 

794  Helena  Fourment,  second  wife 
of  the  artist. 

795  Helena  Fourment. 

796  Helena  Fourment. 

797  Helena    Fourment    with    her 
son. 

798  Rubens    with    Helena    Four- 
ment in  the  garden. 

799  Portrait  of  Jan  Brant, 

800  Dr.  van  Thulden. 

811  Interior  of  a  Wood. 

School  of  Rubens. 

810  The  Conversion  of  St.  Paul. 

Cornells  de  Vos. 

812  The  Hutten  Family. 

Jacob  Jordacns. 

813  A  Satyr,  as  guest  of  a  coun 
try-man. 

M  I    The  Merry-making. 

815  Christ   in  the  Temple. 

Theodore  Itombouts. 

816  A  company  of  singers. 


Abraham  van  Diepenbeeck. 

818  Abraham     Entertaining     the 
Three  Angels. 

Cornells  Schut. 

819  Vulcan  and  his  forge. 

Anthony  van  Dyck. 

822  Susanna  and  the  Elders. 

823  St.  Sebastian. 

824  Martyrdom  of  St.  Sebastian. 

825  The  Crucifixion. 

826  The  Virgin,  Jesus  and  John, 
the  Baptist. 

827  Repose    on    the    Flight    into 
Egypt. 

828  Pieta. 

829  Pieta. 

830  Pieta. 

833  Portrait   of   the   artist   as   a 
young  man. 

834  Portrait   of  a  young  man. 

835  The  Marquis  of  Mirabella. 

836  Don    Filippo    Spinola,    Mar- 
chese  de  los  Balbasses. 

837  Duke    Wolfgang    William    of 
Palatine-Neuburg. 

839  Portrait     of     the     merchant 
Sebastian  Leerse. 

840  WTife  of  the  above. 

841  Duke   Charles    Alexander   de 
Croi. 

842  Genevieve  dTrfe,  wife  of  the 
above. 

843  Portrait  of  a  man. 

844  The  sculptor  Colin  de  Nole. 
846  Wife  of  the  above. 

846  The  painter  Jan  de  Wael  and 
his    wife. 

847  The  engraver  Charles  Malery. 

848  Henry   Liberti  of  Groningen. 

849  The  artist's  wife. 

850  Peter    Snayers    the    Painter. 

851  Maria    de    Medici,    Queen    of 
France. 

S52   Francis    Thomas,    Prince    of 
( iarignan. 
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853  Princess  Margaret  of  Lorraine. 

857  Portrait    of    Earl    John    of 
Nassau. 

858  Abbot       Caesar       Alexander 
Scaglio. 

859  Palamedes     Palamedesz     the 
Painter. 

860  Lucas  van  Uden  the  Painter. 

861  Jan  Brueghel  the  Painter. 

862  Study  of  a  head. 

863  Study  of  a  child's  head. 

School  of  van  Dyck. 

864  Jupiter  and  Antiope. 

865  Portrait  of  a  Young  Man. 

Gottfried  Kneller. 

868  Portrait  of  Henrietta  Maria, 
wife  of  Charles  I.  of  England. 

Caspar  de  Crayer. 

871  Portrait      of      Ralph      Lord 
Hopton. 
Gerard  Douffet  (Doufeet). 

876  Portrait  of  a  man. 

877  Portrait  of  a  man. 

Adriaen  Brouwer. 

879  Card-players  quarrelling. 

880  The  village  barber. 

881  Two  peasants  smoking. 

882  A  Quarrel  in  a  Tavern. 

883  Three  peasants  smoking. 

884  Peasants  singing. 

885  A  village  surgeon. 

886  Two  peasants  quarrelling. 

887  Peasants  smoking. 

888  Peasants  playing  at  cards. 

889  Peasants  quarrelling. 

890  In  a  Tavern. 

891  Peasants  playing  at  dice. 

892  Peasants  in  a  Tavern. 

893  Soldiers  playing  at  dice. 

894  Peasants  singing. 

895  Peasants    by    the    fire    in    a 
Tavern. 

896  In  a  Tavern. 


David  Teniers  the  Elder. 

900  A  rocky  gorge. 

901  A  peasant. 

David  Teniers  the  Younger. 

902  A  Flemish  Tavern. 

903  Interior  of  a  Tavern. 

904  Peasants  near  a  tavern. 

905  A  peasant's  wedding. 

906  Portrait  of  the  artist  as   an 
alchemist. 

907  Peasants  drinking  and  smok- 
ing. 

908  Peasants  drinking. 

909  Interior  of  a  Tavern. 

910  Interior  of  a  Flemish  Tavern. 

911  A  peasant  smoking. 

912  Peasants  playing  on  musical 
instruments. 

913  Peasants  drinking  and  smok- 
ing. 

916  A  Guard-room. 

917  Lot  and  his  daughters. 

918  The  Prodigal  Son. 
929  The  Brussels  Gallery. 

Lodewyck  de  Vadder. 

936  Landscape  with  sheep. 

Lucas  van  Uden. 

937  Landscape;    a    level   country 
at  sunset. 

938  Landscape. 

Jacques  d'Artois  (Arthois). 

939  A  canal  in  a  wood. 

940  A  Stag.  hunt. 

Jan  Siberechts. 

941  Landscape  with  Cattle. 

J.  Collaert. 

942  Mountain  Landscape. 

Jan  Peeters. 

943  Marine  view. 
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Frans  Millet. 

945  Italian  Landscape. 

946  Italian     Landscape;     sunset. 

Cornells  Huysmans. 

948  Entrance  to  a  wood;  Italian 
style. 

949  Landscape;  Italian  style. 

Pieter  Neeffs  the  Elder. 

951  Interior  of  a  Gothic  church. 

952  Interior  of  a  Gothic  church. 

Frans  Snyders. 

954  A  fruit  and  vegetable  shop. 

955  Interior  of  a  kitchen. 

956  A    lioness    attacking    a    wild 
boar. 

957  Two  young  lions  pursuing  a 
deer. 

958  A  boar-hunt. 
960  Still-life. 

Jan  Fyt. 

963  Deer  pursued  by  dogs. 

964  A  bear-hunt. 

965  A  boar-hunt, 

966  Still-life,    with    hounds    and 
a  monkey. 

967  Dogs  quarrelling. 

Peter  Boel. 

968  Game  watched  by  hounds. 

969  Still-life. 

970  Game. 

Adriaen  van  Utrecht. 

971  Still-life. 

Daniel  Scghers  (Zeghers). 

972  A  bas-relief. 

Willcni  Gabron. 

«.»71   Still-life. 


Roman  School  of  the  XIV.  century. 

979  Picture  in  three  parts: 

a)  The  Virgin  and  Child  en- 
throned. 

b)  Jesus  washing  the  feet  of 
the  disciples. 

c)  The  Last  Judgment. 

980  Picture  in  three  parts: 

a)  The  Crucifixion. 

b)  Christ  being  scourged  and 
Simon  bearing  the  Cross. 

c)  St.    Francis   receiving   the 
stigmata. 

Giotto  di  Bondone. 

981  Christ  on  the  Cross. 

982  Christ  in  Purgatory. 

983  The  Last  Supper. 

School  of  Giottino. 

984  Pieta. 

Florentine    School,     about    1380. 

985  Salvator  Mundi. 

Lippo  Memmi. 

986  The  Assumption  of  the  Virgin. 
To  the  right:  female  Saints 
with  six  Apostles.  To  the 
left:  Male  Saints. 

Spinello  di  Luca  Aretino. 

987  St.  Maurice,  St.  Augustine 
and  St.  Peter.  Behind:  St. 
Nicholas  and  St.  Stephen. 

988  St.  Anthony,  St.  Ambrose  and 
St.  John  the  Baptist.  Behind: 
St.    Paul  and   St.   Catherine. 

Fra    Giovanni    <l;i    Fiesole,    called 
Angelieo. 

989  St.  Cosmo  and  St.  Damian 
with    their    three   brothers. 

990  St.  Cosmo  and  St.  Damian 
thrown  into  the  sea. 

991  St.  Cosmo  and  St.  Damian 
nailed  t«>  the  cross. 

992  The  Man  <>t'  Sorrow-. 
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School  of  Fra  Giovanni  da 
Fiesole. 

993  The    Angel    of    the    Annun-  j 
ciation. 

994  The  Annunciation. 

Tyrol  school  about  1490. 

996  Portrait  of  a  Man. 

Florentine  School,  1460. 

999  Painting  in  two  divisions 
Scenes  from  the  life  of  St. 
Francis. 

Filippo  Lippi  (School). 

1000  St.  Jerome. 

1007  The  Annunciation. 

Nero  di  Bicci. 

1002  Martyrdom  of  St.  Sebastian. 

Tuscan  School,  1458,  in  the  style 
of  Giusto  d' Andrea. 

1003  Madonna  and  Saints. 

Fra  Filippo  Lippi. 

1005  The  Annunciation. 

1006  Madonna  and  Child. 

1007  The  Annunciation. 

Filippino  Lippi. 

1008  Altar-piece:    The    Resurrec- 
tion. 

Raphael  del  Garbo. 

1009  Pieta. 

Sandro  Botticelli. 

1010  Pieta. 

Domenico  Ghirlandajo  (di  Tommaso 
Bigordi). 

1011  Madonna  and  Saints. 

1012  St.  Laurence. 

1013  St.  Catherine  of  Siena. 

Bastiano  Mainardi. 

1014  Madonna  and  Child. 

1015  St.  George  and  St  Sebastian. 


Piero  di  Cosimo. 

1016  The  three  Archangels. 

Lorenzo  di  Credi. 
1016a  Madonna  and  Child. 

1017  The  Holy  Family. 

School   of    Florence,    about   1420. 
1019  Madonna  and  child. 
School    of    Ferrara,    about    1480. 

1023  Madonna  and  Child. 

Ludovico  Mazzolini. 

1024  The  Holy  Family. 

Marco  Palmezzano. 

1026  Madonna  and  Child. 

School  of  Catalonia  end  of 
the  XV  Century. 

1027  St.  Ambrose. 

1028  St.  Louis. 

Venetian    School    about   1500. 

1030  Portrait   of  a   young   man. 

Marco  Basaiti. 

1031  Madonna   with   St.    Jerome 
and  St.  Sebastian. 

1032  Pieta. 

Cima  da  (Giambattista)  Conegliano. 

1033  Madonna   with   Mary  Mag- 
dalen and  St.  Jerome. 

Pietro  Vannucci,  called  Perugino. 

1034  The  Vision  of  St.  Bernard. 

1035  Madonna     praying     to     the 
Holy  Child. 

1036  Madonna  and  Child. 

Pietro   Perugino   (School). 

1037  Baptism  of  Christ. 

1038  Resurrection  of  Christ. 

Francesco  Raibolini,  called 
Francia. 

1039  Madonna  among  the  roses. 

1040  Madonna  with  Child. 
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The  Orley  Style. 

1042  Madonna  and  Child. 

Milan  School  15211. 
1045  St.  Catherine. 

Raffaelle  Santi  (Sanzio). 

1049  The  Holy  Family. 

1050  Madonna  (di  Tempi). 

1051  Madonn  ,  (della  Tenda). 

Giulio  Romano. 

1052  Portrait  of  a  young  man. 

Girolamo  del  Pacchia. 

1058  Madonna  and  Child. 

1059  St.  Bernardino  of  Siena. 

Innocenzo  Francucci  da  Imola. 

1060  Madonna    and    Child    with 
Saints. 

Francesco  Granacci. 

1061  Mary  Magdalen. 

1062  St.  Apollonia. 

1063  St.  Jerome. 

1064  St.  John  the  Baptist. 

Andrea  del  Sarto. 

1066  The  Holy  Family. 

Giovanantonio    Bazzi,    called 
Sodoma. 

1073  The  Holy  Family. 

Creole  Grand! 

1074  The  Archangel  Michael. 

Domenico  Beccafumi. 

1076  The  Virgin   kneeling    before 
the  Holy  Child. 

Kidolfo  Ghirlandajo. 

1077  Madonna  and  Child. 

Umbrian  School  (Bologna) 
about  1510. 

1078  Portrait    of   a    young    Man. 


Benvenuto  Tisi,  called  Garofalo. 

1080  Pieta. 

1081  Madonna  and  the  Saints. 

Lorenzo  Lotto. 

1083  Marriage    of    St.    Catherine 
and  the  child  Jesus. 

Sebastiano  Florigerio. 

1084  A  company,  singing. 

Rocco  Marconi. 

1085  St.  Nicholas. 

Venetian    School    about    1520. 

1086  The  Holy  Family. 
Sebastiano  (Luciani)   del  Piombo. 

1087  Portrait  of  a  priest. 

Giorgio  Vasari. 

1092  The  Holy  Family. 

Palma  Veechio. 

1094  A  Young  Satyr. 

Antonio  (Allegri)  da  Correggio. 

1095  Madonna  and  Child. 

School  of  forreggio. 

1096  Madonna  and  Child. 

Federigo  Barroccio. 
1104  Noli  me  tangere. 

Giacoino  Palma  il  Veechio. 

1107  Portrait  of  himself. 

1108  Madonna  and  Child. 

Tiziano  Vecellio. 

1109  Madonna  and  Child. 

1110  Earthly   Vanity  personified. 

1111  Portrait  of  a  young  Man. 

1112  The  Emperor  Charles  V. 
ill:;  Madonna  and  child. 

1114  Christ  crowned  with  thorns. 

1115  Portrait  of  a  Venetian  noble- 
man. 

lilt;    \  enU8   VI  mi    S.itvrs. 
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School  of  Titian. 

1118  Portrait  of  a  young  Man. 

Paris  Bordone. 

1120  Portrait  of  a  Man. 

1121  A  man  with  jewels;  behind 
him  a  girl. 

Allessandro  Buonvicino, 
called  Moretto. 

1123  Portrait  of  a  priest. 
Giovanni  Battista  Moroni. 

1124  Portrait  of  a  Woman. 
Francesco  Torbido,  called  il  lloro. 

1125  Portrait   of   a   man   with   a 
rose. 

Jacopo  Robusti,  called 
Tintoretto. 

1127  Portrait  of  a  sculptor. 

School  of  Tintoretto. 

1128  A   Venetian   noble    and   his 
son  before  the  Doge. 

1130  Mary  has  chosen  the   better 
part. 

1131  Portrait  of  a  man. 

Niccolo  Renieri  (Regnier). 

1132  Portrait  of  the  Venetian  Ad- 
miral Lazaro  Mocenigo. 

Paolo  Caliari,  called  Paolo 
Veronese. 

1133  Jupiter  and  Antiope. 

1134  Cupid  with  two  hounds. 

1135  Portrait  of  a  Venetian  lady. 

1136  Christ  and  the  Centurion  at 
Capernaum. 

1137  The  Holy  Family. 

1145  The  Adoration  of  the  Magi. 

1146  Portrait  of  a  lady  and  child. 

Oiacomo  da  Ponte,  called 
Giacomo  Bassano. 

1147  The  Entombment  of  Christ. 

1148  St.  Jerome. 


1149  The   Israelites   at   the    rock 
smitten  by  Moses. 

1150  Madonna  enthroned. 

Leandro  da  Ponte,  called 
Leandro  Bassano. 

1151  Pieta. 

Francesco  Bassano. 

1152  Jesus  at  the  house  of  Mary 
and  Martha. 

Giacomo  Palma  il  Giovine. 

1158  Christ  scourged. 

Lodovico  Caracci. 

1165  St.  Francis  d'Assisi. 

Annibale  Caracci. 

1166  The  Massacre  of  the  Inno- 
cents. 

1167  Two    cupids    struggling    for 
masterv  before  Venus. 

1169  Portrait  of  a  Man. 

Guido  Reni. 

1171  Apollo  and  Marsyas. 

Domenico  Zampieri,  called 
Domenichino. 

1177  Judith    with    the    head    of 
Holofernes. 

1178  St.  Jerome, 

Giovanfrancesco  Barbieri. 
called  il  Guercino.    . 
1182  The  Death  of  Dido. 
Francesco  Furini  (?). 

1185  Rinaldo  and  Armida. 

Francesco  Albani. 

1187  Venus  and  Mars. 

Guido    Canlassi,    called    Cagnacci. 

1194  Mary  Magdalen  borne  to 
heaven  by  an  angel. 
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Allessandro  Turchi,  called 
l'Orbetto. 

1197  Hercules  and  Omphale. 

<  hristolani  Allori,  called  Bronzin< 
the  Younger. 

1204  A  young  Faun. 

School  of  the  Caracci 
(Bolognese). 

1205  Portrait   of   a   young   Man. 

Giulio  Cesare  Procaccini. 
1211  The  Holy  Family. 
1213  Madonna    and    Child    with 
John,  the  Baptist. 

Pietro  Berettini  da  Cortona. 

1220  The  woman  taken  in  adultery 

Giambattista  Salvi,  called 
Sassoferato. 

1223  Madonna  praying. 

Carlo   Manilla  (Maratti). 
1233  Cardinal  Giulio  Rospigliosi. 

Bartolomeo  Manfredi. 

1237  Christ  crowned  with  thorns 

Domenico  Feti. 
L238  Ecce  Homo. 

Andrea  Vaccaro. 

1240  The  Scourging  of  Christ. 

Giovanni  Benedetto  Castiglione, 

called  il  Grcchetto. 
1250   Negro  with  grey  hound  and 
camel. 

Lnca  Giordano,   called   Fa  presto. 
I -jr.:;  Portrait  <>f  tlu-  Artist, 
1254  Portrait  of  the  artist's  father. 

Carlo  Clgnani. 
1261  Jupiter  as  child  and  the  goal 
Amalthea. 


Domenico  Zanetti. 

12G4  Pieta. 

Bernardo  Belotto. 

1268  Piazetta  and  Riva  de'  Schia- 
voni  from  the  sea. 

1269  View  from  the  Grand  Canal 
of  the  Riva  de'   Schiavoni. 

Giovanni  Battista  Tiepolo. 

1271  The  Adoration  of  the  Magi. 

Tiepolo  (School). 

1272  Iphigenia    going    to    be    sa- 
crificed. 

1273  Kalchas     consecrating     the 
sacrifice  of  Iphigenia. 

Pietro  (Conte)   Botari. 

1274  Sleeping  Girl. 
127.")  Weeping  Girl. 

Pompeo  Girolamo  Batoni. 

1276  Portrait   of   the    Artist. 

Juan  Pantoja  de  la  Cruz. 

1277  Archduke     Albrecht     of 
Austria. 

1278  Isabella,     daughter     of 
Philip  II. 

Antonio  del  Castillo. 

127!)  Mary  and  St,  John. 

i. ma  Giordano. 

L280  The  taking  St.  Andrew  down 

from  the  ( Sross. 
1281   The  dying  Seneca. 

fosepe  Bibera,  called 
Spagnoletto. 

1283  St.   Peter. 

1284  St.   Bartholomew, 

1289  An    executioner    takes    the 
head   of  John    the    Baptist. 
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School  of  Ribera. 

1287  A  learned  man,  perhaps 
Archimedes. 

Francisco  Zurbaran. 

1291  St.  Francis  of  Assisi. 

Diego     Rodriguez     de     Silva     y 
Velasquez. 

1292  Portrait  of  himself. 

1293  A  young  Spaniard. 

Juan  Bautista  Martinez  del  Mazo. 

1295  Portrait  of  a  man. 

1296  Boy  with  a  tambourine. 

Flemish   School  1630. 

1298  A  Spanish  Nobleman. 

Antonio  Pereda. 

1299  Young  Cavalier  having  his 
fortune  told  by  a  Gipsy. 

1300  A  merry  party. 

Don    Juan    Carreno    de    Miranda. 

1302  Donna  Maria  Anna  of 
Austria,  second  wife  of 
Philip  IV.  of  Spain. 

Bartolome  Esteban  Murillo. 

1303  St.    Thomas    of   Villanueva. 

1304  Beggar-boys  of  Sevilla 
eating  fruit. 

1305  Beggar-boys  with  a  dog. 

1306  Beggar- boys  playing  at  dice 

1307  Fruit-sellers. 

1308  An  old  woman  and  boy. 

Clodio  Coello. 

1309  St.  Peter  of  Alcantara. 

Jose  Antolinez. 

1310  The  Immaculate  Conception. 

Mattheo  Cerezo. 

1311  St.  Jerome. 


Adriaen  D.  Rodriguez. 

1312  Portrait  of  a  sea-captain. 

Jehan   Clouet,   called   Jehannet. 

1314  Port  ••ait   of   a   young   man. 

Francois  Clouet. 

1315  Claudia,    Duchess    of    Lor- 
raine, daughter  of  Henry  II. 

Antoine  Caron. 

1316  Portrait  of  a  Lady. 

Valentin  (de  Boulogne). 

1318  Soldiers  gambling. 

Nicholas  POussin. 

1321  Pieta. 

1322  Midas  and  Bacchus. 

Claude    Gellee,    called    Claude    de 
Lorrain. 

1324  Abraham,    Hagar    and   Ish- 
mael. 

1325  Hagar  and  Ishmael. 

1326  Landscape;     shepherd     and 
shepherdesses. 

1327  Landscape;  sea-port  at  sun- 
rise. 


Eustache  le  Sueur. 

1330  Christ     at     the     house 
Martha 


of 


Jacques  Courtois,  called 
Bourguignon. 

1333  Retreat  of  Cavalry  after  a 
battle. 

1334  A  battle. 

Charles  Le  Brun. 

1336  St.  John  in  Patmos. 
Louis  Le  \ain. 

1339  A   portrait-painter   painting 
a  lady. 
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Philippe  de  Champaigne.  Claude  Joseph  Vernet. 

1340  Marshal    Henri    de    la    Tour  1369  Landscape;     evening     near 

d'Auvergne.  Rome.                   .     . 

1370  Landscape;     a     harbor     at 

Anton   Frans    van   der    Meulen.  sunrise. 

1342  The  city  of  Dole  taken  by  1:572  storm  at  Sea 
Louis  XIV  in  1668. 

1343  Siege  of  the  city  of  Tournay. 

1344  The  city  of  Oudenarde  bom- 


barded by  Louis  XIV 
1345  The  city  of  Lille  taken  by 
Louis  XIV. 


1374  Landscape;  a  storm  at  sea. 
Jean  Baptiste  Le  Prince. 

1375  An  old  man  and  his  young 


wife. 


Jean  Baptiste  Monnoycr. 

1346  A  vase  of  flowers. 
Jean  iouvenet. 

1353  Pater  Louis  Bourdaloue. 

Hyacinthe  Rigaud. 

1354  Duke  Christian  III  of  Zwei- 
briicken. 

Joseph  Vivien. 

1356  Fenelon  ,      Archbishop 
Cambray. 

1357  Portrait  of  the  Artist, 

1358  Elector    Max    Emanuel    of 
Bavaria. 

Pierre  Subleyras. 

1359  A  Bishop  giving  his  blessing 
to  a  King. 

1360  St.  Norbert  raising  a  Child 
to  life. 

Francois  le  Moinc  (Lemoine). 

1362  A  hunting-party  resting. 
Alex.  Francois  Desportes. 

1363  Still-life;  with  a  dog. 

1364  Still-life;  with  a  cat. 

.Nicholas  LargUUere. 
L366  Portrait  of  a  lady. 
Antonin  Pesnc. 
1366  A  girl  with  a  basket  of  fruit 


Jean     Baptiste    Simeon     (hardin. 

1376  A  cook  resting. 
Jean  Baptiste  Grenze. 

1377  Portrait  of  a  young  girl. 
Christoph  Schwarz. 

1379  The  family  of  the  artist. 

Johann  Rottenhanimer. 

1384  The  Last  Judgment. 
1386  Holy  Family, 
of    1387  Children  dancing. 

1388  The  Marri  ge  in  Cana. 

Adam  Elsheimer. 

13-9  A     woman     taken     off     by 
Hermes. 

1390  The  Burning  of  Troy. 

1391  The  F.ight  into  Egypt. 

1392  John  the  Baptist  prea  lung. 

Caspar  iXetsclier. 
L398  A  musical  entertainment 
L399  A    lady   feeding  her   parrot. 
1400  Bathseba  bathing. 

1402   A  shepherd  and  a  girl. 

Johann  Liiiiielbach. 
14o;j  Hay-makera  resting 
Joachim  von  Saiulrart. 

1406  Portrait   of  a  woman. 
Christoph  Pandiss  (Panditz). 

1407  A  lute-i  layer. 
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Johann  lleinricli  Roos. 

1411  A    brown    bull    and    sheep 
among  Roman  ruins. 

1412  Flocks  resting  at  sunset. 
1415  Landscape  with  cattle. 

Andreas  Wolf. 

1422  Portrait  of  the  Artist. 

Johann  Kupetzky. 
1425  Portrait  of  a  woman. 
Anton  Raphael  Mengs. 

1431  Portrait  of  the  artist. 
Maria  Angelica  Kauffmann. 

1432  Portrait  of  herself. 

Anton  Graff. 

1433  Portrait  of  himself. 

J.  <;.  Edlinger. 

1434  Count  Rumford. 

1435  The   Artist's    own   Portrait. 

1436  The  Artist's  wife. 

Altar.  Altdorfer. 

1437  The  Birth  of  the  Virgin. 

Christ.  Amberger. 

1438  The  Virgin  and  Child. 

Jose  Antolines. 

1439  The  poor  Painter. 

Hans  Baldung. 

1440  Allegorical  female  figure  of 
Wisdom. 

1441  Allegorical  female  figure  of 
Music. 

1442  The  Nativity. 

Jocopo  Barbari. 

1443  Still  Life. 

Oiacomo  Bassano. 

1444  Virgin  with  Child,  John  the 
Baptist  and  St.  Rochus. 


(iirolamo  Bedoll. 

1445  Virgin    with    Child    and    St. 
Bruno. 

.loach.  Buekelaer. 

1446  The  Fishmongers. 

Bologna  School  1600. 

1447  Portrait  of  a  Man. 

Franc.  Boucher. 

1448  Girl  at  rest. 

Dierik  Bouts. 

1449  The  Resurrection. 
Jorg  Breu  the  Younger. 

1450  The  Battle  of  Zama. 

Hans  Burgkmair. 

1451  a— e  The  Altar  of  the  Cruci- 

fixion : 

a)  Christ   on  the  Cross  and 
Mary  Magdalen. 

b)  The  Penitent  Thief. 

c)  The  Impenitent  Thief. 

d)  Emperor    Henry   the    Se- 
cond. 

e)  St.  George. 

Joh.  St.  Calcar 

1452  The  Lute-Player. 

Pieter  Claesz. 

1453  Still  Life. 

Joos  van  Cleve. 

1454  Portrait  of  a  Woman. 

Colin  de  Coter. 

1455  The  Last  Judgment  (a  frag- 
ment) I. 

1456  The  Last  Judgment  (a  frag- 
ment) II. 

Lucas  Cranach  the  Elder. 

1457  The  Crucifixion. 

1458  Duke   George   the    Bearded, 
of  Saxony. 
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L459  Portrait  of  E.  Melber. 

I4(i()  The  ( "rucifixion  ;md  ( 'ardinal 

\H. ctt  of  Brandenburg. 
11(51   Margrave  Joachim  of  Bran- 
denburg. 

Luras  Cranaeh  the  Younger. 

14(y2   Venus  and   ( 'lipid. 
Benjamin  €uijp. 

1463  Farmservant  with  Horse. 

Dyek  (follower  of). 

1464  A  Portrait  of  a  Man. 
Jon.  Gg.  Edlinger. 

1465  The     Bookseller.     Joh.     B. 
Strobel  with  his  two  children. 

1466  Portrait  of  a  Girl. 

Gerbr.  van  Eeckhoiit. 

14<)7   Alexander    with    the    wives 
of  Darius. 

Cornel.  Engelbrechtsen. 

1468  Pieta. 

1469  St.  Constantine  and  St.  He- 
lena. 

French.  1520. 

1470  Portrait  of  Deriise  Fournier. 

French.  1550. 

1471  Female  Portrait. 

Hans  Fries. 

1472  Parts  of  an   Altar-Piece: 

a)  Virgin  and  Child,  also  an 
Al.lx.t. 

h)  Stigmatizing  of  St.  Fran- 
cis. 

c)  St.    Anna. 

d)  Martyrdom  of  St.  Seba- 
stian. 

<•)  Resurrection  of  the  I  tead. 
t)  Casting  into  Hell  of  the 
I  )amned. 


Jan   Fyt. 

1473  Still  Life,  Monkeys  and  Fruit 

1474  Still  Life.  Game,  Fruit  and 

Musical    Instruments. 

1475  Still  Life  Game,  (  at.  Monkey 
and  Spanish  servant. 

Thom.  Gainsborough. 

1476  Portrait  of  I'vedale  T.  Price. 

Jan  Gossart. 

1477  Portrait  of  a  Man. 

1478  Portrait  of  a  Woman. 

Francisco  Goya. 

1479  Plucked  Turkey. 

1480  Queen    Louisa.    Consort    of 
Charles  IV  of  Spain. 

1481  The  Duel. 

1482  The  Wounded  Man. 

1483  The    putting    a     Witch     to 
Death. 

1484  Monk's    Sermon    to    old 
Women. 

El  Greco. 

1485  Unrobing  of  Christ. 

Matthias  Griinewald. 

1486  Mockery  of  Christ. 

Francesco  Guard!. 

14S7  Venetian  Grand  Concert. 
Franz  Hals. 

14SS    Portrait   of  Willem  Crocs. 

ffttlem  Heda. 

14S0  Still  Life  with  Silver  Service, 

Hans  Holbein  the  Younger. 

1  190  Derick     Berok,    a    German 
Merchanl  of  London. 

s.  UtlnvlUe. 

1491   Al.rah.   Friedr.  d'Hautefort, 

Knight  of  Malta,  as  a  Child. 
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Thomas  Lawrence. 

1492  Lord  Mulgrave. 

Leonardo  da  Vinci. 

1493  Madonna  with  child. 
Leonardo   da  Vinci   (follower    of). 

1494  Portrait  of  a  Woman. 

Liberate  da  Verona. 

1495  Pieta. 

Bernard  Licinio. 

1496  Portrait  of  a  Woman. 

Gabr.  Malesskircher. 

1497  The  Crucifixion. 

Pieter  Lastniann. 

1498  Baptism  of  a  Moorish  King's 
Chamberlain. 

A.  Mantegna  (school  of). 

1499 — 1504  Six  Triumphs  accor- 
ding to  Petrarch. 

1499  Triumph  of  Love. 

1500  Triumph  of  Chastity. 

1501  Triumph  of  Death. 

1502  Triumph  of  Fame. 

1503  Triumph  of  Time. 

1504  Triumph  of  Eternity. 

Master  of  Moulins. 

1505  Cardinal  Charles  II  of  Bour- 
bon,  Archbishop   of  Lyons. 

Georges  de  Marees. 

1506  The  Artist  with  his  daughter 
Antonia. 

1507  The  Physician  in  Ordinary  to 
the  Bavarian  Court,  Erhard 
Winterhalter  and  his  family. 

Martinez  del  Mazo. 

1508  EquestrianPortrait  of  Grand- 
Duke  of  Olivarez. 

Master  of  the  Family  Book. 

1509  The  Nativity. 


Master  of  female- half -length 
Portraits. 

1510  The  Adoration  of  the  King. 

Middle  Rhineland  1450—60. 

1511  The  Nativity. 

1512  Adoration  of  the  three  Kings. 

George  Morland. 

1513  Picture  on  the  Beach. 

Hans  Muelich. 

1514  Landscape  with  St.  Jerome. 

1515  Albert  V  The  Magnanimous, 
Duke  of  Bavaria. 

Hans  Multscher. 

1516  Christ,  The  Man  of  Sorrows. 

Aert  van  der  Neer. 

1517  Winter  Laridscape. 

1518  Landscape  at  Sunset. 

Upper  German  1470. 

1519  St.  George  and  the  Dragon. 

Upper  Italian  1350. 

1520  Conversion  of  St.  Augustine. 

1521  Consecration  of  St.  Augustine. 

1522  St.  Augustine  as  Teacher. 

1523  St.Augustine  opposesHeresy. 

Upper  Rhineland  School  1430—40. 

1524  St.  Jerome  in  a  Landscape, 
with  Canoness  and  Prebend. 

John  Opie. 

1525  Elderly  Lady. 

Martin  Ostendorfer. 

1526  Christ's  Loincloth. 

Michael  Pacher. 

1527  Virgin's  Coronation. 
The   Studio  of    M.   Pacher. 

1528  St,  Stephen  teaching. 

1529  Martyrdom  of  St.  Lawrrence. 

1530  The  Virgin's  Death. 
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intone  Pesne. 

1531  Portrait  of  the  Artist. 

.lun  1'ollok. 

1532  St.  Corbinian  with  his  atten- 
dant  Bear. 

1533  Death  of  St.  Corbinian. 
L534  Stoning  of  St.  Stephen. 

1535  St.  Benedict  in  the  Bishop's 
Chair. 

1536  The  Canons  Landfried,  Wal- 
dram,  and  Eliland  of  the 
Monastery  Benediktbeuren. 

Henry  Raeburn. 

1537  Lord  Douglas  Gordon  Holly- 
burton. 

Florentine   School  1420—30. 

1538  (a— b)  Twe  little  Altar- 
pieces. 

1538  (a)  Left  wing:  Above,  a 
Saint,  The  Angel  of  the 
Annunciation. 

1538  (b)  Right  wing:  Above,  a 
Saint.  The  Madonna  of  the 
Annunciation. 

4gnolo  Gaddi. 

1539  St.  Nicholas  of  Bari. 

1540  St.  Julian. 

The   Art    ol   L.    Refinger. 

154  I    The  Story  of  Susanna. 

School  ol  Regensbnrg  1510. 

1542  Man  of  Sorrows. 

.ilarx  Reiehlieh. 
L543     1543  (b)  Altar  of  St.  James 
and  St.  Stephen. 

1543  The   two   Saints. 

1543  (a)  Dispute  of  St.  Stephen 
and  his  Stoning. 

L543  (b)   Beheading  of  St.  James; 

Miracle  a  Imiit    his    Body. 

1544  The  Holv  I  !ommunion. 


1545  Above:  Birth  of  the  Virgin, 
Below  :  Marriage  of  the  Vir- 
gin. 

1546  Above:  The  Virgin  in  t  la- 
Temple,  Below:  The  Visi- 
tation. 

The  Art  of  M.  Reiehlieh. 

1547  Stoning  of  St.  Stephen. 

Joshua  Reynolds. 

1548  Sir  Ch.    Banbury  Williams. 

Jusepe    de    Kibera. 

1549  St.  Sebastian. 

Hubert  Kobert. 

1550  Ruined   Roman   Temple. 

Hans  L.    Schaeiitielein. 

1551  Peter's  Release. 

1552  Burial  of  the  Virgin. 

1553  The  Crucifixion. 

1554  Ecce  Homo. 

1555  St.  Onofrius. 

1556  St.  Jerome. 

Martin  Sehaffner. 

1557  Portrait  of  a  Stranger. 

>1.    Sehaffner   (Studio  of). 

1558  Prayer  for  the  Averting  of 

War. 

L559  Prayer  for  the  Averting  of 
Plague. 

.la u  Scorel. 

L560    Tort  rait    of  a    Man. 


Luca  SlgnoreUL 
L561   Virgin  and  Child. 
.Ian  Sticu. 

L562   The   (  row  ncd   ( hator. 

\.  \an  Dyek. 

L563  Study  for  an  Aposl !«■. 


26 


., 


Old  Pinakotkek. 


South  German   Master,  middle  of 
16  century. 

1564  Elector  Frederic  II  called 
The  Wise. 

Jacopo   Tintoretto. 

1565 — 1572  Gonzaga  Cycles  from 
Mantua. 

1565  Emperor  Sigismond  invests 
Giovanni  Francisco  with 
Margravate  of  Mantua  1433. 

1566  Ludovico  conquers  the  Ve- 
netians at  Legnago  1439. 

1567  Frederic  I  relieves  the  city 
of  Legnago  1479. 

1568  Gianfrancesco  II  fights  in 
the  battle  on  the  Taro,  ag- 
ainst Charles  VIII  of  France 
1495. 

1569  Frederic  II  drives  out  the 
French,  by  night,  from  Milan 
1521. 

1570  Frederic  II  takes  possession 
of  Parma  1521. 

1571  Frederic  II  drives  the  French 
and  Swiss  out  of  Pa  via  1522. 

1572  Entry  of  Phillip  II  into  Man- 
tua 1549. 

1573  The  Crucifixion. 

1574  "Mary  has  chosen  the  better 
part". 

1575  The  Crucifixion. 

Tyrolese  1470. 

1576  Archbishop    Sigismond, 
Count  of  Tyrol. 

Louis  Tocque. 

1577  Count-Palatine  Michael  of 
Zweibriicken-Birkenfeld. 


Hans  Traut. 

1578  The  Virgin  as  Guardian  to 
Mankind. 

Wolf  Traut. 

1579  Meeting  of  St.  Anna  and  St. 
Joachim  at  the  Golden  Gate. 

Joseph  Vivien. 

1580  Portrait  of  the  Artist. 

1581  Duke  Louis  Hector  of  Villars. 

Hans  Wechtlin. 

1582  Pieta. 

Barthol.    Zeitblom. 

1583  St.  Anna  with  Saints  Mar- 
garet, Barbara,  Dorothy  and 
Magdalen. 

Jbrg  Ziegler. 

1584  St.  Christopher. 

1585  St.  Andrew. 

Gerard  Terborch. 

1586  Portrait  of  a  Man. 

1587  Portrait  of  a  Woman. 

Antonello  da  Messina. 

1588  The  Annunciation. 

Antonella  da  Soliba. 

1589  Angels  weeping  over  the 
Body  of  Christ. 

Llrich  Apt. 

1590  Altar  Triptych. 
\etherland    School    1540. 

1591  Portrait  of  a  Woman. 

Bernhard  Strigel. 

1592  Virgin  and  Child. 
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New  Pinakothek 

The  Picture  Gallery. 


ABEL,    Joseph 

1  Iphigenia     Discovers 
to  her  Brother  Orestes. 


Herself 


ACHENBACH,  Andreas 

2  A  Storm  at  Sea. 

3  An    Autumn    Morning    in    the 
Pontine  Marshes. 

4  The  North  Sea. 

5  A  Sea  Piece. 

6  A  Storm  at  Sea. 

ACHENBACH,  Oswald 

7  Near  Naples. 

ADAM,  Albrecht 

8  Storming    of    the    Diippel 
Trenches,  April  13.   1849. 

9  The  Battle  of  Custozza,  July 
25.   1848. 

10  The    Battle    of    Novara,    May 
23.  1849. 

11  Cavalry  Camp. 

12  A  Spotted  Cart  Horse. 

13  A  Stable. 

14  Count  Radetzky  on  Horseback. 

ADAM,   Benno 

15  Deer  Hunt. 

16  Goats. 

17  Two   Dead    Stags   and   Game. 

18  Cattle  Market  in  the  Bavarian 
Highlands. 

19  A  Stable. 

20  An  Owl   Watched  by   a  Dog. 

ADAM,  Eugene 

21  On    the    Battle    Field    of    Sol- 
ferino. 


ADAM,  Francis 

22  The  13th  Bavarian  Infantry 
Regiment  storming  a  Railway 
Embankment  at  Orleans.  Oct. 
11.  1870. 

23  Attack  at  Mars -la-Tour. 

24  French  Cuirassiers  during  the 
Burning  of  Moscow. 

25  Attack  by  the  French  Horse 
of  the  17th  Prussian  Infantry 
Division  at  Floing,  Sept.  1. 
1870. 

ADAM,    Henry 

26  The  Max-Joseph  Platz,  sur- 
rounded by  14  views  of  the 
principal  buildings  in  Munich. 

27  The  Old  Schrannen  Platz, 
surrounded  by  14  views  of 
Munich. 

ADAM,    Julius 

28  Fntre-nous. 

29  Male  Portrait. 

AIXMILLEK,  Max  Emanuel 

30  The  Interior  of  Westminster 
Abbey. 

31  The  Choir  of  Westminster 
Abbey. 

32  The  Cathedral  of  Rheims. 

33  An  Italian  Church. 

AIVASOVSKI, 

Ivan    Constantinovitsch 

34  The  Harbour  of  St.  Petersburg. 

35  On  the  Sea  Shore. 
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ALBRECHT,  Charles 

36  Still  life. 

37  Old  Church  in  Segeberg. 

1LLSTON,    Washington 

38  Giardino  di  Malta  at  Rome. 

ALT,  Theodore 

39  Portrait  of  Himself. 

AMAL1E,  Felipe  Pilar, 

Princess  of   Bavaria,   nee  Infanta 

of   Spain 

40  Bridge  over  the  Tagus  at  Toledo. 

AMERLING,  Frederic 

41  Study  of  a  young  Girl's  Head. 

42  A  Young  Girl's  Head. 

ARTARIA,  Matthias 

43  Going    to    Church    on    Christ- 
mas Eve. 

44  The  Mannheim  Theatre  at  the 
Time  of  Schiller. 


BAADE,  limn  Andressen 
4.1  A    Fantastic    Picture    to    Illu- 
strate a  Norwegian  Saga. 

BAKIIUYSE\,  Hendrik  van  de 
Sande 

46  A    Dutch    Winter    Landscape. 

47  A  Winter  Landscape. 

i:\kiii  isi:\.    Julius    J.   van   de 
Sande 

4s  A    Village   in  the   Dunes. 

BAMBERGER,  Frederic 
49  A    Ravine    near    Cuenca    in 

Spain. 

60  San  ( leronimo  in  ( 'astilo. 


BARTELS,   Hans   von 

51  At  Full  Steam. 

52  A    Moonlight    Night    on    the 
Zuider  Zee. 

i:im:i;mi:im».  Gustave 

53  Temple  Ruins  at  Baalbeck. 

BAUMANN,  Adolf 

54  Virgin  and  Child. 

BAYER,  August  von 

55  The  Interior  of  the  Franciscan 
Church   at  Salzburg. 

56  A  Monastery  Hall. 

57  In   a   Monastery   Court   Yard. 

58  Cloisters    of    the    Church     at 
Berchtesgaden. 

BECHLER,  Gustavus 

59  March  Sun. 

BECKER,  Benno 

69  Tuscan  Landscape. 

BECKER,  Jakob 

61  A  Thunderstorm. 
BECKER-GU3DAHL,  CharlesJohn 

62  Parents'  Joy. 

BEMJJURE  Y  GIL,  Jose 

63  The     Month     of     Our     Lady. 
Valentia. 

6i  St.  Francis. 

BERNHARDT,  Joseph 

65  Charles,     Prince     of     Bavaria, 

1795—1875. 
(id  Eugene  de  Beauharnais  Duke 

of  Leuchtenberg. 

BEVEREN,  Charles  Christian  von 

1)7  Confession  of  B  Sick  Girl. 

BLANCHE,    Jaqnes    E. 

68  Portrait  of  B   lady. 
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BLAU-LANG,    Tina 

69  Fischau  near  Wiener  -  Neu- 
stadt. 

BLOMMERS,    Bernhard    John 

70  Fresh  Sea-fish. 

BLOS,   Charles 

71  Landscape. 

72  The  Artist's  Wife. 

BODENMULLER,  Frederic 

73  Von  der  Tann's  Ist  Bavarian 
Army  Corps  at  the  Battle  of 
Worth,  Aug.  6.  1870. 

BftCKLIN,    Arnold 

74  The  Play  of  the  Waves. 

75  Pan  among  the  Reeds. 

76  An  Idyll. 

ROGLER,     Charles 

77  The  Old  Herzog-Maxburg  in 
Munich,  1865. 

78  The  Old  Deanery  Court  Yard. 
Munich,   1865. 

79  The  Old  Arsenal,  Munich,  1865. 

80  Gate  at  Essing. 

BO.\\ARI>.  Pierre 

81  Woman  at  Mirror. 

BOSBOOM,   Jan. 

82  The  Interior  of  a  Church  in 
Amsterdam. 

BRAEKELEER,  Ferdinand  de 

83  Interior  of  a  Dutch  Peasants' 
House. 

84  An    Itinerant    Musician. 

BRAITH,    Antony 

85  The  Favourites  of  the  Cow- 
herd's Wife. 

BRANDES,  George   Henry 

86  Near  Salzburg. 


BRANDIS,  Aug.  von 

87  A  Vista, 

BRANDT,  Joseph  von 

88  Defence. 

BRANGWYN,  Frank 

89  Landscape. 
BRASCASSAT,    Jacques   Raimond 

90  A  Spotted  Cow. 

91  Landscape. 

BRAUN,  Reinhold 

92  Horses  in  a  Stable. 

BRULS,  Ludwig 

93  The  Blessing  Saviour. 

BRtJTT,   Ferdinand 

94  The  Hour  of  Decision. 
BRYSAKIS,   Theodorus   Petros 

95  An  Episode  in  the  Greek  War 
of  Independence. 

BURKEL,    Henry 

96  A  Mountain  Mill. 

97  An    Aqueduct    in    the    Cam- 
pagna. 

98  A  Shower  of  Rain   at  Parten- 
kirehen. 

99  In  the  Campagna. 

100  Cattle    Coming    Down    from 
the  Mountain  Pastures. 

101  Market  Scenes. 

BURGER,    Antony 

102  An  Innkeeper  at  Cronberg. 

BUSCH,    Wilhelm 

103  Artist's  Portrait. 

104  Portrait  of  Himself. 

105  Donkey  in  Stable. 

106  Woman  and  Child  in  Barn. 

107  A  Peasant  Couple. 
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1(»8  Rainy  Weather. 
In!)  ( lowherd   and   Cattle. 

BITTERSACK,  Bernliard 

11(1  Midsummer. 


(AIR  ATI,  Gero'amo 

111  Dawn  in  Val  Cuvia. 
CAMPHALSES,   William 

112  In  the  Time  of  Cromwell. 

(A.\AL,   Gilbert  von 

113  Moat  of  an  Old  Castle  in 
Westphalia. 

114  A  Peaceful  Evening. 

CATEL,  Francis 

115  Crown  Prince  Louis  of  Ba- 
varia in  the  Society  of  Artists, 
in  the  Spanish  Wine  Tavern 
on  the  Ripa  Grande  at  Rome. 

116  View  of  the  Sea  from  Arriccia. 

117  Storm  at  Sea  near  Amalfi. 
lis  The  Gulf  of  Naples. 

119  Near  Castel  Gandolfo. 
L20  A    Road    along    the    Gulf   of 
Palermo. 

121  Grotto  of  Arethusa  near  Tivoli. 

122  Garden  of  Capuchins. 

123  An  Italian  popular  festival. 

CEDEBSTRON,    Gustavo;    Baron 
von 

124  Before  a  Battle. 

(i;/,A\.\E,  Paul 

126  Railway  Cutting 
L26  still  [ife. 

127  Sell     Likeness. 

CHASE,     William 

128  The  Japanese  Woodcut. 


CLAYS,  Paul  Jean 

129  The  Open  Sea. 

COIGNET,    Jules    Louis    Philippe 

130  Temple  of  Poseidon  at  Paestum. 

Constable,    John 

131  Landscape  with  distant  view 
and  gathering  storm. 

132  Lime  Kiln. 

133  Woodland  Landscape. 

134  Landscape. 

(OROE.WE,   Henry 

135  The  Dauphin  being  Separated 
from  his  Mother,  Marie  An- 
toinette. 

(OURBET,  Ciustave 

136  Summer   Landscape. 

137  Stone  Quarry. 

138  Portrait  of  a   Lady. 

139  Apples   -  Still  Lite. 

140  A  Landscape. 

141  Ex-Minister  Olivier. 

142  A    Runaway   Horse. 

CRODEL,  Paul 

143  Midsummer. 

CROLA,  George  Henry 

144  A  Mill  in  the  Mountains. 

CROSS,   Henri   Ktlmont 

145  Landscape  on  the  Coast. 


DAGNAN-BOUVERBT, 

Ariolphe    Jean 

140  Madonna   and  Child. 


'ascal 


HAUL.    John    Christian    Claussen 

147   Winter  Scene. 
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DAI  JIIER,  Honore 

148  The  Drama. 

149  Don  Quixote. 

DEFREGGER,  Franz  von 

150  The  Storming  of  the  Red 
Tower  in  Munich  by  the 
Peasants  of  Upper  Bavaria 
on  Christmas  Morning,  1705. 

151  Visitors. 

152  A  Council  of  War,  1809. 

DEGELLER,  I. 

153  Landscape. 

DBMS,  Maurice 

154  Umbrian  Landscape. 

155  Italian  Evening  Land  scape 

156  Gallic  Goddess  of  the  Flocks. 

DIDAY,  Francois 

157  The  Wetterhorn  in  Switzerland. 

DIETZ,  Feodore 

158  The  Storming  of  Belgrade  by 
the  Elector  Max  Emanuel  of 
Bavaria. 


159  St. 


DIEZ, 

George. 


Julius 


von 


DIEZ,   William 

160  His  Excellency  on  a  Journey. 

161  The  Good  Old  Times. 

162  St.  George. 

163  A  Croatian. 

164  Marauder  in  the  Stable 

165  An  old  Woman. 

166  ValnabJe  booty. 

167  Joys  of  a  Countryman 

168  Plunder  in  the  Thirty  Years 
War. 

DILL,  Ludwig 

169  Poplar  Wood. 

DILLIS,  Cantius  von 

170  Landscape. 


DILLIS,  John  George  von 

171  Tegernsee. 

172  Ferrata  Grotto  near  Rome. 

173  A  Bit  of  Schwabing. 

174  The  Isar  Valley  near  Munich 
(in  1830).      . 

DORNBERGER,    Charles    Joh. 
Andr.  Adam 

175  The  beginning  of  Spring. 

DORNER,  John  Jakob 

176  A  Ravine  with  Waterfall. 

177  The  Valley  of  the  Lech. 

178  Near  Pasing. 

DORNER,  John  Conrad 

179  Madonna  with  Jesus  and  John. 

180  The  Child  Jesus. 

DREIBHOLZ,   Christoph   Lodewyk 
Willem 

181  A  Sea  Piece. 

DtlRCK,  Frederic 

182  Half  Length  Portrait  of  Baron 
Heinrich  von  der  Tann. 

183  Half  Length  Portrait  of  Count 
Karl  von  Seinsheim. 


EBERLE,  Adolf 

184  Refreshments. 

EBERLE,  Robert 

185  Shepherd  and  Sheep. 

EBERLEIN,  John  Chr. 

IS 6  Heroic  Landscape. 

ECHTLER,   Adolf 

187  An  Accident. 

188  A  Woman  Knitting. 
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K1>L!\<:i:K.  John  George 

189  Benjamin   Thomas  Count   of 
Rumford. 

190  Self-Portrait. 

191  The  Wife  of  the  Artist. 

192  The  Bookseller  Strobl  and  his 
two  Children. 

193  Portrait  of  a  Young  Girl. 

ENHUBER,  Charles  tod 

194  The  Wood  Carver. 

195  Grandfather  and  Grandson. 

196  A  Cobbler's  Workshop. 


ERDTELT,  Alois 

197  A  Girl's  Head. 

198  The      Artist's     Portrait 
Himself. 

ERLER-SAMADEN,  Erich 

199  Dawn  of  Spring. 

ESSEN,    Jan    von 

200  Panorama  in   Holland. 

ETZDORF,  John  Christian 

201  A  Swedish  Landscape. 

EXTER,  Julius 

202  Good  Friday  (Triptych). 


by 


FABER  <Im  FAIR,  Otto  von 

203  Captured. 

FAUSTINER,  Leonard 

204  In  Munich  Cathedral. 

FAVRETTO,  Giacomo 

205  Venetian   Dealer  in  Works  of 
Art. 


FEHR,  Friedrich 

206  The  hour  of  rest. 

FEUERBACH,  Anselm 

207  Medea. 

208  The  Giants. 

209  The     Artist's     Portrait     by 
Himself. 

210  Bacchus  and  Ariadne. 

FIORINI,   Luigi 

211  Roman  Osteria. 

FIRLE,  Walter 

212  Pater  Noster  (Triptych). 

FISCHBACH,   John 

213  Monastery  and  Park. 

214  View    of    the    Latten    Moun- 
tains near  Salzburg. 

215  The  Tennen  Mountains  near 
Salzburg. 

FISCHER,  Joseph  Anthony 

216  The  Burial  of  Christ. 

FLIJGGES,   Gisbert 

217  In    a   Prince's   Antechamber. 

FOLTZ,   I'hilip 

218  The     Singer's     Curse     (after 
Uhland). 

FOKTUNY    Y    CARBO,     Mariano 

219  The  Duet, 

FRANK,    Raoul 

220  Coreische  coast. 

PREY,   Johannes   Jacob 

221  The     Columns     of     Memnon 

near   Thebes. 

222  A  Storm  in  the  Desert. 
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FREYBERG,  Marie  Electrine 
Freifrau    v. 

223  Madonna  and  Child, 

224  Zacharias    Gives    the     Child 
John  his  Name. 

225  Study  of  a  Portrait. 

226  Boy  playing  a  flute. 

FRIED,  Henry   Jacob 

227  The  Blue  Grotto  at  Capri. 

FRIES,  Bernhard 

228  The  Tiber  near  Rome. 

FRIES,  Ernst 

229  Waterfall  near  Isola  di  Sora. 

FROLICHER,    Otto 

230  Landscape. 

FtJGER,  Frederic  Henry 

231  The  Repentant  Magdalena. 

FtJTTERER,  Joseph 

232  Copyist  in  the  Gallery. 


GABL,  Alois 

233  Spinner. 

GARTNER,  Frederic 

234  The    interior     of    a    Moorish 
Ho;se. 

235  A  Monastery  Court  Yard  by 
Moonlight. 

(AIL.  William 

236  The  Interior  of  Cordova  Ca- 
thedral. 

237  The  Palace  of  the  Doges  at 
Venice. 

238  San  Lazaro  Degli  Armeni  at 
Venice. 


GAISSER,  Maximilian 

239  At  the  Lawyer's. 

GALLAIT,  Louis 

240  A  Monk  Feeding  the  Poor, 

GAMPERT,  Dr.,  Otto 

241  The  Inn  near  Miihldorf. 

GANGUI*,  Paul 

242  Impressions  of  Tahiti. 

243  Tropical  Landscape  in  Marti- 
nique. 

244  Breton  Peasants. 

GEBHARDT,  Charles  Francis 
Edward  von 

245  The  Crucifixion. 

GEBLER,  Frederic  Otto 

246  The  Death  of  Reineke. 

GERARD,  Francois  Baron 

247  Actress  Hippolyte  Mars. 

GERHARDT,  Edward 

248  The   Court   of   the    Lions   ia 
the  Alhambra. 

249  The    Interior    of    St.    Mark's 
Venice. 

250  The  Palace  of  the  Inquisition- 
at  Cordova. 

251  The  Wine  Gate  Granada. 

GERICAIXT,  Jean  Louis  Andre 
Theodore 

252  Artillery  moving  to  the  Fronts 

GE1ER,  John 

253  The  Consultation. 

254  Returning     Home     from     a 
Fancy  Dress  Ball. 

255  The  Doctor's  Visit. 

GIRL,  Helisena 

256  Pigeons  Fed  by  a  Young  Girl. 
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4.04.11.  Vincent  von 

257  View  towards  Aries. 

258  Sunflowers. 

GOTTFRIED,  Henry 

259  The  Old  Franciscan  Church, 
Munich  in  year  1800. 

GRAFLE,  Albert 

260  Elves  Dancing. 

GRAS3EL,  Franz 

261  Ducks. 

GRANET,    Francois    Marius 

262  Savonarola  in  his  Cell. 

GRUTZNER,  Edward 

263  The  Silesian  Drinker  and  the 
Devil. 

264  Don   Quixote. 

GUERIN,  Charles 

265  Maidens  Bathing. 

GUGEL,  Charles  Adolpb 

266  A  Family  Picture. 

267  Portrait  of  a  Lady. 

GUILL ADMIN,  Arnaud 

268  Mountain   Landscape. 

GURLITT,  Heinrich  Louis  Theodor 

269  Near  Berchtesgaden. 

GYSIS,  Nicholas 

270  The  Carnival  in  Greece. 

271  Still-life. 

272  The   Fortune  Teller  a  genre- 
picture  of  New  <  Ireece. 


II A  AN  EN,   George  Gillis 
273  A  Winter  Scene. 


HABERMANN,  Hugo  Freiherr  von 

274  The  Monk. 

275  Portrait  of  the  Artist's  Mother. 

276  Female  portrait. 

277  Portrait  of  Frau  von  Torri. 

278  Portrait  of  Lady. 

HURL.  Gabriel 

279  His  First  Quarters. 

HANISCH,  Alois 

280  Landscape. 

HAGEME1STER,  Karl 

281  Landscape  near  Ferch. 

282  Plate  of  Oysters. 

HAGN,  Lewis  von 

283  Musical    Entertainment    in   a 
Garden. 

284  A  Barn. 

285  Marienplatz  in  Munich. 

286  S.  Giorgio  in  Velabro. 

287  Library  in  the  Scuola  di  San 
Roca,  Venice. 

288  In  the  Garden  at   Versailles. 

HAIER,   Joseph 

289  A  Card  Party. 

HALBREITER,  llrich 

290  View  of  Athens. 

HARBIHGER,  Edmund 

291  Beaux  Restes. 

292  A  Wine  Merchant "s  Traveller. 

HART  MANN,  Lewis 

293  In  the  Field. 

HUM  UK  ll,  Hermann 

294  Olive  Trees. 
HASENCLEVER,  John  Peter 

295  lief  ore  the  Kxaminers. 

296  The  First  Tiff. 

II  UK  Kit,  Joseph 

297  Portrait   of  the  State  Coun- 
cillor von  Kirschbaum. 
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HALG,   Robert 

298  A  Leave-taking. 

HAUSHOFER,   Max 

299  Walchensee. 
HEGENBARTH,  Emanuel 

300  Hunters. 

II  EI  I)  EC  h.  Charles  William, 
Freiherr  von,  gen.  Heidegger 

301  The  Gate  of  Lions  at  Mycenae. 

302  Two  Asses. 

303  Bridge   at   Cuenca   in   Spain. 

304  Court  Yard  of  an   Athenian 
House. 

305  Fishermen  on  the  Neapolitan 
Coast. 

306  Ascent  to  the  Acropolis. 

HEILMAYER,  Charles 

307  A  Moonlight  Scene. 

IIEI\LEI\,  Henry 

308  High  Mountain  Scenery. 

HENGELER,  Adolph 

309  A  Hermit  with  his  Friends. 

310  The  peasant. 

311  Christmas  Eve. 

HENNIG,  Charles 

312  The  death  Signal. 

HERKOMER,  Hubert  von 

313  Cares. 

314  Portrait  of  H.  R.  H.  Luitpold, 
Prince  Regent  of  Bavaria. 

HERTER,   William  Hederic 

315  Girl  in  Gray  Dress. 

HERTERICH,  Ludwig 

316  St.  George. 

317  A  Summer  Evening. 

318  A  Knight. 

HERZOG,  Louis 

319  Mid-day  Heat. 


HESS,  Augustus 

320  St.  Theresa. 

HESS,    Eugene 

321  A  Knight  as  Guest  among 
Dominicans. 

322  The  Swedish  General  Wrangel 
surprised  by  the  Enemy  du- 
ring the  Chase. 

HESS,    Henry    Maria   von 

323  Portrait  of  the  Marchesa  Flo- 
renzi  of  Ravenna. 

324  Altar  Piece. 

325  Apollo  and  the  Muses. 

326  Portrait  of  Thorwaldsen,  the 
Sculptor. 

327  Country  People  on  a  Pil- 
grimage to  Rome. 

HESS,  Peter  von 

328  The  Battle  of  Austerlitzr 
Dec.  2.  1805. 

329  King  Otho's  Entry  into  Nau- 
plia,  Feb.  6.  1833. 

330  King  Otho's  Entry  into 
Athens,  Jan.  12.  1855. 

331  In  Front  of  an  Italian  Lo- 
canda. 

332  An  Italian  Peasant  Family 
at  Tivoli. 

333  San  Marino  in  the  Old  Papal 
States. 

334  Greek  Country  People.  ' 

335  Lassoing  Horses  in  Walla- 
chia. 

336  Barbone  the  Brigand,  Defen- 
ding Himself  against  Soldiers. 

337  King  Otho  of  Greece  Takes 
Leave  of  the  Royal  Family 
in  the  Palace  at  Munich. 

338  A  Chamois  Hunter. 

339  A   Fight  with  Cossacks. 


HETZE,  Paul 


340  Alone. 
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HEISS,  Edward  von 

341  Mater  Dolorosa. 

342  Mater  Salvatoris. 

343  Mater  Amabilis. 

344  Mater  Gloriosa. 

345  Mater  Virginum. 

II I -:i  in:  v  Hubert  von 

340  Chicken  Yard. 
317  Poultry  Yard. 

HIERL-DER01NCO,  Otto 

348  At  the  Theatre. 

fill;  i  ii  du  frenes,  Rudolf 

349  Portrait  of  the  Artist  Schuch. 

350  Tn  the  Arbour. 

HODLER,  Ferdinand 

351  Preparatory    sketches     of    a 
young  fighter  for  Liberty. 

352  Portrait  of  the  Artist. 

353  Landscape. 

354  Landscape  on  Lake  Thun. 

IIOCHL,  Antony 

355  The  Landtor  at  Landshut. 

HOECKER,  Paul 

356  A  Dutch  Maiden. 
.357    Battery  on  Board. 

HOLZEL,  Adolph 

358  Private  Devotions. 

HOCH,  Francis 

359  Harvest-time. 

IIOFF,  Conrad 

360  Interior  of  the  Royal  Palace 
at   Wurzburg. 

IIOFNER,  John  Baptist 

361  Still-life. 

HOLMBERU,  Augustus  John 

362  A  Young  Savant. 


UOLSOE,  Charles 

363  Interior  with  little  girl. 

HORSCHELT,  Theodore 

364  An  Arab  on  Horseback. 

HOVE,  Hubertus  van 

365  Staircase  in  an  Old  Chateau. 

II USER,  Adam 

366  Mary  with  Jesus  and  John. 

Ill  B\KK,  Ulrica 

367  A  Town  in  the  Sunshine. 
HUNDERTPFUND,  Liberal 

368  Portrait  of  J.  G.  von  Dillis. 


ISRAELS,  Joseph 

369  Granny's  Comfort, 


JACOBS,  Jacob  Albert  Michael 

370  Wreck  of  the  "Floridian" 
on  the  Coast  of  Essex,  Feb. 
28.  1848. 

371  In    Constantinople    Harbour. 

372  Sunrise  in  the  Archipelago. 

I  \  Mi.  Angelo 

373  After  the  hounds. 

374  Hallali. 

375  Fritz  \<>n  Hides  Funeral  Cor- 
tege. 

IANSBN,  Hendrik   Wilebrord 

376  Horn  Harbour,  Holland. 

JAQl  A\l>,  Claudius 

377  A  Band  of  Gypsies  before  the 
Judge. 


10 


New  Pinakothek. 


JOANOWITSCH,    Paul 

378  Study  of  a  Portrait. 

JODL,  Ferdinand 

379  Hohenschwangau  Castle. 

380  Au  Church,  Munich. 

381  "Zum  Bauerngirgl",  Munich, 
in  1820. 

382  The  Old  War  Offices,  Munich, 
1828. 

JUNGHANNS,   Julius  Paul 

383  Noontide. 


KAISER,  Ernst 

384  A  Landscape. 

KAISER,  Richard 

385  Landscape  near  the  Lake  of 
Constance. 

KALCKREUTH,  Leopold  Graf  von 

386  A  Rainbow. 
KALLMORGEN,  Frederic 

387  An  October  Evening. 

KAMPF,  Arthur 

388  The  Night  between  the  13th 
and  14 h  of  March  1888  in 
the  Cathedral  at  Berlin. 

KAUFMANN,  Maria  Anna  Angelica 

389  Christ  and  the  Samaritan 
Woman. 

390  Louis  I.,  King  of  Bavaria, 
as  Crown  Prince. 

KAUFMANN,   Hugo 

391  Lovers  Conversing. 
KAULBACH,  Fred.  Augustus  von 

392  The  Entombment. 

393  Portrait  of  the  Artist's  Wife. 


394  Portrait  of  a  Child. 

395  Geheimrat  v.  Pettenkofer. 

396  Prince  Regent  Luitpold  of 
Bavaria. 

397  A  Man's  Head. 

398  Tulips. 

399  Decorative  Wallpainting. 

400  Portrait  of  Friedrich  Kaul- 
bach,  the  Artisti  Father. 

401  Mother. 

KAULBACH,  Hermann 

402  Immortality. 

KAULBACH,  William  von 

403  The  Destruction  of  Jerusalem 
by  Titus. 

404  The  Artist  Heinrich  Heinlein 
as  Schellenberg  at  the  Artist's 
Fancy  Dress  Ball  in  the  year 
1840. 

405  The  Arti's  Dietrich  Monten  as 
Captain  of  the  Landsknechte. 

406-424  Sketches  for  the  Fres- 
coes executed  by  Nilson  and 
X.  Barth  for  the  outside  of 
the  New  Pinakothek. 

406  King  Louis  I,  surrounded  by 
Artists  and  Savants,  locking 
at  the  Paintings  and  works  in 
the  Plastic  Arts  offered  to 
him. 

407  The  Study  of  German  Artists 
of  modern  times  in  Rome. 

408  Artists  receive  commissions 
through  Louis  I. 

409  Struggle  against  pedantry  by 
Artists  and  Savants  under  the 
patronage  of  Minerva. 

410  The  Artists  appointed  by  King 
Louis  I  to  carry  out  his  Ideas 
in  the  different  branches  of 
History  -  Battle  -  Landscape - 
and  Genre -Painting. 

411  The  Artists  to  whom  Louis  I 
entrusted  the  execution  of 
monumental  Building  designs. 
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412  The  Sculptors  employed  by 
King  Louis  I. 

413  Allegorical  figures  impersona- 
ting the  Art  of  Building, 
Sculpture  and  Bronze-foun- 
ding. 

414  Allegorical  figures  represen- 
ting Fresco-painting,  Glass- 
staining  and  Ceramic- Arts. 

415  An   Artists  festival  at   which 
King    Louis   I    statue    is 
crowned. 

416  Art-industry  of  the  royal 
Olass-Staining-Works  in  Mu- 
nich. 

417  Interior  of  the  Porcelain  Fac- 
tory. 

418  The  Artists  and  City-corpora- 
tion of  Munich  presenting  to 
the  King  the  "Konig  Ludwig 
Album"  together  with  a 
casket    in    which   to  keep  it. 

419  Bronze-Foundry  of  Munich. 
The  hoisting  of  the  Head  of 
the  "Bavaria"  Statue  from 
the  casting-pit. 

420  The  Artists  Thorwaldsen  and 
Klenze. 

421  The  Artists  Cornelius.  Ain- 
miller,   and    Peter  von  Hess. 

122  Tin-  Artists  Gartner  Schnorr, 
lleinrieh  von  ftess  and  Rott  - 
mann. 

423  The  Artists  Ziebland,  Schwan- 
taler,    Ludwig  and   Schorn. 

121  The     Artists     Wilhelm     von 

Kaulbaeh     and     Sehraudolph. 

425  King  Louis  I.  Sketch  for  a 
Portrait. 

426  King  Max  II  of  Bavaria. 
127  King  Louis  I  of  Bavaria. 

KELLER,  Albert  von 

-»2X  The      Raising      of      Jairus's 

I  laughter. 
129  Portrait  of  the  Artist's  Wife. 
inn  M  i  leleine  <;. 


431  Cassandra. 

432  Chopin. 

433  Faun  and  Nymph. 

434  Andromeda. 

435  A  Lady  reading. 

43(3  Portrait  of  the  Artist's  Wife. 

437  Mystic   Healing  of  the  Sick. 

438  Raising  of  Jairus  Daughter 
(Sketch). 

439  In  the  Drawing-room. 

440  Hall  at   Versailles. 

4-4  1    Raising  of  Jairus1    Daughter. 

442  Cypresses. 

443  In  the  Garden  of  the  Wol- 
konskv  Villa  at    Rome. 

444  The  Buriat  of  La  Tour  d'Au- 
vergne. 

445  Portrait  of  the  Artist's  Wife. 
440  Parisian  Lady. 

KELLERHOl  E>,  Moritz 

447  Portrait   of   Michael   Gilbert, 

the  last  Abbot  of  Steingaden. 

44S   Archduke  Charles  of  Austria. 

KELLER-REUTLIINGEIS,  Paul 
William 

449  Dachau  Moor. 

KEYSER,  Nicaise  de 

450  A  Monk  sitting  by  the  Offer 
tory  Box  for   the  Poor. 

KIIXOPFF,  Fernand 

451  I  Lock  My  Door  Upon  Myself. 

KIESLINQ,  Francis 

452  Portrait  of  Prince  Edward  of 
Saxe-Altenburg. 

KIRCHNER,  Albert  Emil 

453  llri  lelbera    Castle,     "Otto 

Heinriehs"  Wing. 

•151  Beidelberg  Castle.  'The 
Elector  FrederioV  Wing. 

455  A  Part  of  the  "Elector  Fre- 
derick" Wing. 

466  Courl  Yard  of  a  Venetian 
Palace. 
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457  Verona. 

458  Tomb  of  the  Count  of  Castel- 
barco  at  Verona. 

459  Rothenburg   on   the   Tauber. 

KIR3ER,  John  Baptist 

460  The  Fortune  Teller. 

461  Baden  Volunteers  in  1849. 

KLEIN,  John  Adam 

462  On  the  Tiber  near  Rome. 

463  Shepherd  Boy  with  Horses. 

KLENZE,  Leo  von 

464  The  Acropolis  at  Athens  (re- 
stored). 

KLIMT.  Gustavus 

465  Music. 

KLOTZ,  Joseph 

466  Schwabing    Gate    before    its 
Demolition  in  1817. 

467  View  of  Munich  in  1817. 

KOBELL,  William  von 

468  The  Third  Day  of  the  Battle 
of  Hanau  Oct.  31.  1813. 

KOCH,  Joseph  Antony 

469  An  Heroic  Landscape. 

470  The  Vintage  Festival  in  Italy. 

471  Schmadribach     Waterfall     in 
Switzerland. 

KOEKKOEK,  John 

472  A  Sea  Piece. 

KONIG,  Gustavus 

473  Nathan  Warning  King  David 
to  R?pent. 

KOESTER,  Alexander 

474  Towards  the  shore. 

KOTSCHENREITER,  Hugo 

475  Latin. 

476  At  Play. 


KOWALSKI-WIERUSZ,  Alfred  v. 

477  Baron  Lutz  Chamois  Hunting. 

KREUL,    John    Frederic    Charles 

478  At  the  Baker's. 

KRONBERGER,  Charles 

479  Enjoying  a  Quiet  Smoke. 

KUEHL,  Gotthard 

480  Sunday  Afternoon  in  Holland. 

481  Sad  News. 

482  Visculenhof  at  Liineburg 

KUSTNER,  Charles 

483  A  March  day. 

KUH\,  Max 

484  The   Old  Cadet  School,   Mu- 
nich, in  1885. 

KUNZ,  Ludwig  Adam 

485  Still-life. 

KUNTZ,  Charles 

485  Cows  at  Pasture. 

487  Shepherds  Attacked  by  a  Bull. 

488  Swiss  Mountain  Landscape. 

489  Country  People  on  the  Shores 
of  a  Lake. 

KUPELWIESER,  Leopold 

490  A  Dream. 

KURZBAUER,  Edward 

491  A  Holiday  in  the  Country. 

492  Peasant  Woman  at  Spinning 
Wheel. 

KUSCHELL,  Max 

493  Rape  of  the  Nymph. 

KU1CK,  Jan  Lodevijk  van 

494  A  Stable. 
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LAIR,   Jan   Ilendrik   van   de 

495  A  Genre  Piece. 

LANDEXBERGER,  Christian  Adam 

496  Summer  evening  on  the  Lake. 

497  Boys  bathing  in  the  Lake. 

LA  ISC,  Henry 

498  The  2nd  Bavarian  Army 
Corp3  crossing  the  Marne  near 
Corbeil,   Sept.    17.  1870. 

LVX.i;,  Julius 

499  The  Lake  of  Gossau  with 
the  Dachstein.  Morning. 

500  The  Lake  of  Gossau  with 
the    Dachstein.    Evening. 

501  Near  Partenkirchen. 

LANCER,  Jon.  Peter 

.502  Crown  Princess  Therese  of 
Bavaria. 

LANGHAMMER,  Arthur 

503  The  Evening  Meal. 

LlM.kii.  Dietrich 

504  In  the  Woods. 

LAUCHERT,  Richard 

505  Portrait  of  Princess  Catherine 
von  Hohenzollern-Sigmarin- 
gen. 

LAVERY,  John 

506  Lawn  Tennis. 

LEIKL,  William 

507  In  a  Country  Town. 

508  The  Dwelling  Room  in  a 
Peasant's  House. 

509  Portrait  of  Baron  Max  von 
Perfall  at  Greifenst.in. 

510  A  Study. 

:»ll    Portrait    of    Jean    Paul    Se- 

linger. 
512  Fraulein   Kirchdorfer. 


513  The  Artist  Saddler. 

514  The  Artist   Karl  Schuch. 

515  Frau  Gedon. 

LEISTIKOW,   Walter 

516  Thuringian  Valley. 
LENBACH,  Francis   von 

517  Portrait  of  Leo  XIII. 

518  Portrait  of  H.  R.  H.  Luitpold, 
Prince  Regent  of  Bavaria. 

519  Portrait  of  Prince  Bismarck. 

520  Portrait  of  Dr.  Dollinger. 

521  The  Daughter  of  Herodias. 

522  Professor  von  Baeyer. 

523  Hermann  Lingg,  the  Poet. 

524  Half  Length  Portrait  of  Charle3 
von  Piloty. 

525  Dr.  Schanzenbach. 

526  The  Emperor  William. 

527  Portrait   of   Frau   Geheimrat 

Joest. 

528  Ernst  von  Bergmann. 

529  Village  street  in  Aresing. 

530  Portrait  of  the  Painter  Franz 
v.  Defregger. 

LEPOITTEVIX,      Eugene   Modeste 
Edmond 

531  Adrian  Brouwer  Painting  the 
Sign  Board  of  a  Tavern. 

LEYS,  Henry  Jean 

532  A  Dutch  Village  Street. 
LICIITEMIELD,  William 

533  A  Moonlight  Night. 

534  Court  Yard  of  an  Old  C  h  a  - 
t  e  a  u  by  Moonlight. 

535  The  Nightwatchman. 

LIE  BE  KM  AW,   Ernst 

536  Moonlight  Night. 

LIEBEIHIAXN,   >la\ 

537  An  Old  Woman  with  Goats. 

538  Still  Life-Meat. 

539  Dutch   Landscape. 

540  Soreeman  on  the  Beach. 
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LIER,  Adolf 

541  A  Bit  of  a  Village. 

LILJEFORS,  Bruno  Andrea 

542  Pairing  Time. 

LINDENSCHMIT,    Hermann 

543  Trumps. 
LINDENSCHMIT,    William,   sen. 

541  Death  of  Duke  Luitpold  in 
the  Battle  of  Pressburg 
(Sketch). 

545  Original  Sketch  for  the  Fresco 
on  the  Outside  Wall  of  Send- 
ling  Church. 

LINDENSCHMIT,  William  von,  jun. 

546  Venus  Weeping  for  Adonis. 

547  The  Musicians. 

548  Reception  of  the  Lady  in  Blue. 

549  Study  of  Male  Heads  from  the 
Marburg  Council. 

LINDER,  Lampert 

550  In  a  Bakery. 

LOEFFTZ,  Lewis  von 

551  The  Entombment. 

552  Landscape   with    Rocks. 

553  Orpheus  and  Eurydice. 

554  Anteroom  at  Hildesheim. 

555  Sittingroom  at  Halberstadt 

556  Pine  Forest. 

LOFFLER,  Augustus 

SKETCHES     IN     THE     EAST: 

557  1.  Near  Old  Cairo. 

558  2.  Near  Smyrna. 

559  3.  Sichem. 

560  4.  Jerusalem. 

561  5.  Bethlehem. 

562  6.  Heliopolis. 

563  7.  The  Jordan. 

564  8.  The  Sphinx   and  the  Py- 

ramids. 

565  9.  The  Lake  of  Tiberias. 


566 

10. 

A  Village  on  the  Nile. 

567 

11. 

Ephesus. 

568 

12. 

The  Plain  of  Jordan  near 
Jericho. 

569 

13. 

Nazareth. 

570 

14. 

The  Jordan. 

571 

15. 

Anti-Lebanon. 

572 

16. 

Damascus. 

573 

17. 

The  Serail   at  Damascus. 

574 

18. 

Beyrout. 

575 

19. 

J  af  f  a. 

576 

20. 

The  Sources  of  the  Jor- 
dan. 

577  21. 

St.  Sheba. 

578 

22. 

The  Dead  Sea. 
LOWITH,  William 

579  The  Minister's  Antechamber. 

LOSSOW,  Henry  von 

580  An  Anniversary. 

LUCKX,  Francis  Joseph 

581  The  Bobbin  Lacemaker. 

LUCE,  Maximilian 

582  Quay  on  the  Seine-Paris. 

LUGO,  Emil 

583  A  Study  in  Nature. 


MAES,  John  Baptist  Lodewyk 

584  A  Roman  Lady  at  Prayer. 

MAFFEI,  Guido  von 

585  Dachshunds  after  a  Badger. 

MAKART,  Hans 

586  Abundantia.   The  Gifts  of  the 
Earth. 

587  Abundantia.   The  Gifts  of  the 
Water. 
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MALI,  Christian  Frederic 

588  In  Verona. 

MANET,  Edward 

589  Breakfast  in  the  Studio. 

590  The  Barque. 

MAREES,  Hans  von 

591  President  Adolf  von  Marees, 
Father  of  the  Artist. 

592  Soldiers  Camping. 

593  Diana  at  the  Bath. 

594  Portrait  of  Marees  with  Len- 
bach. 

595  Portrait  of  the  Artist. 

596  Roman  Landscape. 

597  Portrait  of  A.  V.  Marees 
Father  of  the  Artist. 

598  Portrait  of  Lient.  Col  George 
von  Marees  Brother  of  the 
Artist, 

599  Male  Figures,  naked. 

600  Naked  Youths  under  Orange 
Trees. 

601  The  Hesperides. 

602  Praise  of  Modesty. 

603  The  Golden  Age  I. 

604  The  Golden  Age  II. 

605  St  Martin. 

606  St  Hubertus.  ' 

607  St  George 

608  Rape  of  Helen-Leader  and 
Nymph. 

609  Riding  School. 

610  Portrait  of  the  Artist. 

611  The  Wooing 

(a)  The  Wedding  (Centre 

Piece). 
(I))  Narcissus  (righl   wing), 
(c)  Pair  of  Lovers  ( 1  *  - 1" t  wing). 

612  Maidens  Singing. 

613  Abduction  of  Ganymede. 

MARIS,    Jacob 

(314  A  Dutch  Landscape. 


MARKO,  Karoly 

615  A  Landscape  with  the  Flight 
into  Egypt. 

MARR,  Charles 

616  Madonna. 

MARR,   Joseph  Henry  Louis 

617  Capuchin  and  Ass. 

MARTIN,  Paul 

618  A  Genre  Piece. 
MATILDA  CAROLINE,  Grand 

Duchess   of    Hesse 

619  The  Magdalena  Chapel  at 
Nymphenburg. 

620  The  Bay  of  Baiae. 
MATTESHEIMER,  Theodore 

621  Flowers  and  Fruit. 

MAUVE,    Antony 

622  Cows  at  Pasture. 

MAX,  Gabriel  Cornelius 

623  The  Ecstatic  Maiden,  Cath- 
erine Emerich. 

624  Monkeys  as  Art  Critics. 

MAYER,  Frederic 

625  The  Old  C  h  a  t  e  a  u  of  Count 
Hompesch  at  Neuberghausen. 

626  The  Old  House  of  Count  Arco. 
Entrance  to  the  Karlstrasse, 
Munich,    1861. 

627  The  Old  St.  Nicholas  Hospital 
on  tlu-  Castcigberg,  Munich, 
1861. 

MAYER,  Charles 

628  Court  Yard  of  the  San  Gio, 
vanni  e  Paolo  Monastery, 
Rome 

MAYR-GRAZ,  Charles 

629  Grandmother     and     Grand- 

ohild. 

630  Old    Woman. 

631  Portrait  of  a   Lady. 
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MECKLENBURG,  Ludwig 

632  A  Canal  in  Venice. 

633  The  "Neuturm"  and  the 
"Kosttor",  Munich,  before 
their  Demolition  in  1872. 

634  The  Old  "Angerthor",  pulled 
down  in  1869. 

MEISSONIER,  Jean  Louis  Ernest 

635  The  Bravi. 

MEIXNER,  Ludwig 

636  Au  Church,  Munich,  by  Moon- 
light. 

MELCHERS,  Julius  Gari 

637  A  Girl  Reading. 

MELCHIOR,    William 

638  After  the  Chase. 

639  Caught! 

MENARD,  Emil 

640  Thunder  in  the  Air. 

MENZEL,  Adolphus  Frederic  Erd- 
mann  von 

641  Contribution. 

642  Study  of  a  Head. 

643  Sittingroom  with  the  artist's 
sister. 

644  Interior. 

645  Drawingroom  concert. 

646  View  from  a  balcony  in  the 
Castle  in  Berlin. 

647  Bildstock  near  Salzburg. 

648  Interior  of  a  Church  at  Inns- 
bruck. 

649  Church  by  Moonlight. 

650  Factory  buildings  by  Moon- 
light. 

651  The  Artist's  Fur. 

652  Terrace  with  Church. 

653  Portrait  of  the  Artist's  Sister 
Frau  Emilie  Krigar-Menzel. 


654  Choir-stalls    in   Mayence   Ca- 
thedral. 

655  Adam  and  Eve. 

656  Moorish  scenery. 

MICHEL,  Georges 

657  Landscape. 

M I  G  LI  AIM,  Giovanni 

658  San  Ambrogio  in  Milan. 

659  Entrance    Hall    of    the    San 
Maurizio  Monastery,  Milan. 

M1LLNER,   Charles 

660  On  the  Hohe  Kampe.     View 
of  the  Chiemsee. 

661  On  the  Hohe  Kampe.     View 
of  the  Alps. 

662  Near  Munich. 
MOERENHOUT,  Joseph  Josse 

663  A  Lady  Riding  out  to  a  Haw- 
king Party. 

664  A  Dutch  Winter  Scene. 

MOLL,  Charles 

665  Winter. 

MONET,  Claud 

666  The  Cliffs  of  St  Adresse. 

667  The  Seine  Bridge  of  Argen- 
teuil. 

MONTEN,   Henry   Maria   Dietrich 

668  Napoleon  I.      Reconnoitring. 

MORGENSTERN,  Christian 
Ernst  Bernhard 

669  An  Alsatian  Landscape. 

670  A  Storm  at  Sea. 

671  A  Moonlight  Night  in  Parten- 
kirchen. 

MO  RLE  Y,  Henry 

672  Cattle  at  Pasture. 

MtJLLER,   Charles   Frederic 
Maurice,    known    as    FeuerniuIIer 

673  Scene  in  the  Tyrolean  War. 

674  A  Peasant's  Wedding  in  the 
Bavarian  Highlands. 
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MILLER,    Leopold    Charles 

675  Portrait   of   a   Young   Coptic 
Girl  (Study). 

MILLER,  Peter  Paul 

676  Ducks  on  a  Pond. 

MILLLK,  Victor 

677  Romeo  and  Juliet. 

ML  NZER,  Adolf 

678  In  the  Birch-wood. 
MUNKACS1  Mihalv  (Michael  Lieb) 

679  Visit  at  a  Sick  Bed. 

MUZLMLM,  Antonio 
6 SO  Lago  di  Nemi. 


NUTITMAJLN,  Francis  Xaver 

681  Flowers  in  a  Vase. 
.NAVEZ,    Francois    Joseph 

682  Spinning  Girls  of  Fondi. 

mini:.  Michael 

683  Magdeburg  Cathedral. 

684  The  Interior  of  the  Trausnitz 
Chapel  at  Landshut. 

685  St.  Martin's  Church,  Bruns- 
wick. 

686  A  Bit  of  Wasserburg. 

687  The  Old  Wing  of  the  Royal 
Palace,  Munich,  in  1843, 
looking  on  to  the  Hofgarten. 

688  The  Old  Larosee  Tower  in 
the  Residenzstrasse. 

680  The  Old    Kinlass  Gateway  in 

1840. 
690  Roman  Poulterers. 
60]  I  limvli  of  st.   Vitus  on  the 

llradscliin  in  Prague. 


692  The  Thein  Kirche  in  Prague. 

693  Lichtenthal       near       Baden- 
Baden. 

694  Bebenhausen   Monastery 
Church    near   Tubingen. 

695  A  Corner  in  Andernach, 
NEUREUTIIER,  Eugene  Napoleon 

696  Daughter    of    the    Pastor    of 
Taubenhain. 

NEWHUYS,  Albert 

697  Spring. 

XISZL,  Rudolf 

698  Still-life. 


OBERLAXDER,    Adam    Adolphus 

699  Resignation. 
OLIVIER,  Ferdinand  von 

700  Landscape  (in  1835). 

OPPLER,  Ernst 

701  The  needlewoman. 

OTT,  John  Nepomuk 

702  Viaw  of  Castelani-Gaeta. 
OVERBECK,    John    Frederic 

703  Mary  and  Elizabeth  with  the 
Child  Jesus  and  John. 

704  Italia  and  Germania. 

705  Out  of  the  Series  on  the  Seven 
Sacraments. 

706  Vittoria   Caldoni   of   Albano. 


PETERS,  Anna 
707  Wild  Flowers. 


PETERSEN, 

708  The  Bea, 


Hans  von 
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PETTENKOFEN,     August     Xaver 
farl  von 

709  A  Peasant's  Cottage  with  a  Cart 
and  Two  Horses  in  Slavonia. 

PETZL,  Ferdinand 

710  12  Views  of  the  Munich  Ca- 
thedral before  its  Restoration 
in  1858. 

PFEIFFER,  Frederic  William 

711  A  Scarecrow. 

PHILIPPI,  Peter 

712  Peasant  Proprietor. 

PIETZSCH,  Richard 

i  713  Late  Autumn    in    the   valley 
of  the  Isar  near  Bayerbrunn. 

PIGLHEIX,    Bruno    Elimar  Ulrich 

714  The  Entombment. 

715  A  Blind  Eastern  Girl. 

PILOTY,    Charles    Theodore    von 

716  Seni  Standing  before  the 
Corpse  of  Wallenstein. 

717  Thusnelda  in  the  Triumphal 
Procession   of   Germanicus. 

PISSARO,  Camille 

718  Suburban  Street. 

PLEUER,  Hermann 

719  Railway  Station  in  Snow. 

POLLAK,  Leopold 

720  Half  Length  Portrait  of  the 
Artist  Augustus  Riedel. 

PREYER,  John  William 

721  Still-Life  in  the  Munich  Bock 
Keller. 

PLTTNER,  Walther 

722  Soldiers. 


PUTZ,  Leo 

723  Picknick. 

724  Female  nude  figure. 

725  Girl  in  a  Garden. 

PUTZ,  Ludvvig 

726  The  4th  Bavarian  Jager  Ba- 
taillon  by  the  Railway  Bridge 
of  Bazeilles,  August  31.  1870. 


QUAGL10,  Angclo 

727  Landsoape  with  Gothic  Church. 

QUAGLIO,  Domenico 

723  Interior     of    the    Church    of 
St.  Sebaldus,  Nuremberg. 

729  A   Gothic   Church   by  Moon- 
light. 

730  Villa  Malta  in  Rome. 

731  The    Schwabing    Gateway   in 
Munich,  1828. 

732  The  Old  Riding  School  with 
Cafe  Tambosi,  1822. 

733  The    Old    Riding    School    in 
1821. 

734  Back     View     of     the     Royal 
Theatre  in  1827. 

735  North  East  Side  of  the  Royal 
Palace  in  1828. 

736  The  Residenzstrasse  in  1826. 

737  Court    Yard    of    the    Royal 
Palace   in    1826. 

738  The  Max  Joseph  Platz  in  1835. 

739  The     Old     Gateway    of     the 
Fortress  of  Salzburg. 

740  The  Old  Abbey  at  Rouen. 

741  Demolition  of  the  Old  Munich 
Tilting  Yard. 

742  Orvieto  Cathedral. 
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BABES,  Max 

743  Sunday  in  Algiers 

RAUBER,  William  Charles 

744  The  Conversion  of  St.  Hubert. 

RAFFET,    Denis    Auguste    Marie 

745  Soldiers  of  the  First  Republic. 

RAUL,  Charles 

746  Portrait    of    Martin   Wagner 
the  Sculptor. 

BAMBERG,  Arthur  George 
Preiherr  von 

747  After  Dinner. 

RAUPP,  Charles 

748  Chiemsee  (genre  picture). 

RAYSKI,  Ferdinand 

749  Portrait  of  Count  Alexander 
Einsiedel. 

REBELL,  Joseph 

750  Thunder   Storm    on    the   Sea 
Coast. 

751  The  Molo  of  Portici. 

752  In  the  Gulf  of  Salona. 

753  Near  Capri. 

RECHBERG,  Hippolythe 
Countess  of 

754  Villa   Panella   on   the   Island 
of  Ischia. 

REGEMORTER,    Ignatius    Joseph 
(Jan  van) 

755  A  Dutch  Room. 

756  A  Genre  Piece. 

KIIMI  IRT,    John   Christian 

757  Heroic  Landscape. 

7")S  Landscape. 
769  Landscape. 
760  Group  of  Trees. 


•    RKIMIEKZ.  Conrad 

761  Landscape. 

RFJMIOLI),  Henry 

762  Garden  of  the  Capuchins  near 
Sorrento. 

REINIXGER,  Otto 

763  Twilight, 

REMOIR,  Firmin  August 

764  Market  Square  at  Venice. 

765  Portrait  of  a  Lady. 

766  Portrait  of  Mr.  Bernard. 

RESCH,  Joseph 

767  Feuermiiller,  the  Painter. 

RHODES,  Francis  von 

768  The  Holy  Family. 

RHOMBERG,  Hanno 

769  The  Bird  Fancier. 

770  The  First  Cigars. 

771  Making  a  Sledge. 

RIBARZ,  Rudolf 

772  A    Village    Street    in    Lower 
Austria. 

RIEDEL,  Augustus 

773  Neapolitan    Fisher's    Family. 

774  Judith. 

775  Mother  and  Child. 

776  Nazarena   Trombetti,    Rome. 

777  Maruccia  Joli,  Alvito. 

778  Felice    Berardi,    Albano. 

779  Half  Length  Portrait  of  the 
Court  Singer  Pellegrini. 

780  Half  Length  Portrait  of  Sig- 
nora  Pellegrini. 

781  Portrait  of  Charles  Rottmann. 
the  Court  Painter. 

RIEPENHAUSEN,  Johannes 

782  Mary  with  Jesus  and  John. 
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ROBERT,  Leopold 

783  A    Woman    of   Procida    with 
her  Child. 

ROTH,  Philip 

784  Near    Munich. 

ROMAKO,  Antony 

785  A  Portrait  Study. 

786  A  Portrait  Study. 

ROTTMANN,  Charles 

787  View  of  Monte  Pellegrino  near 
Palermo. 

788  The  Acropolis  of  Sicyon  near 
Corinth. 

789  The  Island  of  Ischia.      ■ 

790  Taormina  with  Etna. 

791  Tomb  of  Archimedes  in  the 
City  of  Tombs  near  Syracuse. 

792  Eibsee  near  Partenkirchen. 

793  Hintersee  near  Berchtesgaden. 

794  Near     Brannenburg     in     the 
Bavarian  Highlands. 

795  View  of  Corfu. 

796  Italian    Landscape. 

ROTTHAW    ROOM 

23  Representations  of  Greek  Land- 
scapes executed  in  encaustic  pain- 
ting by  Charles  Rottmann  for  the 
New  Pinakothek  at  the  request  of 
King  Louis  I. 

797  Nemea. 

798  Mycenae. 

799  Corinth. 

800  Pronoia. 

801  Lake  Copais. 

802  Naxos. 

803  Chalcis. 

804  Aegina. 

805  Paros. 

806  Marathon. 

807  Epidaurus. 

808  Aulis. 

809  Delos. 


810  Sparta. 

811  Sparta. 

812  Olympia. 

813  Salamis. 

814  Sicyon. 

815  Sicyon. 

816  Tiryns. 

817  Thebes. 

818  Eleusis. 

819  Athens. 

ROTTMANX,  Leopold 

820  Barmsee     in     the     Bavarian 
Highlands. 

ROUBAUD,  Francis 

821  Wounded. 

822  In  the  Caucasus. 

RUBEN,  Christian 

823  The   "Sennerin". 

RUGENDAS,  John  Maurice 

824  Columbus    Takes    Possession 
of  America. 

RYSSELBERGHE,  Theo  von 

825  In  the  Park  of  Sanssouci. 


SAAL,  George  Edward  Otho 

826  Norwegian    Landscape    by 
Moonlight. 

SALES,  G.  von 

827  Charlotte  Caroline  Augusta, 
Empress  of  Austria,  Daughter 
of  King  Max  Joseph  I.  of 
Bavaria,  b.  1792,  d.  1835. 

SAMBERGER,  Leo 

828  Portrait  of  the  Artist  by 
Himself. 
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Schmitt,       the 


829  Balthasar 
Sculptor. 

830  Geheiuirat  Dr.  v.  Reber. 

831  Portrait  of  his  Father  (84 
years  old). 

832  Spain. 

833  Jacob   Bradl,  Sculptor. 

834  Joseph  Wenglein,  Painter. 

SARAZIN  DE  BELMONT, 

Louise  Josephine 

835  In  Compiegne  Woods. 

SCHACIIINGER,  Gabriel 

836  Mallows. 

837  Nude  Figure  of  a  Girl. 

SCIIAD,  Paul 

838  Luitpold,  Prince  Regent  of 
Bavaria,  at  the  age  of  25  yrs. 

SCHADOW,  Frederic  Wilhelm 

839  The  Holy  Family. 

SCHAFER,  Joseph 

840  The  Club  Rooms  of  the 
Society  of  Munich  Artists, 
"Allotria",  before  their  De- 
molition in  1886. 

Sl'IIELFIIOUT,  Andreas 

841  On  the  Strand. 

842  Winter. 

SCIIELER,  A  iiustus  Francis 

843  Cart  on  a  Mountain  Road. 
s44   Battle  Picture. 

846  Horse-Dealing. 

SCHENDEL,  Petrus  von 

846  Market  Place   in   Antwerp. 

BCHEUCBZEB,  William 

S47  The   Lake  of  Zurich. 

S<  II El  REX,  liaspar 
-  is  A  Winter  Landscape. 


SCIIILDK\E(1IT,  Georg 

849  Dachau   Peasantwoman, 

SCHILGEX,  Philip  Antony 

850  The   Abduction  of  Helen. 
SCIILXDLER,  Emil  Jacob 

851  A  Saw  Mill  in  Upper  Austria. 

SCIIIRMER,  John  William 

852  In  the  Woods. 

SniLEICII,  Edward,  sen. 

853  The    Bed    of    the    Iser    near 
Munich. 

854  The  Ammersee. 

855  A  Storm  Brewing. 

856  The  C  h  a  t  e  a  u  of  Pommers- 
felden. 

857  Church  and  Castle. 

858  Dachau. 

859  Moonlight.   A  Sketch. 

860  A  Group  of  Trees. 

861  On  the  Strand. 

862  Mountain  Pasture. 

863  Near  Brannenburg. 

864  A    Landscape'. 

SCIILEICII,  Robert 

865  On  the  High  Road. 
SCIILEISSNER,  Christian  Andreas 

866  The  Poulterer. 

867  A   Coppersmith. 

SCIILOTTHAIER,  Joseph 

868  Head  of  Christ. 

SCHMIDT,  Matthias 

869  View  of  Feldkirch. 

SCHMIDT,    William    Ilenrj 

870  A  Dutch  Schoolroom. 
BCHMID-BBEITBNBACH,  Francis 
sTl  Torturing  a  Witch. 
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SCHMITT,  Francis 

872  Fruit. 

873  Fruit. 

874  Fruit. 

SCHNEIDER,  John  Caspar 

875  The  Rhine. 

SCHiMTZLER,  J.  Michael 

876  Dead  Game. 

877  Dead  Game. 

878  Dead  Birds. 

879  Bird  of  Prey  with  its  Victim. 

SCHNORR    von    CAROLSFELD, 

Julius 

880  Scene  from   the   Nibelungen- 
lied. 

SCHOOL,  Max 

881  Still-life. 

SCHOiX,  Frederic  William 

882  The  Jealous  Eavesdropper. 

SCHONER,  Anthony 

883  Portrait    of    Count    Lerchen- 
feld-Kofering. 

SCHONFELD,  Henry 

884  The    Old    Metzger    Quay    in 
Strassburg. 

SCHONLEBER,  Gustavus 

885  A  Village  in  Holland. 

886  Punta  da  Madonetta. 

SCHOLTZ,  Julius 

887  An  Officer's  Widow. 

SCHORN,  Charles 

888  The  Deluge. 

SCHOTEL,  Jan  Christianus 

889  A  Sea  Piece. 


SCHRAMM,    Rodolphus 

890  Turkeys. 

SCHRAUDOLPH,  John  von 

891  Mary  with  Jesus  and  John. 

892  St.  Agnes. 

893  Peter's  Draught  of  Fishes. 

894  Mary,  Magdalena,   and  John 
at  Golgotha. 

895  Hovering  Angels. 

896  Hovering  Angels. 

897  Madonna  and  Child. 

898  The  Ascension. 

SCHROTZBERG,  Francis 

899  Theresa,  Duchess  of  Wiirtem- 
berg. 

900  Elizabeth,  Empress  of  Austria, 
nee  Princess  of  Bavaria. 

901  Matilda,       Archduchess       of 
Austria. 

SCHICH,  Charles 

902  Apples.  Still-Life. 

903  Peonies. 

904  Still  Life-Poultry. 

905  Woodland.  Scene. 

906  Mountain  Landscape. 

SCHtJTZE,  William 

907  Portrait  of  a  Child. 

SCHULTHEISS,  Charles 

908  A  girl's  Head. 

SCHULZ,  Charles  Frederic 

909  A  Genre  Piece. 

SCHWINO,  Moritz  von 

910  A  Symphony. 

911  The  Artist's  Home. 

SEEGER,  Charles  Louis 

912  A  Landscape  on  the   Rhine 

SEGANTIiM,  Giovanni 

913  Ploughing. 
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SEIDEL,  Augustus 

914  A  Storm  Brewing. 

915  The     Old     Horse     Pond     in 
Munich. 

916  Stormy  Landscape. 

SEILER,  Charles 

917  A  Meeting  of  Savants. 

918  Interior  of  a  Church. 

919  Officer  on  Duty. 

SEITZ,  Antony 

920  Vagrants. 

SEITZ,  Otto 

921  Card  Sharpers. 

922  Native  of  Genoa. 

si>IM,  Francis 

923  The  Painting  Lesson. 

BIMONSEN,  Niels 

924  A  Sailor. 

SKARBLVA,  Francis 

925  The  Yellow  Room. 

SLEVOGT,  Maximilian 

926  Rest  after  Toil. 

SOEST,  Willem  van 

927  Winter. 

SPERL,  Johann 

928  Landscape. 

929  Leibl  and  Sperl  out  Hunting, 

SPIRO,  Eugen 

930  Girl  with  a  hat. 

SPITZ  WEti,  Charles 

931  The  Poor  Poet. 

932  A  Dormer  Window. 

933  Hermits. 

934  A    Hermit. 

935  Will  .»■  tin-  Wisp. 
<.>::<;  The  Clerk. 

9:5;  The  Monk  with  a  Cat. 


938  The  Raven. 

939  Tin-  Ammersee. 
94(»  Picnic. 

SPLITGERBER,  Augustus 

941  Evening. 

SPORER,  Philip 

942  Charles  Spitzweg,  the  Painter. 

STADLER,  Toni 

943  In  th«  Gaden  An. 

STABLI,  Adolf 

944  A  Flood. 

945  Landscape. 

STAXGE,  Bernhard 

946  Boats  in  the  Gulf  of  Venice. 

947  In  an  Italian  Villa. 

948  A  Window  in  a  Tower. 

STEFFAN,  John  Geoffrey 

949  A  High  Mountain  Landscape. 

950  Landscape. 

STEINLE,  John  Edward  von 

951  The  Parcival  Saga. 

STELZXER,  Henry 

952  A  Bookworm. 

STEVENS,  Alfred 

953  In  the  Boudoir. 

STIELER,  Joseph  Charles 

954  Theresa,    Queen    of    Bavaria. 

955  Luitpold,    Prince    Regent    of 
Bavaria. 

966  Prince    Adalbert    of    Bavaria. 

957  Adelgunde,     Archduchess    of 
Austria,  Duchess  of  Modena. 

958  Alexandra,  Daughter  of  King 
Ludwig  I.  of  Bavaria. 

959  Augusta,  Princess  of  Tuscany. 

960  nth. i.  King  of  Greece. 

961  Amelia,    Wife    of    King    Otho 
of  Greece. 
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962  Hildegard,     Archduchess     of 

Austria. 
063  Matilda,    Grand    Duchess    of 

Hesse. 

964  Portrait  of  the  Royal  Opera 
Singer  Sigl-Vespermann. 

965  Portrait  of  Goethe. 

966  Francis  I.,  Emperor  of  Aus- 
tria. 

967  Charlotte    Caroline    Augusta, 
Empress  of  Austria. 

STOTT,  William 

968  Bathing. 

STRIEBEL,  Francis  Xaver 

969  Farewell. 

STROBEXTZ,  Fritz 

970  Autumn. 

STRUTZEL,  Otto 

971  In  the  Vicinity  of  Munich. 

STUCK,  Franz 

972  Sin. 

973  War. 

974  Congratulations. 


TEKLIMt,  Abraham 

975  The  Palace  of  Chigi. 

THAULOW,  Fritz 

976  A     February     Afternoon     in 
Norway. 

THIERBACH,  Richard 

977  Woodlandscape. 

THOMA,  Hans 

978  Landscape     in     the     Taunus 
Mountains. 

979  Solitude. 

980  Otto  Frohlicher.  Painter. 


THOR,  Walter 

981  Portrait  of  the  Artist's  wife. 

982  Portrait  of  the  Artist. 

TOBLER,  Victor 

983  The  Art  Collector. 

TOOBY,  Charles 

984  After  Rain. 

985  Cattle-Stall. 

TOULOUSE-LAUTREC,  Henry  de 

986  Male  Portrait. 

987  Lady's  Portrait  (a  study). 

TREAIL,  John  Frederic 

988  A  Road  Maker  Dreaming  of 
the  Battle  of  Aspern. 

TROYOX,  Constantin 

989  Landscape  Study. 
TRUBNER,  Henry  William 

990  On    the    Herren    Island    in 
the  Chiemsee. 

991  In  a  Studio. 

992  Mastiff  at  rest. 

993  The  Entombmant. 

994  The  Sculptor  Rudolf  ThHe. 

995  Armour. 


UHDE,  Fritz  von 

996  A  Distressing  Errand. 

997  Noli  Me  Tangere. 

998  The  Ascension. 

999  Reading  Girl. 

1000  The  Songstress. 

1001  Midday  Sun. 

1002  Moorish  King. 

1003  Interior  of  a  Forest. 

1004  Angels. 

URBAN,  Herman 

1005  Morning. 
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VAST  AG  II,  Geza 

1006  Ducks. 

VAUTTER,  Benjamin 

1007  A  Ceremonial  Dinner  in  the 
Country. 

VEWEMAX,     Charles     Ferdinand 

1008  In  a  Dutch  Tavern. 

\ERBOECKIIOYE\,  Eugene  Josef 

1009  A  Sheep  Fold. 

VERMEERSCH,  Ivo 

1010  A  Harbour. 

1011  A     Gate    of    the   Town   of 
Perugia. 

1012  At  Andernach  on  the  Rhine. 

1013  The  Grand  Canal,  Venice. 

1014  In  Italy. 

YOLKER,  Geoffrey  William 

1015  Flowers  in  a  Vase. 

YOLIOIAXN,  Hans  von 

1016  A  Field  of  Oats. 

VOLLO\,  Antoine 

1017  Still-life. 

YOLTZ,  John  Frederic 

1018  A  Herd  of  Cattle  Returning 
Home. 

VOL/,  William 

1019  The  Entombment. 

\OSS,  Carl  Leopold 

K>2  i  The  Servant's  room. 

YRIEM>T,  Albert  de 

1021  At  Bruges. 
YUILLARl),   Jan  Edouard 

1022  Dinn  r-room. 
L023  Interior. 


WADERK,  Henry 

1024  Marble  Bust  of  H.  R.  H.  Luit- 
pold,  Prince  Regent  of  Ba- 
varia.    (In  the  vestibule.) 

WAGEXBAUER,  Max  Joseph 

1025  A  Young  Bull. 

1026  Cows  at  Pasture. 

1027  A  Flock  of  Sheep. 

1028  A  Mountain  Landscape  near 
Marquartstein. 

1029  Evening. 

1030  Morning  in  a  Village. 

1031  Restfuiness. 

1032  On  the  Lake  of  Starnberg. 

1033  Near  Freising. 

1034  Sheep. 

WAGNER,  Alexander     von 

1035  Dawn  on  the  Puszta, 
WALDIlt  LLER,  George  Ferdinaud 

1036  A  Mill  at  the  Outlet  of  the 
Konigsee. 

1037  Portrait  of  a   Lady. 

WALTOX,  Edward 

1038  An  Idyl. 

WATTS,  George  Frederic 

1039  The  Happy  Warrior. 

WEBER.   Henry 
L040  Still  Lit\\  Heathcock. 
WEISE,  Robert 

1041  A   Family  Portrait. 

WEISER,  Joseph 

1042  An  old  Man. 

W El SGE RISER,   Albert 
L043  Somali- Woman. 

WEISIIAITT,  Victor 
104-4  Animals. 
104.")  Pastoral. 

WEISS,   Joseph   Andreas 
1046  'I'h"  Zweibriicken-Schwanen 
Gateway    in  Munich  before 
its    Demolition   in    1859. 
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1047  The  Royal  Fountain  in  the 
Dultplatz  before  its  Demo- 
lition in  1875. 

1048  The  Sendling  Gateway  in 
1849. 

1049  The  Old  "Thiersch"  House, 
Munich,  in  1829. 

1050  View  of  Munich  in  1885. 

WEISS,  John  Baptist 

1051  A  Three-Master. 

HELLER,  Theodore  Leopold 

1052  Italian  Agricultural  Labour- 
ers. 

WELLMANN,  Robert 

1053  Evening  in  the  Sabine  Moun- 
tains. 

WENBAN,  Sion  L. 

1054  Willows  on  a  Stream. 

WENGLEIN,  Joseph 

1055  Women  Gathering  Lime  Sto- 
nes in  the  Bed  of  the  Iser  near 
Tolz. 

1056  High  Moorland  in  Upper 
Bavaria. 

WICHMAW,  Adolf 

1057  A  Venetian  Lady. 

W1LKIE,  Sir  David 

1058  Reading  the  Will. 

WILL  MAW,      Rudolf      Bernhard 

1059  Pheasants. 
1069  Still-life. 

WILLROIDER,  Joseph 

1061  Near  Furstenfeld-Bruck. 

WILLROIDER,  Ludwig 

1062  Twilight. 

1063  On  the  Giinz. 


WINDMAIER,  Antony 

1064  A  Winter  Landscape. 
WINTERHALTER,  Francis  Xaver 

1065  Portrait   of    Count  Jenison- 
Wal  worth. 

WISINGER-FLORIAN,  Olga 

1066  Wild  Flowers. 

WITHERS,  Alfred 

1067  A  Mill. 

WITTMER,  John  Michael 

1068  The  Body  of  St,  Catherine. 

1069  The  Birth  of  St.  John. 

1070  The  Adoration  of  the  Shep- 
herds. 


WOPFi\ER,  Joseph 

1071  A  Haul    of   Fishes    on 
Chiemsee. 


the 


ZIMMERMAiW,  Albert 

1072  A  High  Mountain  Landscape. 

1073  A  Torrent  (a  storm  brewing). 

ZIMMERMANN,    Augustus    Maxi- 
milian 

1074  An  Oak  Forest. 

1075  A  Group  of  Oaks. 

1076  In  a  Wood  with  a  Vista. 

ZIMMERMANN,  Clemens  von 

1077  Cimabue  and  the  Little  Giotto 
among  the  Shepherds. 
ZIMMERMiW,    Ernest 

1078  The  Adoration  of  the  Shep- 
herds. 

1079  Fish.     Still-life. 

1080  An  old  .peasant  woman. 

1081  Head  of  a  Peasant  woman. 
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ZIMNERNANN,    Kcinhard 
Sebastian 

1082  In  the  Bar  Parlour. 

1083  Interior  of  the  Chateau 
of  Schleissheim. 

ZIMMERMA\!\,  Kichard  Augustus 

1084  The  Potato  Crop. 

1085  Winter  Landscape. 

1086  Winter  in  the  Highlands. 

1087  Winter  Landscape. 


Zl  GEL,  Henry 

1088  A  Flock  of  Sheep. 

1089  Dogs. 

ZUMBISCH,  L.  von 

1090  Peter. 
ZWEXGAl'ER,  Antony 

1091  On  the  Moors. 

1092  The  Benediktenwand  in  the 
Bavarian  Highlands. 
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The  Schack  Gallery. 

ORIGINAL  PAINTINGS. 


1  Bamberger.    Gibraltar. 

2  id.     View  of  Toledo. 

3  id.    The  Bridge     San     Miguel 
near  Toledo. 

4  id.    View  of  the  Sierra  Nevada. 

5  id.    Evening  Glow  in  the  Sierra 
Nevada. 

6  id.    Countrv  near  Granada. 

7  id.    The     Lake     of     Albufera, 
near  Valencia. 

8  Beckerath   von.    Interment  of 
Alaric     in  the  Busento. 

9  Bode.    Mother  and  Child. 

10  id.    The  Bride  of  the  Alps. 

11  id.    Pipin  and  Bertha. 

12  Boecklin.  Wood  with  Fount- 
ain Nymph. 

13  id.  An  Anachorite  in  a  Rocky 
Landscape. 

14  id.    Pan  Alarming  a  Shepherd. 

15  id.    A  Villa  on  the  Sea-shore. 

16  id.    A  Villa  on  the  Sea-coast. 

17  id.  The  Shepherd's  Lament- 
ation. (Theocritus  Third  Idyll.) 

]  8  id.    The  Furies   Appearing  to 

a  Murderer. 
If)  id.    A  Rocky  Landscape. 

20  id.  A  Shepherdess  with  Her 
Flock. 

21  id.    Ideal  Spring  Landscape. 

22  id.  Landscape  with  Christ  and 
t  be  !'\\  o  Disciples  on  the  Way 
to  Emmaus. 

23  id.    A    Holy  Grove. 

l'1  id.    An  Old  Roman   Cnn. 

25  id.  Death  Riding  through  an 
Autumnal   Landscape. 

26  id.    A.,   [talian  Villa. 

27  id.    Nereid  and  Triton. 

28  Bfthelm  C.  Two  Satyrs  ( Ihasing 
a  Hare. 


29  Catel.  The  Theatre  of  Taormina. 

30  Cornelius.    Flight  into  Egypt. 

31  Dreber  H.  F.  Sappho  on  the 
Sea-Shore. 

32  Feuerbach.     Ariosto's   Garden. 

33  id.    A  Roman   Lad  v. 

34  id.    Pieta. 

35  id.  Francesco  da  Rimini  and 
Paolo.    (Dante's  Inferno.) 

36  id.  A  Nymph  Watching  Child- 
ren Performing  Music. 

37  id.    Children  Bathing. 

38  id.    Madonna  and  Child. 

39  id.  Laura  in  the  Church  at 
Avignon  and  Petrarca. 

40  id.    Hafiz  at  the  Well. 

41  id.    A   Mother   with   Children. 

42  id.    Idyll  in  Tivoli. 

43  Fischer.    Garden    in    Granada. 
4-1  Fries.    The    Valley    of    Oreto 

near  Palermo. 

45  id.    The    Mamelle    (Sabine 
Mountains). 

46  Fiihrich.  Introduction  of  Chri- 
stianity into  the  Teutonic 
Forests. 

47  id.  Death  of  St.  John  of  Nepo- 
niiik. 

48  Genelli.     Vision   of   Ezekiel. 
J'.>  id.  The  Rape  of  Europa. 

50  id.  Heroules  Musagetas  at  Om- 
phale. 

51  id.  The  Three  Angels  An- 
nounce to  Abraham  the  Birth 
of  Isaac. 

52  id.  Battle  of  Lykurgos  with 
Baechus  and   the   Bacchantes, 

53  id.    Bacchus  among  the  Muses. 
.*>:>;v  id.    ( Jurtain  of  a  Theatre. 

54  Gerhard.  Court  of  the  Lions 
at  the  Alhambra. 
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55  id.  TheGeneralife  near  Granada. 

56  id.  View  of  the  Comares  Tower 
in  the  Alhambra. 

57  id.    The  Palazzo  Moro  (Venice) 

58  id.    The  Vendramin  Palace 
(Venice). 

59  Hagn.  The  Colonna  Garden  in 
Rome. 

60  id.    Italian  Garden  Scene. 

61  Henneberg.    The   Wild   Hunt. 

62  Hess  H.  Portrait  of  Thor- 
waldsen. 

63  Kaiser.  The  Untersberg  near 
Salzburg. 

64  Kirclmer.    Verona. 

65  id.    The  Piazzetta  in  Venice. 

66  Klenze.  Interior  of  the  Saracen 
Palace  Ruffallo  at  Ravello. 

67  Koch.  The  Tiler's  Hut  near 
Olevano 

68  Kobel  0.  The  Fountain  of 
the  Nymph  Egeria  near  Rome. 

69  Kraus  A.  A  Minstrel  with  his 
Attendant. 

70  Larson.  The  Midnight  Sun  in 
Norway. 

71  Lenbach.    A  Shepherd  Boy. 

72  id.  Portrait  of  Fraulein  Schu- 
bert, afterwards  Wife  of  Paul 
Heyse. 

73  id.    Portrait  of  the  Artist. 

74  id.  View  of  the  Vega  of  Granada. 

75  id.    View  of  the  Alhambra. 

76  id.  The  Tocador  de  la  Reina 
in  the  Alhambra. 

77  id.    A  Monk. 

78  id.    Portrait  of  Count  Schack. 

79  id.    Portrait  of  Count  Schack. 

80  id.    Study  of  a  Head. 

81  Lindenschmit.    Loreley. 

82  Liphart.    Night, 

83  Ludwig.    A  Forest  Scene. 

84  Marees.    A  Horse  Pond. 

85  Marshal!.  Tartini's  Dream  or 
the  Devil's  Sonata. 

86  Millncr.  Gosau  Lake  with  the 
Dachstein. 


87  id.  The  Obersee  near  Berchtes- 
gaden. 

88  Morgenstern    Christian.    Coast 
of  Heligoland. 

89  Morgenstern     Charles.      Villa- 
franca,  near  Nizza. 

90  id.   Tasso's  House  at  Sorrento. 

91  id.    The  Coast  of  Capri. 

92  Mnhr.  A  Gypsy  Family  mthePusta 

93  Naue  J.    A  Swan  Maiden. 

94  id.    Return  of  Callias  and  Arete 
from  the  Battle  of  Salamis. 

95  i\eubert.    View  of  Olevano  in 
the  Sabine  Mountains. 

96  Neureuther.    P.  von  Cornelius 
among  his  Companions. 

97  id.    The  Nun  (after  Uhland). 

98  id.    Villa  Mills  at  Rome. 

99  id.    Madonna  and  Child. 

100  id.    Hermann  and  Dorothea. 

101  id.    Rezia's  Dream. 

102  id.    Villa  Malta  at  Rome. 

103  Piloty.      Colombus    discover- 
ing the  New  World. 

104  Preller.     Leucothea    Appears 
to  Odysseus. 

105  id.      Calypso's     Farewell     to 
Odysseus. 

106  Rahl    Ch.     Portrait    of    the 
Landscape  Painter  Willers. 

107  id.    Portrait  of  an  Old  Man. 

108  id.    A  Female  Head  (Study). 

109  id.    Portrait  of  a  Woman. 

110  Rebell.    Casamicciola  on  the 
Isle  of  Ischia. 

111  id.    The  Coast  of  Capri. 

112  Ross.    Grotto  of  the  Nymph 
Egeria  near  Rome. 

113  Rottmann.  The  Lake  of  Kochel. 

114  id.  The  Hintersee  near  Berch- 
tesgaden. 

115  id.    The  Greek  Sea-shore. 

116  id.    The   Fountain   of  Callir- 
hoe  near  Athens. 

117  id.    A  Greek  Sea-coast. 
118—20  id.    Views  of  Rome  from 

Villa  Malta. 
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121  Beitleieb     E.     The    Lake    of    155 

15^ 


12-2 
123 
124 

125 
126 

127 

128 

129 

130 

134 

135 

136 

137 
138 

139 
140 
141 

142 
143 
144 
145 

146 

147 

I  is 

I !'.» 

150 
151 
152 
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Sternberg. 

id.     Venice. 

id.    View  of  Smyrna. 

Schmidt    HI.     A.    Landscape 

near  Xice. 

id.    View  in  the  Zillerthal. 
Schnorr.    The  Erl-King. 
Schweinfurt  E.    The  Cloisters 
at  Laterna. 

id.      A    Landscape    (Cervetri 
near  Rome). 

Schwind.  Return  of  Count 
Gleichen  from  the  Crusades. 
—133  id.  Morning,  Noon, 
Evening.  Night, 
id.  Erwin  von  Steinbach's 
Dream  of  his  Minster, 
id.  Nymphs  Giving  Water  to 
a  Stag. 

id.     A    Youth    in    a    Forest 
Blowing  a  Horn, 
id.    The  Erl-King. 
id.    A    Knight    in    a    Boat; 
underneath  the  latter  a  nymph, 
id.    A  Wedding  Trip, 
id.    Morning. 

id.      A     Youthful     Traveller 
Resting  under  a  Tree, 
id.    The  Rider's  Farewell. 
id.    A  Chapel  in  a  Forest. 
id.    Dance  of  Elves. 
id.    The   Spirits    of    the    Ele- 
ments Worshipping  the  Moon, 
id.    An  Apparition  in  a  Forest . 
id.    A    Duel. 

id.    The  Crusader's  Return, 
id.     A    Hermit's    Hospitality. 
id.     Wicland   the  Smith, 
id.     Riibe/.ahl. 

id.    A  Bishop  I  impelling  the 
Devil     to    Carry    Stones    for 
Building  a  ( Ihuroh. 
id.    Kather  Rhine  Plaving  t  he 
Piddle. 

id.     The    Danube    with    her 
Tributaries. 


157 
158 
159 
160 
161 
162 
163 
164 
165 
166 
167 
168 
169 

170 
171 

172 
173 

174 
175 
176 
177 

178 
179 
180 

181 

182 
183 

184 
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id.    King  Crocus  of  Bohemia 
and  a  Wood-nymph. 
id     The    "Jungfrau"    in    the 
Bernese  Oberland. 
id.    Tritons  and  Nereides. 
id.    The  Captive's  Dream, 
id.    The  Captured  Princess. 
id.     Hero  and  Leander. 
id.    A  Hermit. 
Sidorowicz.    Evening. 
Spitzweg.    A  Serenade, 
id.  A  Hypochondriac. 
id.    Farewell, 
id.    Turkish  Coffee-house, 
id.    Hermit. 

id.  Herdswomen  on  an  Alp. 
Stademann  A.  A  Winter 
Landscape. 

Stange.     The    Evening    Bell, 
id.     Venice    by   Moonlight. 
Steinle.    The  Bell-ringer, 
id.    The  Violinist   Tartini   at 
Padua, 
id.    Loreley. 
id.    Loreley. 
id.    Adam  and  Eve. 
Werner.  Interior  of  an  Italian 
Church. 

Willers  E.  Grove  near  Ariccia 
id.  Athens  with  the  Acropolis. 
Wislicenos.  Fancy  Accom- 
panied bv  Dreams. 
Wolf  A.  *  Fete  on  the  Island 
of  Murano  near  Venice. 
ill.  Lovers  in  a<  rardeu  atVenice 
Xvlander  W.  Landscape  in 
Holland. 

ZimmermanB    A.      Golgotha 
during  the  Crucifixion. 
id.    Scene  on  the  Blocksberg, 
from  Goethe's  "Faust". 

id      Views     of     the     Lake     of 

Conlo  near  Bellagio. 

Eimmermann    R.     A    Winter 

Landscape, 

Zweogauer.     The     Lake    of 

Kochel 
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189  Albertinelli.     Holy   Family.*) 

190  Fra  Bartolonieo.  Burial  of 
Christ.*) 

191  Bassano.  Baptism  of  .  St. 
Lucilla.*) 

192  Bellini  Giov.  Madonna  with 
Four  Saints.*) 

193  id.    Madonna.*) 

194  id.    Madonna  and  Child.*) 

195  id.  Altar  -  piece  with  Two 
Wings.*) 

196  Bonifazio.  The  Massacre  of 
the  Innocents.*) 

197  id.  The  Holy  Family  with 
Saints.*) 

198  Bordone  Paris.  A  Fisherman 
hands  to  the  Doge  a  Ring 
which  he  has  received  from 
St.  Mark.*) 

199  id.    Portrait  of  a  Man.*) 

200  Michelangelo  (Buonarotti). 
The  Holy  Family.*) 

201  id.    Creation  of  Adam.**) 

202  id.    The  Creation  of  Eve.**) 

203  id.  Fall  of  Man  and  Ex- 
pulsion from  Paradise.**) 

204  id.    The    Prophet    Isaiah.**) 

205  id.    The  Prophet  Jeremiah.**) 

206  id.    The   Sibyl   of   Delphi.**) 

207  id.    The  Libyan  Sibyl.**) 

208  Cima  da  Conegliano.  Ma- 
donna, copy  by  Wolf. 

209  Correggio.  "II  Giorno"  or 
St.  Jerome,  copy  by  Wolf. 

210  Van  Dyck.  The  Violoncellist, 
probably  van  Dyck's  Wife, 
copy  by  Lenbach. 

211  Giorgione.  Altar-piece,  copy 
by  Wolf. 

212  id.  The  Family  of  Giorgione, 
copy  by  A  Wolf. 


213  id.  Concert  in  the  Open  Air, 
copy  by  Liphart. 

214  id.  A  Concert,  copy  by  Len- 
bach. 

215  id.  Portrait  of  a  Lady,  copy 
by  Liphard. 

216  id.  Portrait  of  Lady,  copy 
by  Wolf. 

217  id.  Storm  at  Sea,  copy  by 
A.  Wolf. 

218  id.  The  Dead  Christ  with 
Angels,  copy  by  Wolf. 

219  Leon,  da  Vinci.  Portrait  of 
Giovanna  d'Aragona,  copy 
by  Cassioli. 

220  Moretto.  St.  Justina,  copy 
by  Penther. 

.221  Murillo.  The  Holy  Virgin, 
copy  by  Liphard. 

222  id.  A  Mother  with  her  Child, 
copy  by  Lenbach. 

223  Palma  Vecchio.  St.  Barbara, 
copy  by  A.  Wolf. 

224  id.  Altar-piece,  copy  by  A. 
Wolf. 

225  id.  The  Holy  Family,  copy 
by  Marees. 

226  id.  Lucretia,  copy  by  Penther. 

227  Piombo  S.  del.  Altar-piece 
copy  by  A.  Wolf. 

228  Pordenone.  Portrait  of  a 
Lady,  copy  by  A.  Wolf. 

229  id.  Herodias,  copy  by  Lenbach. 

230  Romanino.  Madonna,  copv 
by  A.  Wolf. 

231  Rubens.  Portrait  of  Himself, 
copy  by  Lenbach. 

232  id.  Portrait  of  Himself,  copy 
by  Lenbach. 

233  id.  Portrait  of  Elizabeth 
Brandt,  copy  by  Lenbach. 


*)  189— 2C0.     Copies  by  August  Wolf.  **)  201—207. 

Schwarzer  of  Pictures  in  the  Sixtine  Chapel  at  Rome. 
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Copies  by  Carl 


Sehack  Galler 


234   Raphael.    Madonna,  copy  by 
Entres. 

•2:i~>  id.    Portrait  of  a  Lady,  copy 
by  Marees. 

236  id.    Portrait     of     Pope     Ju- 
lius II.,  copy  by  Liphart. 

237  id.    Portrait  of  a  Young  Man, 
copy  by  Liphart. 

238  id.    Portraits  of  Xavagero  and 
Beazzano,  copy  by  Schwarzer. 

239  Sarto     A.     del.      Portrait     of 
Himself,    copy    by    Lenbach. 

240  id.    Madonna     (of    the     Tri- 
bune), copy  by  Wolf. 

-Ml    id.    Madonna,  copy  by  Wolf. 

242  Sntternians  J.    Portrait  of  a 
Boy,   copy  by  Kraus. 

243  Tintoretto.     The    Miracle    of 
St.  Agnes,  copy  by  Wolf. 

244  id.    Ariadne     and     Bacchus, 
copy  by  Wolf. 

245  id.   Portrait  of  the  Procurator 
Priuli,  copy  by  Wolf. 

24G  id.    Portrait  of  Antonio  Ca- 
pello,  copy  by  Wolf. 

247  id.    Portrait  of  a  Lady,  copy 
by  Lenbach. 

248  Titian.  Earthly  and  Heavenly 
Love,  copy  by  Lenbach. 

249  id.    The    Assumption    of   the 
Virgin,  copy  by  Fries. 

250  id.    Madonna     with     Saints, 
copy  by  Wolf. 

•_'."■>]    i«i.    The    Holy  Fa     ily,   copy 
by  Wolf. 

252  id.     Portrait    of    Jacopo    So- 
ranzo,  copy  by  Wolf. 

253  id.    Venus  (of  the  Tribune), 
copy  by  Lenbach. 

2.".  I  id.    Flora,  copy  by  Wolf. 
l'.v>  id.     Battle    <>f~Cadore,    copy 
by  Cassioli. 


256  id.  Painting  for  a  ceiling 
representing  Historv,  copy  by 
A.  Wolf. 

257  id.  Mary  in  the  Temple, 
copy  by  Wolf. 

258  id.  Adoration  of  the  Shep- 
herds, copy  by  Marees. 

259  id.  Marquis  d'Avalos,  copy 
by  Liphart. 

260  id.  Charles  V.,  copy  by  Len- 
bach. 

261  id.  Portrait  of  the  Ten  Year 
Old  Eliz.  Strozzi,  copy  by 
Lenbach. 

262  id.  Portrait  of  Pietro  Aretion, 
copy  by  Lenbach. 

263  id.  Portrait  of  a  Man,  copy 
by  Lenbach. 

264  id.  Herodias  with  the  Head 
of  John  the  Baptist,  copy  by 
Lenbach. 

265  id.  Young  Tobias  led  by  the 
Angel,  copy  by  Wolf. 

266  Velasquez.  Philip  IV.,  copy 
by  Lenbach. 

267  id.    Philip    IV.,    copy    by 
Marees. 

268  id.  Balthasar  Carlos,  son  of 
Philip  IV.,  copy  by  LiphardL 

269  id.  Alonso  Cano,  copy  by 
Liphard. 

270  Veronese  P.  Mystic  Marriage 
of  St.  Catherine,  copy  by  Wolf. 

271 — 272  id.  Two  Frescoes,  copy 
by  Wolf.  271  Bacchus  and 
Ariadne.  272  The  Birth  of 
Love. 

273  id.  Votive  picture  in  remem- 
brance of  tin'  Battle  <>f  Le- 
p;int<>.  oopy  by  Wolf. 

271  i<l.       Altar-piece,     copy     by 

Wolf. 


Karl  Schuler B-  Uzsr 

Art  Dealer  and  Bookseller  to  the  Royal  Court 


English  and  American 
Book  Store 


ITIunich 


CeIephone21379 

2  maximiliansfrasse  2 

between  the  Royal  Opera  Bouse  and  the  Four  Seasons  Botel. 

Photographs  from  the  Paintings  in  the  Galleries. 
Views  of  the  City. 

Beautiful  engrauings  and  etchings  by   old  and  modern 
masters  framed  and  unframed. 

Large  stock  of  English  books  and  magazines. 

Taudmif}  Collection 
of  English  and  American  Authors. 

Baedekers  6uide-books. 
magazines  and  newspapers. 

English  librettos  and  musical  Guides  to  all  the  Wagner 
Operas, 

Wagneriana. 

Copies  of  JUnbacb,  Kaulbacb,  Stuck  etc.  Pictures, 
information  about  ITIunich  etc.  willingly  given  to  strangers. 


F.  Auracher  Fa.  M.  Fuchs 

Telephone  No.  3774.  Munich,    DienerStraSSe  10.  Telephone  No.   3774. 

Purveyor  to  Her  Majesty  the  Queen  Maria  Therese  of  Bavaria. 

Blouses  of  all  kinds,  Costumes,  English  and 

French   Fashions,   Novelties  in  Belts,  Ties, 

Collars  etc.,  Jupons. 


BERHHARD  BAU(H 

Furrier.    Purveyor  to  the   Royal    Bavarian   Court 

Schafflerstr.  3,4/5  MUNICH  Driennerstr.  8 

(Luitpoldblock) 

First  class  special  house 

for 

The  finest  and  most  elegant  furs 

Specialty: 
Russian   sable,   Persian   lamb,   Broadtail,  Caracul,    Mink. 

Furs  made  to  order.  Always  the  latest  novelties. 


& 
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telephone  5 J 069  CIRunicfi        fterzog  Wilhelmstr.  22\1 

Situated  cfose  to  the  Garden-Squares  between  OCarfstor  and  Sendtinger- 
tor.  —  Qjiiet  central  position  free  of  dust,  in  the  neighbourhood  of  the 
Centra/  (Railway  Station.  —  'Bright,  sunny  rooms,  with  or  without  'Board, 
for  any  length  of  stay.  —  GxceKent  cooking;  Gfeciric  £ight.  'Bath- 
rooms.    'Pension    Torter  attends   trains.  —   Trench  spo/cen. 


.    The  Ne  w  Art  Salon 

Maximiliansplatz  12  a   MUNICH    Telephone  No,  20571 

Change   of  Exhibits   each   month.     Modern   Paintings, 

Engravings,  Sculpture,  Original  works  of  the  Arts  and 

Crafts  societies 
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Munich  Handembroidery  Manufactory 
K.  L.  MEYER 

Inhaber     PAUL    DEISZ 
Lowengrube  25,  near  the  Handelsbank 

Choice    Selection    of  Hand    Embroideries 

MUNICH  ART 

Cross  stitch  designs  in  old  and  modern  styles 

Kindly  view  the  5  windows. 
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The  Berlitz  School  of  Languages 

10  Residenzstrasse,  MUNICH. 

German,  French,  Italian,  Spanish,  Russian. 

Class  and  Private  Lessons.     Superior  Native  Teachers. 
Conversational  speaking  thoroughly  acquired  in  the  shortest  period. 

Telephone  1564.  PRICES  MODERATE. 

W  for  Prospect.  Dir.  DR-  DAMMANN. 


MUNICH,  Maffeistrasse  14  (Sieberhaus) 

TELEPHONE   23327. 

HERALDRY- ENGRAVING  CHISELING. 

Galvanising,  Gilding  and  Silver-plating. 
All  varieties  of  Coronets  in  Gold  and  Silver  always  in  Stock. 


J.B.HAAG 

Jeweller  and  Goldsmith 

by  the  Karlstor  Corner  Shop 

Ateliers  for  Industrial  Art 


Rich  Assortment  of 

Jewelry,  Gold  and  Silver  Goods 

Souvenirs  of  Munich ::  Unique  Gold  and  Silver  Trinkets. 


Umbrella  manufactory 

J.  B.  Fensterer 

Perusastrasse 
Furnisher  to  the  royal  court. 


PENSION  GLOCKER 

«    MUNICH,  Maximilianstrasse  6/II 

Telephone  21 131  =====         Trams  4  and  12 

First  Class  Pension  existing  for  20  years.  Conducted  in  a 
thoroughly  up-to-date  manner.  Lift,  baths,  elec.  light,  etc.  Situated 
in  the  most  convenient  and  beautiful  part  of  Munich.  Within  easy 
walking  distance  of  the  operas  theatres,  museums,  galleries,  river 
Isar,  English  park  and  Hofgarten.  Excellent  French  cuisine. 
Rooms  with  full  pension  6  Mark  and  upwards. 


K.&A.Gutmann'sNachf. 

J.  SCHMIDL 

MUNICH,  Promenadeplatz  5/1 

(opposite  the  Bavarian  Vereinsbank). 

Studio  and  shop  for  artistic  needle- 
work from  original  designs,  or  at  wish, 
according    to     personal    instructions. 

Specialities :  Hungarian,  Rumanian, 
Swedish  national  costumes,  blouses, 
children's  dresses,  cloths,  cushions, 
curtains  etc.  completed,  begun  and 
traced. 


English  spoken  •  On  parle  frangais 
•  Si  park  italiano.  • 


Georg  ftannamann 

Furniture  and  Decorations 

MUNICH,  Barerstr.  10 
Furniture  to  be  let  for  any  space  of  time. 


Munchen 


Pension  Pfanner 


Finkenstrasse  2 

close  to  the  Odeonsplatz 

TELEPHONE  2751 

First  Class  Family  Pension  in 
quiet  and  central  situation 
near  all  the  Galleries  and  sights 
All  modern  comforts  •  Excel- 
lent international  cuisine  •  Cen- 
tral heating  •  Highest  references 


LIFT 


PENSION  PRINZREGENT  •  MUNICH 

Prinzregentenstr.  18/o 

Renowned,   select  Family-Boarding-House.    Quiet,  well-chosen,  open 

situation  without  vis-a-vis,  next  the  English  Garden.  —  Electric  Light, 

Bathroom.    Terms,  Room  with  Board  from  M.  6.  upwards.  —  Rooms 

also  without  Board.    Telephone  21  986.    English  spoken. 

A.  Remiasch,  Propr. 


Travelling  and  Leather  Ware  Manufactory 

B.MARSTALLER,  PurveyortotheCourt 

Munich,  Pfandhausstr.  3 

corner  of  the  Maximiliansplatz, 
next  the  Bavarian  Tourist  Office 

Factory  and  Store:  L6wengrube20 

opposite  the  Cathedral 

Specialities: 
Patent  cane  plate  trunks 

best    make    in    all    sizes 


Beimofflarefaffer 


UiUnCuEn  aegwube^frauainirito 


Dust  and  waterproof  trunks  for 

motoring-,  sea  and  railway 

Pocket  leather  goods 

Patent    motor,    drawer    and    case    trunks 
□  Telephone  3340  E) 


PENSION  QUISISANA    MUNICH 

Theresienstrasse  84<  •  own  house  with  40  rooms. 
First-Class  Pension.  Situated  in  the  best  and  most  central  part  of 
Munich,  surrounded  by  gardens,  fitted  out  with  all  modern  con- 
veniences. Splendid  Dining,  Drawing,  Conversation,  and  Smoking 
Rooms.  Baths.  Lift.  Central  Heating.  Excellent  cuisine.  Highest 
References.     Moderate  Terms.  —  Telephone  9257. 

Frau  Margaretha  Baer,  Proprietress. 


Pension  Walkure 

Seitzstrasse  3       MUNICH       Garden  House 

(opposite  the  Ministerial  Buildings  in  the  Maxlmillanstr.) 
Finest   position  in  the    Centre    and    very    quiet.  —    New   well- 
appointed  rooms  with  Breakfast  for  any  length  of  stay.  — 
Bathroom.    Electric  Light,  Verandah.    Moderate  Prices. 
Telephone  23259. 


lllllllllllllllllllllllllllllllllllllllllllillllllllll 
MUNICH 


Schellingstreet  87,  I, 


HI  Floor, 


in  the  "Fiirstenhauser" 


Pleasant  home  much  enlarged. 

Quiet,  fine    situation,  near   the    Pina- 

kotheks,  Polytechnikum  and  all 

the  sights. 

Rooms   with  or    without    board,    also 

dinner    and    supper    table.       Saloon. 

Large  rooms  for  representation. 

Smoking-room.     Bathroom.     Lift, 

Electric  Light.  Telephone  51  441. 

Tramways  close  by. 
Garden.  Prices  moderate. 

Illlllllllllllllllllllillllllllllllllllllllllltlllllll 


Pension  Podlech 


MUNICH 

Galeriestrasse  11, 
Kunstverein" 


Floors  0  and  I. 
opposite  the 

Splendid  situation  between  the  Hofgarten  and  the  English  Garden,  close  to  the 
Royal  Theatres,  the  Central  Post  Office,  the  Odeon,  the  new  National  Museum 
and  many  other  sights.  Sunny  bedrooms.  All  homelike  comfort.  South  and 
east  aspect.     Bathrooms.  —  Trams  in  every  direction.    ::   ::    Telephone  20812. 


PENSION  SERNO  •  MUNICH 

Theresienstr.  78/1,  II.   Tel.  11739. 

Close  to  the  Pinakotheks. 

Refined  Family  Home.  Every  Modern  Comfort.  Rooms  with  or  without  Board. 
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Corset  House  of  the  highest  class. 

ELISABETH  SIMON 

Arco-Palais  Telephone  21103 

Karlsplatz  17         Telephone  12028 
Theresienstr.  34    Telephone  21784 


Continual     supply     of 

the  latest  models  from 

Paris,     and    the     best 

German  factories. 

S.  L.  Prima  Donna 


Own    Salon    for    fitting.     Perfect   fit 
guaranteed. 


Illllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllllli:., .       IIHIIIHIHIIIIIHIHIIllllillllllll 

PENSION  STELLA,  MUNICH 

PRINZ-LUDWIG-STRASSE  7  Telephone  22085 

Telegraphic  Address:  PENSION  STELLA,  MUNCHEN 

Refined  home,  quite  central,  elegant  and  quiet  position.  —    Lift. 
Central  Heating.  —  Highest  references  for  many  years. 


Telephone 
Number  13823 


Pension  Segl 


Theresienstr. 
124/1  &,  II 

entral  situation.  Board  from  4  Mk.  upwards.  Electric  Light. 
Illllllllililllllllllllllllllllllllll  Baths.    Highest  references,   lllillllllllllililiiilllllllllllllllllli 
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Purveyor 
to  the  Royal  Court. 


Par/umcric 


Ifluncbcn 

Jfceatinerstr/ 
JeleJon-v7W 


Purveyor 
to  the  Ducal  Court. 


Pension  VALESGA  M^TEr** 

Schonfeldstr.26  I,  II  and  III.  Telephone  No.  4547. 

Fine  and  quiet  situation  close  to  the  English  Garden,  the  Theatres,  the  Uni- 
versity and  the  Academy  of  Fine  Arts.  Pension  from  6  Marks  upwards. 
Elect.  Light.     Bath.     Best  references.  ^ 


PENSION  ZICKLER 

Telephone  12076   MUNICH   Karolinenplatz  2/ian 

Quiet  position  in  one  of  the  principal  Squares. 
Refined  home  comfort.  —  Hot-Water  Heating.  —  Garage. 
Rooms  in  every   rate  of   price,   with   or   without  board. 
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J.  Doppler ■  Munich 

First  Class  House  for  Art  Furnishing 

Briennerstrasse  3 

Antiquities,  Tapestries,  Antique  Furniture  in  all 

Styles  and  Makes 

Embroideries,  Works  of  Arts,  Bronces,  Curios 

Oriental  Rugs 

Fountains  and  Stones  Uases  for  Gardens. 

Show  Rooms  in  all  Styles. 

SPECIALITY:   EXPORT   TO    U.  5.  fl. 


MUNICH. 

ENGLISCHE  APOTHEKE 

establ.  1715 
Theatinerstrasse  45  Corner  of  Perusastrasse 

Close  to  the  Royal  Residence 
and  the  Royal  Theatres. 

English  and  American  Chemis 

All  Prescriptions  carefully  prepared  in  stric 
accordance  with  the  most  modern  pharmaco 
poeias  of  each  country. 

Specialities  from  foreign  countries  kept  in  stock. 
Prompt  attention  given  to  orders  by  post. 

Telephone  2202. 

Corresponding  Houses 

NEW  YORK-Ramsdell  Drug  Co.,  Apothe- 
caries, 763,  Fifth  Avenue. 

LONDON  —  Roberts  &  Co.,  Chemists  by 
Appointment  to  the  King  and  Queen  of  Eng- 
land, 76,  New  Bond  St.,  W. 

PARIS — Pharmacie  Anglaise  des  Champs- 
Elysees,  62,  Avenue  des  Champs-Elysees. 

ROM,  FLORENCE  and  NAPLES 

Roberts  &  Co. 


Petersplatz 0  7 

Pettenbeckstr.   .   .    .   F  7 
Pettenkoferstr.  .    .    .  CDE7 
Pfandhausstr.    .    .   .   F  6 

Pfarrstr J  6 

Pfisierstr G  6 

Pilotystr H  5 

Platzl G  6 

Poccistr B  C8 

Poppelstr H  9 

Possartstr L  5  6 

Pranckhstr C  4 

Prannerstr.     .   .    .   .   F  6 

Praterstr J  7 

Praterinsel J  7 

*Preysingstr G  6 

Preysingstr.(Haidh.)  J  7 
*Prielmayerstr.   .   .   .  D  E6 
*Prinz  Ludwigstr.  .    .   F45 
Prinzregentenbrucke  J  K5A6 
*Prinzregentenstr. .    .   H  J  5 
*Prinzregentenstr.auss.  KL6 
Promenadeplatz    .    .   F  6 
Promenadestr.  .    .  ■ .  F  6 
Pruggerstr.     .    .   .    .   K  L6 
Pschorrring    ....   B  8  7 
♦Putrichstr J  8 

Queilenstr.  n.  Hochstr.  H89 

*Rablstr J I  8 

Radlkoit  rstr. .   .   .   .  B8 

Radlstey G7 

♦Ramberg  tr G  3 

Raspstr F7^ 

*Rauchstr K  o 

Regerstr H  9 

Refchenbachbriicke    G  8 
Reichenbachstr.    .   .   G  7  8 
Reisingerstr.  .,  .   •   •   E  8 

*Reitmorstr J  & 

Residenzstr G  6 

Rheinbergerstr.    .   .   G  4 
*  Richard  Wagnerstr.    F  4 

Ridlerstr •   A  7 

Riesenfeld El 

Rindermarkt  ....   F  7 
*Ringseisstr.    .   .    .   .  D-8 

ynrhnsherff  .  _    F  fi 


Tal G7 

Tassiloplatz   ....  J  9 
Tattenbachstr.   .  - .   .  \£ 

Taubenstr G_~ 

Tegernseerstr.n. Anger  F  i 

Tengstr F2 

♦Thalkirchnerstr.    .   .  D9fi 

Theatinerstr G  6 

Thekiastr.    ......   F  8 

Theresienhohe  .   .     B  7—1 
♦Theresienstr. .   .   .  E3-— G 

Theresienwiese     .   .   BC7 
Thiereckstr.  n.    . 
Kaufingerstr.     .   .   .  F  6 

Thierschplatz     .   .   .  J  & 

*Thierschstr H7  J 

"Thorwaldsenstr.    .    .   C  4 

Tivoli J  4 

♦Tivolistr j  K 

Trappentreustr..    .   .   A  6 

♦Triftstr J  6 

Trogerstr .  K7- 

*Turkenstr h57~V 

♦Tulbeckstr A  7 

*Tumblingerstr.  .   .   .  L.  L>  v 

*Uhlandstr C  7 

Unertlstr.    .   .   .   .   .EG' 

♦Ungererstr.  .  .  .  .  n  1 
Untersendling  .  .  .  A» 
Utzschneiderstr.  .   .  F  O 

*Versaillersir L7 

Veterinarstr G  H 

*Viktoriastr G  1 

ViktualienmaTkt   .    .  G  7 

♦  Volkartstr.  b.  Leonrodsti 
(fnihere  Kasernstr.)  B  2 
Von  der  Tannstr.    .  G4- 

*  Wagmiilierstr.  .  .  .  J  5 
Waisenhausstr..  .  .  A  2 
Wallstr E  7 

*Waltherstr £  ° 

Wartenbergstr.     .    .  B4 

*Weberstr.   ......  K  4 

Weilerstr H9 


Erlauterung: 


i  Krcises  sind  die 


igen  die   Susseren  Kreise  zu.     Die  EnUcrnung  vom  Mitlclpunkt  (Feldherrnhalle)  k 
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